firey 

} 
SEPTEMNE 
R-OCTORER, 


Transcribed by Paul Yoder 


Here is a Band Folio keyed to all the demands of modern band programming: 
@ Every melody is top-drawer Jerome Kern 
@ There is maximum usefulness, with compositions to meet every mood and tempo 
@ The transcriptions are fairly simple without being naive 
@ All important solos are cross-cued to meet any contingency 


Performed with a reasonable degree of accuracy and taste, these compositions will give a full-bodied, 
rich sound and professional sounding musical ideas. 


WHO I'VE TOLD EV'RY LITTLE STAR 
(Clarinet Solo) (Trombone or Baritone Solo) 
MAS See LOOK FOR THE SILVER LINING 
SMOKE GETS IN YOUR EYES . 
(Cornet or Trumpet Solo) THE SONG IS YOU 
Parts, each .60 


. Conductor $1.00 
Send for a specimen cornet part. 


T. B. HARMS COMPANY 
RKO Building — Rockefeller Center — New York 20, N.Y. 


TWO NEW RODGERS AND HAMMERSTEIN BAND SELECTIONS 


THE KING AND | HIGHLIGHTS from STATE FAIR 


Compiled and transcribed by ROBERT RUSSELL BENNETT 
A concert-size selection with all the “hit songs from this 
latest Rodgers and Hammerstein triumph. It contains all the 
important melodies: | WHISTLE A HAPPY TUNE, WE 
KISS IN A SHADOW, HELLO YOUNG LOVERS, MARCH 
OF THE SIAMESE CHILDREN, SHALL WE DANCE, etc. 

Duration: 10 Minutes 
Standard Band $6.50 Symphonic Band $9.00 
Conductor 1.09 Extra Parts 40 


Compiled and transcribed by PAUL YODER 

An octavo-size selection of the eternally refreshing melodies 
from this prize-winning picture score. In this short medley 
are all the tunes which come to mind automatically: IT'S 
A GRAND NIGHT FOR SINGING, IT MIGHT AS WELL 
BE SPRING and ALL | OWE IOWAY. 

Duration: 4:15 Minutes 
Standard Band $2.50 Symphonic Band $4.00 
Conductor 50 Extra Parts 30 


Write for our Thematic Catalogue of ‘‘Musical Show Selections For Band" 


WILLIAMSON MUSIC, INC. 
RKO Building, Rockefeller Center, New York 20, N.Y. 
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An incomparable collection of composi- S ] 
tions with perfected simplified scoring for ITH 
marching bands. w 

All melodies presented as originally in- : 
tended, but embodying a minimum of tech- 
nical problems and a maximum of musical 
interest. For 

Contains top Marches by Sousa, Lavalle, 
Goldman, etc., Pep Tunes, Paso Dobles and MARCHING BANDS 
“Cowboy,” “Square Dance’ and “Home- Arranged by A, 
coming-Day” Medleys. It’s chockful of in- RICHARD W. HEINE 
valuable material for the marching band. aN 

Send for Specimen Ist Cornet part. 
Each Part, 40c Conductor, $1.25 


by HARRY 0. HENNEMAN 


NOVELTY ARRANGEMENTS FOR TWO CLARINETS, 
CORNET, TROMBONE AND BASS (TUBA) 


A carefully selected group of concert compositions 
as played by small combinations of strolling musi- 
cians on street corners, etc. 

Great novelty arrangements that will provide a ton 
ef fun for both players and audience. 

Published for Ist and 2nd Clarinets, Cornet, Trombone 


and Bass (Tuba). $2.50 per set. 


NEWBAND NEW INSTRUMENTAL SOLOS 


A BIRTHDAY FANTASY NATIONAL SOLOIST SERIES 
by LUCIEN CAILLIET 


Full Band $4, 90:80 A new edition of instrumental solos 


CHORAL PRELUDE ON “DUNDEE” by David Hughes and William Pelz. 
Gy “ENTRANCE OF THE NOBLEMEN 


Band Alon Baritone Solo or Trombone Solo 

Full Band $3.50 Symphonic Band $ “Chorus .15 “MOODS AND CONTRASTS” 
REFLECTIONS ON THE LAKE Cornet Solo, Clarinet Solo, Flute Solo or Eb Alto Sax. Solo 
Tone Poem by VICTOR LAMONT Each Solo — $1.00 

Full Band $3.50 Symphonic Band $4.75 


SOUTHERN MINIATURES 19S2/ 
Suite by J. S. ZAMECNIK Ready January, rin 
Arranged by MERLE ISAAC Masterful Band Arrange 
Full Band $4.50 Symphonic Band $6.00 Lucien aap 
° 


Colorful Overtures 
TAMBOUR 


by Humperdinck 
Haitian Dance by CLARENCE CAMERON WHITE “HAENSEL AND 
nin by ERIK LEIDZEN “{TALIAN IN 


Symphonic Band $4.75 — Each Number 
UNITED STATES OVERTURE Prices — “Srmohonic Band & Score $15.00 


nd & Score $12.00 
By PAUL LAVALLE Fell Bo Solicited! 
Full Band $9.00 z Symphonic Band $12.00 Advance Orders Now 


SAM FOX PUBLISHING COMPANY « kA Building - Radio City New York 20, N. Y. 
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ORCHESTRA SERIES 


CONCERT SIZE 


These standard compositions are arranged especially for school 
orchestras by outstanding experts in this field. They have been 
received enthusiastically by school orchestra directors and are 
consistently performed on many school concert programs. 


by Merle 9. 


ALICE BLUE GOWN 
DEEP PURPLE 
MARCHING ALONG TOGETHER 
OVER THE RAINBOW 
THE RANGERS’ SONG 
SANTA CLAUS IS COMIN' TO TOWN 
SIBONEY 
SONG OF LOVE 
SONG OF THE BAYOU 


Arranged by Paul Herfurth 


ON THE TRAIL 
BLUE MOON 
DOLL DANCE 

MANHATTAN SERENADE 
PARK AVENUE FANTASY 


by Perey Facth 


OODLES OF NOODLES 


PRICE ON ALL THE ABOVE 
Set A....$4.00 e Set B....$5.50 e Set C...$7.00 
Send for FREE Piano-Conductor Parts 


THE BIG 3 MUSIC CORPORATION Seventtrivenve: New York 19, N. Y. 


Soles Agent for. Robbins Music Corgoration Léo Feist, ibe Miller Music Corporation 


Advertisers’ Index 


These advertisers offer you the finest in 
music materials and services. You will 
best serve your own interests by reading 
their messages carefully. We would ap- 
Preciate your mentioning EDUCATIONAL 
MUSIC MAGAZINE in connection with 


your purchase 


Associated Music Publishers 
Ascher, Inc., Emil 
Belwin, Inc 
Bentley & Simon 
Big 3 Music Corporation, The 2, 20, 34 
Birchard & Company, C. C 
Outside Back Cover 
Boosey and Hawkes 6, 52 
Boston Music Company 58 
Bourne, Inc 26 
Buegeleisen and Jacobson, Inc 38, 57 
Chart Music Publishing House, Inc 410 
Choral Press Publications 16 
Cundy-Bettoney 62 
Du Kane Mfg. Company 54 
Educational Music Bureau, Inc. 
4, 5, 32, Inside Back Cover 
Elkan-Vogel Company, Inc $2 
Fischer. Inc., Carl 
Fischer & Bro.. J 
FitzSimons Company, Inc., H. T 
Flammer. Inc., Harold 
Fox Publishing Company, Sam 
Franz Manufacturing Company 
Galaxv Music Corporation 
Gamble Hinged Music Company 
Ginn and Company 
Gray Company, Inc.. The H. W 49 
Hall and McCreary Company i8. 55, 61 
Hansen Music Co.. Chas il 
Harms Company. T. B Inside Front Cover 
Hoffman Companv. The Raymond A. 35, 51 
Kios Company. Nei! A 53 
Kratt Comnanv, Wm S4 
Leedy and Drum Company 
Lorenz Peblishing Comnanv 
Marks Music Cornoration. Edward B 
Meade. © 
Melrose Music Corporation 
Mills Music. Inc 
Mitchell Mfg. Company 
Moore Company. FR 
Music Publishers Holding Corporation 
Myers and Carrington 
National Church Goods Supply Com 
pany 
Pan American Band Instruments 
Passantino Printing Company 
Presser Company, Theodore 
Pro-Art Publications 
Rayner-Dalheim and Company 
Record Haven Stores 
Rubank, Inc 
St. Nicholas Inc 
Schirmer, Inc., G 
Schmitt Company, The Paul A. 
Silver Burdett Company 
Strayline Products Co. 
Tracy Music 
Volkwein Bros., Inc 53 
Inside Front Cover 
Willis Music Company 51 
Zimmerman and Son Company, The 
Otto 56 


Williamson Music, Inc. 
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Howard J. Kilbert, of the famed 
band town of Elkhart, Indiana, felt it 
was about time we ran an article on 
Morale and Music” and saw to it that 
we received one, complete with inter- 
esting illustrations. Hus article includes 
three separate check lists which can pay 
you and your performers big dividends. 


Talking about certain attitude 
which he has observed in some string 
circles, Duane H. Haskell, who is tak- 
ing up new duties as Chairman of the 
Music Education Department of Chi- 
cago Musical College, writes, “This 
perpetual attitude of defeat almost be- 
came pathological with string  teach- 
ems... He feels that there is a new 
and more pleasant world ahead for those 
of vou who are in the string world and 
vives valid reasons for his belief in 
an article which has the title, ‘The 


NMring Situation in 1951 SEPTEMBER 
Teachers have long been trying to OCTOBER 


develop methods for testing perform 
ance. Walter Buchanan of Santa Bar- 
bara College has some ideas for you 


and also some ideas about most IN THIS ISSUE 


of us, for he begins his coming article 

with “It would be difficult to find any 

group of people less inclined by nature 

and training toward objectivity — of Or INTEREST TO EVERYONE 
judgment than professional musi- 


— Attention, Class Room Music Teacher! 


Marguerite E. Quilty 
... Florence C. Best 
Ic Can Be Done! Lois Paulson 
Some Facts About Public Performance 

What is the Main Purpose? ............ Stanley Chapple 


THE VOCAL DEPARTMENT 


“Ship or Sheep?” ..... George F. Strickling 


THE INSTRUMENTAL DEPARTMENT 
Band over Budget , .... Gordon Addison 


Basic Fundamentals of the St Maurice W. Riley 
We'll See You at the Concert .................... Mary G. Buchanan 


THE REGULAR DEPARTMENTS 


Advertisers’ Index ...... 2 Reviews 
Students’ Page 
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DRESS UP YOUR BAND 


CONCERT FOLIOS 


No. 28 


No. 65 


No. 65. EMBUR DURO FOLIO, 12”x14'4", made 
of flexible “watér proof, black, pebble grained 
leatherette. Will not break or crack. Bottom 
pockets for music. A_ beautiful folio of the 
finest quality. 

ach 


Prices 


Lots, each 


No. 28. ECONOMO FOLIO, size 11"x14", heavy 
red rope paperoid with cloth bound pockets 
Special design of pockets facilitates the handling 
of music. For the band or orchestra desiring 
an all purpose folio at moderate cost 

§ Each $0.70 


Prices | Doz. Lots, each 65 


MARCH FOLIOS 


No. 15 


No. 15.) March (Size) FOLIO, heavy fiberboard. 
with 10 muslin stubs; holds 20 selections 
) Each $0.25 
Prices | Doz. Lots, each 20 
VISUAL MARCH FOLIO. Transparent front and 
back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches 
visible, No. 3 with six marches visible, and No. 
with eight marches visible. 
No. 1 No.2 No.3 No.4 
§ Each $0.30 $0.48 $0.70 $0.90 
| Doz. Lots, each .27 AS 65 85 


No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy to handle 
while on the march. 

§ Each $1.00 

Doz. 10.00 


Prices 


Prices 


FOR BAND AND ORCHESTRA 


No. 25. CONCERT FOLIO, expanding type, 11” 
x 14”, made of extra heavy black fiberboard. 
Retainer flaps on ends and sides. Holds all 
sizes of music or books The expansion back 
and sides adjust themselves to the quantity of 
music held. 
. Each 

Prices Doz. Lots. each 

No. 29. DELUXE Economo Folio. Black fiber, 
strongly reinforced and leatherette bound on 
all edges, with expansion back. A substantial 
folio with style and durability. 

§ Each $1.45 

| Doz. Lots, each 1.30 


No. 3 


No, 33. EMBUR DUPLEX FOLIO, March size, 
all weather type, transparent front and_ back, 
holds 15 or 20 selections or 3 march size books. 

Each $1.20 

| Doz. Lots, each . 1.10 


INSTRUMENTATION LABELS 


INSTRUMENTATION LABELS—For Band & 
Orchestra Folios. Large size labels (approxi- 
mately 1” x 4”) on white gummed stock. Each 
package contains two sheets, pinhole perforated, 
sufficient to accommodate the average Orchestra 
of 60 to 70 players or band of 70 to 80 players. 

No. 40 Orchestra Labels, per set . $0.25 

No. 48 Band Labels, per set — 
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SIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear- 
ance ... save wear and tear on music . . . save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 
folios year after year. Folios listed sent on approval. 


CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 813"x12", made No. 26. ECONOMO FOLIO, red rope paperoid 
of flexible waterproof, black, pebble grained with cloth bound pockets 
leatherette. Will not break or crack. Bottom Prices { Each $0.60 
pockets for music. A_ beautiful folio of the ric€S_ ) Doz. Lots, each 55 
finest quality, No. 24. E. M. B. LOOSE LEAF CHORAL 


Prices FOLIO, made of pebble grained black leather- 


ette. Equipped with wires to hold 6 or more 

No. 20. CHORAL REPERTOIRE RING BIND- octavo numbers in loose leaf style. Two pockets. 
ER, made of extra heavy fiber, loose leaf style. § Each $1.35 
(Doz. Lots, each 1.25 
No. 18. CHORAL FOLIO, expanding type, re- 
taining flaps on end and sides; made of extra 
(Same style as No. 25 only 


) Each $0.50 Prices 

t Doz. Lots, each AS 

No. 27. DELUXE ECONOMO FOLIO, same as 
No. 26 but made of black fiber, strongly rein- heavy black fiber. 


Prices 


forced and bound with leatherette on all edges with buttons.) 


Each $0.85 { Each $0.95 
Prices | Doz. Lots, each BO Prices 1 Doz. Lots, each _ 90 


FILING ENVELOPES , 


No. 12-14-16 


M. B. FILING ENVELOPE, $string EMBUR FILING ENVELOPES, ideal for filing 
fastener, vertical filing band and orchestra music. Open top gives ready 
Prices 6G0c per Doz. 3.75 per 100. access to music. With instrumentation, 

No. 10. ENVO FOLIO, expanding type, holds 60 Na. Doz. 
to LOO copies of octavo, heavy red rope, string 14. 67/gx73/4" AS 
fastener 12. 9x12” ‘60 


Each $ 0.25 16. 11x15” 75 
Pries Per Doz. 2.50 


Per 100 20.00 
No. 120. FILING ENVELOPE, blanks printed on SHELF BOXES 
envelope for complete inventory and record of 
performance. Size 
{ Per Doz. $0.60 - Size 834x111/4x319” 


Prices 1100 for Size 714x8Y/4x334” 
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POWERFUL THROAT REGISTER 
because of size and place- 
ment of these tone holes, 
perfectly synchronized with 
the bore 


A BRIGHTER, LIVELIER TONE 
is yours with an Edgware 
because of its new bore 
Perfect tonal balance in all 
registers 


MORE CARRYING POWER 
in bell tones by virtue of 
new proportions 


119" 


EBONITE WITH CASE 


514450 crenaoiia 
WOOD WITH CASE 


The clarinel thowsands 


purchased preference 
higher-f viced models 


You're at least $50.00 ahead when you 
buy an Edgware because Boosey & Hawkes 
produces just one fine Edgware model... 
the popular 17 key, 6 ring, plain Boehm. 
And the savings from such specialization 
is passed on to you. So — compare an 
Edgware for tone, response and workman- 
ship with clarinets priced $200.00 and 
more. Then you'll know why Edgware is 
the world’s most popular clarinet! 


lo 


BOOSEY & HAWKES LYNBROOK, NEW YORK 
In Canada: Boosey & Hawkes, Toronto, Ontario 


Editorial 


FRANK B. COOKSON, Managing Editor 
FREDERICK SCHNEIDER, 
Business Manager 
MYRTLE FRITZ, Assistant to Edstor 
GEORGE VON ROSEN 
Circulation Manager 
BRAND and BRAND 
Eastern Representative 
$21 Fifth Ave., New York City 


Departmental Editors 

B. DORRELL WARD 
RODNEY K. CUMMINGS 

SYLVAN D. WARD 


Aduisory Board 
Please address all statf members 

this magazine, 30 E. Adams Street 

[linots 

Harold Bachman. Music Department, 
of Florida, Gainesville, Florida 

Ada Bicking. Director Emeritus, Arthur Jor 
ynservatory, Indianapolis, Indiana 

Samuel T. Burns. Professor of Music Education 
University of Wisconsin, Madison, Wisc 

Russell Carter. State Supervisor of Music, A 
bany, New York 

Glenn Gildersleeve. Head, Music Department 
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Program Variety for Junior Schools 


77 BAND 


SILVER BLAZE 
By 
DON WILSON 


More exciting than the stars on stage 
is this new composition dedicated to 
the symbol of theatrical glamour — 
the footlights. They flash on ina ‘‘silver 
blaze"’ of glory and enchantment. 
Class D. 


ORCHESTRA 


FIVE PIECES 


FOR YOUNGER 
ORCHESTRAS 


from “‘For Children” 
By BELA BARTOK 


Transcribed and arranged by 
GEORGE FREDERICK McKAY 
and NORMAN WEEKS 


The famed Hungarian composer wrote 
these works originally as piano selec- 
tions. They are now published as one 
of the first orchestral adaptations of 
a composition by a contemporary 
master for an orchestra of limited 
ability. The folk-like quality of the 
melodic line makes them especially 
appealing. Class D. 


Concert Orch. (incl. full score) 5.00 


ALL PRICES NET 


CHORAL 


S.A. 
THREE EXCERPTS 


From “The Peasant Cantata” 
By JOHANN SEBASTIAN BACH 
Arranged by F. Campbeil-Watson 


WE GATHER HERE, GOOD NEIGHBORS ALL 
SPRING IS COME COME NOW TO THE INN 


There is no American edition of the famed ‘Peasant Cantata” of 
Bach. The original score is in two parts, with a text by the great 
poet, Picander. This edition offers the three outstanding choruses 
for two part treble voices unaccompanied, with appropriate text 
revisions. The publication of these excerpts fills a long desired 
need. 


W3427 — .16 


CHORAL COLLECTIONS 
MUSIC OF TODAY 
Arranged by HARRY R. WILSON 


Never before has such a list of outstanding contemporary titles 
been included in a choral album designed to meet the needs of 
sixth to ninth grade children, or in fact, any group of children 
from the ages of ten to fourteen. 


Contents 

INDIAN LOVE CALL 
MOONLIGHT BAY 

MY HEART STOOD STILL 
STOUTHEARTED MEN 
SEE YOU AGAIN 
MY BUDDY 

WHEN DAY IS DONE 


Price 60¢ 


FOUR-PART SONGS 
FOR JUNIOR HIGH SCHOOL BOYS 
By RALPH WRIGHT and WILLIAM LESTER 


An outstanding compilation of 46 songs suitable to scope of boys’ 
voices at the Junior High School level. In addition to many familiar 
melodies there are several original compositions written specifi- 
cally for this voice range. The collection includes ALL THROUGH 
THE NIGHT, BLOW THE MAN DOWN, HOME ON THE RANGE, 
MARY JANE, LONDONDERRY AIR and many other favorites. 


Price 75¢ 


NIGHT AND DAY 

HALLELUJAH 

TEA FOR TWO 

THAT'S AN IRISH LULLABY 
(Too-Ra-Loo-Ra-Loo-Ral) 

MAN | LOVE, THE 

| LOVE A PARADE 


MUSIC PUBLISHERS HOLDING CORPORATION 


M. Witmark & Sons — Harms, Inc. — Remick Music Corp. 


619 WEST 54th STREET * NEW YORK 19, N. Y. 
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> > THE PROFESSION of music is in a state of con- 
fusion and faces an even darker future. The reason 
for this is easy to analyze but the cure is more difficult 
to effect. There is no doubt that the reason lies in the 
sudden availability of music to masses of people un- 
prepared to understand its real meaning and in the 
real sense of the word, musically ‘‘illiterate.”’ 

One result is the decline in musical performance by 
serious musicians which has caused many of them to 
enter the field of music education. 

On the face of it, this should be welcomed but un- 
less the main purpose of music education is under- 
stood, only more harm can come from this change. 

What is the main purpose? Surely the cultivation 
of taste and an establishing of a sense of real values, 
not only in music but in all cultural activities and this, 
to be successful, must apply to all students. 

Are we doing this in the field of music education ? 
The answer must be no” otherwise the profession of 
music would not have reached its present depressing 
State. 

Can this ideal situation be attained? Yes — if we 
analyze the history and development of the art of 
music and endeavour to apply those principles in 
music education. 

The three stages in music education should there- 
fore be: 

1. Development of the creative process. 

2. An understanding of craftsmanship of 
music. 

3. The ability to perform music either through 
the voice or on an instrument. 

To take each point in turn, creativeness in the arts 
is a natural phenomena in children and even in adults. 
Folk music, folk dancing, balladmongering, drawing 
and sculpturing have been the manifestations of peo- 
ple since the world began. 

A child will exhibit one or more of these manifesta- 
tions at an early age and without conscious thought; 
so why not begin our musical education at that point 
in the earliest grades ? 

Thus creativeness can be developed and controlled 
so that the next point is reached, not because of any 
educational method but because the child feels com- 
pelled, by desire, to learn how to express his ideas so 
that they may be communicated to someone else. 

In music this means the study of musical literacy 
in the following order: 

1. The correlation of the ear and the eye. 

2. The correlation of the ear and the finger. 

3. The correlation of the eye and the finger 
through the ear. 

The correlation of the ear and eye is the most im- 
portant and means that when he hears a melody that 


What is the 


ain 


Purpose? 


By STANLEY CHAPPLE 


Director, School of Music 
University of Washington, Seattle 
Conductor, St. Louis Litthe Symphony 


he has created, or that someone else has created, he 
can immediately transfer that idea into written sym- 
bols. 

At an early age this is fairly simple; as the child 
grows up it becomes increasingly more difficult until, 
by the time he reaches the university or college, its 
acquisition is almost impossible. 

This correlation refers not only to matters of pitch 
but to the time and rhythmic elements, phrase con- 
siderations, and ultimately the harmonic implications. 

At the end of this period we can say that he is musi- 
cally literate and is ready for the next stage which is 
the acquiring of an instrumental skill. This is not 
essential as his acquired knowledge is sufficient to en- 
able him to make music vocally and to enjoy music as 
a listener. In other words we have created an in- 
formed listening public and the analogy with the Eng- 
lish language becomes perfectly valid since a child 
learns first to create and communicate ideas in his na- 
tive tongue, then he acquires the skill of being able to 
write these ideas down, and only then does he consider 
specializing as an actor, so that in musical terms the 
performing musician is on a par with the actor and 
that is why instrumental skills are not essential to the 
enjoyment or understanding of music; yet in so many 
educational institutions the instrumental instruction 
is the only form of musical education! 

Two illustrations here might be in order. 

The University of Washington holds a high school 
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institute of music every summer. In 1949 an experi- 
ment was tried. A group of young instrumentalists, 
without any previous training in composition or even 
theory were formed into a class under Mr. John Ver- 
rall. At the end of the six week's session the usual 
band, orchestra and choral concert was given, but this 
time a group of six compositions by members of the 
theory class were sung by the chorus. When each 
young composer acknowledged the applause, that 
moment was the high light of his young musical ca- 
reer, although he had experienced the joy of playing in 
the band. 

The art of music had assumed a new meaning for 
them. They were able to create and communicate 
their musical ideas to someone else. That is rea/ art 
and the only valid reason for its existence. 

The second illustration deals with a school in the 
slums of London. These were children whose intel- 
lectual standards were subnormal with the result that 
all their subjects suffered and they were acutely aware 
of their inferiority. 

Music was introduced into the school—not instru- 
mental work nor so-called appreciation but along the 
lines already discussed in this article. They were en- 
couraged to create and then to acquire the necessary 
correlation to transfer their ideas to paper and then 
to perform them vocally. 


As a result of this releasing of their creative spirit 
their whole attitude changed. No longer did they 
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feel inferior. Here was one avenue that gave them a 
chance to prove themselves equal, with the result that 
all other subjects took an immediate upturn for the 
better. Why will not principals of schools realize the 
potential importance of the artistic creative element in 
developing the child's sense of well-being and his im- 
portance as an individual ? 

On the negative side it is customary to find the 
following procedures adhered to in many educational 
institutions. 


1. The complete domination by performing 
groups. 


A lack of real musical understanding on the 
part of the performers. 


An almost complete ignoring of students who 
do not participate in the performing groups. 

This state of affairs is unhealthy and means ulti- 
mately, that the art of music will sink to the level of 
entertainment geared to the taste of the lowest stand- 
ards possible. 

Even the performers will be on the same level ow- 
ing to their lack of musical literacy. To take one 
example; a band, orchestra or chorus rehearsal in a 
school or college should be viewed primarily by the 
conductor as a workshop. Because of his knowledge 
of music and of the work being rehearsed the students 
should be shown the working of the composer's crea- 
tive mind. By rehearsing certain instruments together, 
even from different places in the score, the student 
can learn how the composer has used devices such as 
canon, inversion, diminution and augmentation; how 
different harmonizations of the same theme give dif- 
ferent moods; how a certain modulation has a partic- 
ular emotional effect; the difference in texture be- 
tween the polyphonic and homophonic schools; the 
balance between the most important line, the second- 
ary line and the accompaniment. Perhaps most im- 
portant of all is the art of listening to the other in- 
struments so that the ensemble is perfected by all the 
players listening and not only by watching the conduc- 
tor. No great ensemble, small or large, vocal or in- 
strumental, has achieved their perfection by the eye — 
only by the ear. 

Surely one of the most important aims of perform- 
ing groups should be an extensive and varied reper- 
toire; but owing to pressure by non-musical people 
this aim has to be sacrificed and instead, weeks of 
rehearsal are devoted to one program until everyone 
is sick and tired of the music because of this perform- 
ing scourge. 

Please do not misunderstand this contention; the 
performance of music is an integral part of the art, 
but from an educational point of view the student is 
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not musically ready or equipped to be only a perform- 
er and any performance he gives should have an edu- 
cational meaning. Incidentally the author has been 
a professional performing musician for the past 30 
years and is speaking from bitter experience as a con- 
ductor. 

Many teachers will say and have said that many of 
the statements made above cannot be carried out be- 
cause the students have no knowledge of musical de- 
vices or of the meaning of texture or even of modula- 
tion. This unfortunately is true and it is those teach- 
ers who should constantly endeavour to have crea- 
tivity and musical craftsmanship developed in the 
grades so that the students will be ready to understand 
music when they begin their instrumental work. 

The third negative point made above was the al- 
most complete ignoring of those students not partic- 
ipating in performing groups. This perhaps is the 
most serious omission for two reasons. First without 
any musical experience they can never become dis- 
criminating listeners. Their taste in music will, quite 
naturally, remain on the lowest level so that they will 
consider popular music the only expression of the 
musical art. Now there is nothing wrong with pop- 
ular music per se but to consider it the only medium 
through which music can make its appeal is obviously 
wrong. One might as well say that the ‘funnies’ are 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


the only manifestation of the art of painting or that 
the commercial radio jingles are the supreme expres- 
sion of the poetical art. Most non-musical educators 
would agree with the lack of taste shown in the last 
two examples, namely painting and poetry, but would 
find nothing wrong with the statement about popular 
music, in fact, too many would agree! 

The second serious mistake in ignoring most non- 
performing students is that in spite of the fine per- 
formance that a highly trained chorus can give, never- 
theless there is nothing more thrilling than to hear a 
large mass of people singing, even if only in unison. 
After all the greatest choruses today are composed 
of the non-professional singers; people who sing for 
the love of singing. It is the only form of music mak- 
ing in which the non-professional can reach the same 
standards that the professionals attain in the orches- 
tras, bands, opera companies, string quartets etc. 

To summarize the points would lead to the follow- 
ing conclusion. 

All children should be given the opportunity to 
create music; to learn how to communicate their ideas; 
to play an instrument, only because their musical un- 
derstanding and desire needs another outlet; to ac- 
quire a discriminating taste and a real sense of values 
so that they may be able to enrich their lives by com- 
munication with the great composers. a st 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


MITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S. 34th Street @ Milwaukee 7, Wisconsin 


MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOL -LEG TABLES 
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NEW PUBLICATIONS 


PIANO SOLOS 


(To Be Released In September) 


DANCING WITH YOU—G. Bermont A LITTLE BUCKAROO—J. Sarada 

FUN WITH A HOOP—M. Wigham 3 OLD WAGON WHEEL, THE— 

GOLLIWOGS' DANCE—E. Ibbotson | C. Beissert 

HIDE AND SEEK—W. Scher ‘ PETITE VALSE—H. Weil 

LAZIN' IN DE SUN—!. Slayton 4 SONG CF THE FOUNTAIN—S. K na 
| SUNRISE—H. We’ 


CHORAL MUSIC 


SECULAR 


DOWN BY THE SALLEY GARDENS ([1TBB-82157)—T. Beatson 
HURDY-GURDY, THE (SSA-832!7)—N. Moore 
SKIP TO MY LOU (SAB-88064)—Mountain Tune-Riegger 


SACRED 


BEATITUDES, THE (SATB-84367)—C. Mueller 

CHRIST OF THE UPWARD WAY [SAB-88572)—C. Mueller 

DIVINITY (SATB-84361)—-N. Cain 

SHORT SENTENCES, RESPONSES & AMENS (SAT5-84368)—H. Savage 


CHRISTMAS 


CHRIST CHILD'S LULLABY (SSA-89108) (SA-86083)—W. Richter 
PRAISES SING! (SSATB-84365) (SSA-89! |6)—G. Davis 

RISE, WANDERING SHEPHERDS (SATB-84364|—A. G. Y. Brown 
THAT HOLY NIGHT (SA-86088)—F. Williams 

WHAT CHILD IS THIS? (TTBB-85035)—A. Kevan 

WISE MEN THREE, WHERE IS HE? (SATB-34364|—Vickery-Grosvener 


A CHRISTMAS TRIPTYCH _ MASS OF THE HOLY NATIVITY 


Festival Anglican Communion Service 
Male Voices—TTBB 
By Richard Purvis 
Price 60c 


Cantata-Pageant for Women's Voices 
By Denise Mainville 
Price $2.00 


Single Copies Sat In Approval 


HAROLD FLAMMER INC. 


Music Publishers 
and 


Dealers in Music of All Publishers 


251 WEST 19th STREET NEW YORK 11, N.Y. 
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MILLS MUSIC... re Best MUSE SEMESTER! 


A CHILD IS BORN OF MARY (Waterhouse- 
Hokanson) .. 
BE THOU NOT STILL (Text from Bible) (Foltz) SATB 
THE BEATITUDES (Haynie) — 
BRAHMS LULLABY (Bell) ... 
THE DREAM OF OLWEN (Moy & Williams. 
FANTASY ON NURSERY RHYMES (Bell) 
LL TAKE YOU HOME AGAIN, KATHLEEN (Bell). SSA 
LITTLE BLACK CHOO-CHOO (Gore & Dungan- 
Edwards) ... SATB 
THE MUSIC MAKERS (Oo Shoughnessy & 
Shelley-Foltz) ... SATB 
© GOD OUR HELP IN AGES PAST (Croft & 
Wotts-Vincent) 
PRAY’R IN THE TWILIGHT (Ave Matio) 
(Tysh, Gyldmark & Frohne) TTBB, SSA, 
ROCK-A-MA-SOUL (Bell) 
SKIP TO MY LOU (Bell) SSA, 
SLEIGH RIDE (Parish & Auilinion. 
Edwards) SSA, 
SOMEWHERE, A CHILD is PRAYING (Elliot) 
THE SYNCOPATED CLOCK (Parish & Anderson) 
SSA, 
TWO MADRIGALS A CAPPELLA (Requiem) 
(Stevenson-Roger) 
TWO MADRIGALS A CAPPELLA (Child tn The 
Orchard) (Stevenson-Roger 
TWO TONGUE TWISTERS (H. Owen Reed) 
YOUNG DAVID HIT THE MARK (Original 
Spiritual) (Fuller & Wansborough)....... 


THE STORY OF A PRINCESS 


After the Fairy Tale “THE BIRTHDAY OF THE INFANTA” 
by OSCAR WILDE — Lyrics by THERESA A. LARKIN 
Scenario and Music by JOSEPH WAGNER 
A Musical Fable for children of all ages for NARRATOR, 
CHORUS (SATB) and PIANO, adapted from one of Wilde’s most 

poignant stories. Performing Time: 20 minutes. 
VOCAL & PA. COND. 1.50 CHORAL PARTS, each .25 


NAOMI AND RUTH 


from “THE BOOK OF RUTH” Chapter | 
A Small Cantata for SOLO SOPRANO and Chorus 
of Women’s Voices (SSA) 
with Piano or Organ Accompaniment 
by MARIO CASTELNUOVO-TEDESCO — Opus 137 
A serious work of superb quality; the lyric, taken from The Bible 
with both English and Italian words. An excellent cantata for 
ambitious choral organizations. Performing Time: 20 minutes. 
Price 1.00 


THE SINGERS THE CARPENTER’S SON 


MIXED VOICES (SATB), TEN CHORAL ANTHEMS for 
BARITONE SOLO and TREBLE VOICES (SA) 


Piano Accomp. 
by JOHN W. WOK: with Piano or Organ Accomp. 
A profound musical setting of the Depicting episodes in the life of 
famous Longfellow Poem. the Holy Carpenter. 
Price 1.00 
Orch. Parts on Rental Price 1.00 


MILLS INSTRUMENTAL METHODS, STUDIES and SOLOS 


For FOUR VIOLINS or VIOLIN CHOIR 


A BOOK OF VIOLIN QUARTETS 


by Lorraine E. Watters and Dr. Francis J. Pyle 
A range of material for Elementary, Junior and Senior High 
Schools. Offers a variety of harmonic and rhythmic development 
in the different parts. Ideal for Teaching, Recital and En- 
semble playing. 
1st, 2nd, 3rd, 4th VIOLINS 
SCORE and PIANO ACCOMPANIMENT 
VIOLIN COLLECTIONS and STUDIES 

FOUR EASY PIECES (First Position) (£. Markham Lee) 
THREE FIRST TERM VIOLIN PIECES (Sidney Twinn) 
BUILDING UP THE TECHNIQUE for Young Violinists (Leona Flood) 1 00 
LET'S PLAY THE VIOLIN (¥. V. Canalos) (Violin Book) 

PIANO ACCOMPANIMENT... 1.00 

CLARINET 
MILLS ELEMENTARY METHOD FOR CLARINET {Manring) 
PAGANINI CAPRICES FOR CLARINET (Gornston ) 
ZIGEUNERWEISEN (trans. Philip J. Lang) 
SAXOPHONE 
HENRY LINDEMAN METHOD FOR SAXOPHONE P 
SIXTEEN ARTISTIC ETUDES FOR SAXOPHONE (Gurewich) (unacc.) 1.50 
TRUMPET or CORNET 
MILLS ELEMENTARY METHOD FOR TRUMPET or CORNET weer” 2 
NEW ARBAN TRUMPET DUETS (Vanasek) . 
TRUMPET STUDIES WITH MODERNISTIC RHYTHMS (Mancini). . . 
A TRUMPETER’S LULLABY (w/pa. accomp.) (Leroy Anderson)... 15 
TRUMPET and DRUM 
TRUMPET and DRUM (w/po. accomp.) 
(Philip J. Lang) 
(also published for Band) 


New ... Most Progressive Orchestral Method Published! 


EASY STEPS TO THE ORCHESTRA 


Book One 

by Marjorie M. Keller and Maurice D. Taylor 
A Course for Beginning String Players, Suitable for Class 
or Individual Instruction or Any Combination of Violins, 
Violas, Cellos and String Basses. 
A new method which aims to develop musicianship. Its content 
has been carefully chosen to help the beginner discover music 
and to discover himself musically. 
VIOLIN, VIOLA, CELLO, BASS 
TEACHER’S BOOK (Piano Accompaniment and 

Full Score) 5 
Write for NEW THEMATIC CIRCULAR — Dept. EM-9 


TROMBONE 
MILLS ELEMENTARY METHOD FOR TROMBONE (Wesler) 


TUBA 
MILLS ELEMENTARY METHOD for Eb & BBb TUBA (Clarke) 


PERCUSSION 
SAUL GOODMAN MODERN METHOD FOR TYMPANI 
including FOUR MAJOR SECTIONS IN ONE BOOK 


PODEMSKI'S STANDARD SNARE DRUM METHOD 


ELEMENTARY SNARE DRUM SOLOS 
LITTLE SAL (H. M. Shlimovitz) 
LITTLE SU (H. M. Shlimovitz) 
NANCY (H. M. Shlimovitz) 
ON THE BALL (George Clasgens) 
RUDIMENTS ON THE RUN (George Clasgens) 
THE SCOUT (H. M. Shlimovitz) 


MILLS MUSIC, INC, rom. 


Los Angeles 14 
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Attention, Class Room Music Teacher! 


“T hose students who sit before us — interested, or bored, or neutral — will be the 


performers or the audience of the future. Let’s give them something at which to aim.” 


By MARGUERITE E. QUILTY 


Washington Irving Jr. H. S. 
Roslindale, Massachusetts 


IRECTORS, SUPERVISORS, in- 
D strumental instructors, glee 
club organizers and direc- 
tors, in fact, any one, anywhere, in 
the school music picture may feel 
very free to read this, but it 
is titled as above, for a very specific 
reason. If the class room music 
teacher — the teacher of gen- 
eral music — _ is anything, 
and he is very much, he is the 
vitalizing agent in the entire music 
set up. Who lines up the orches- 
tra members, and glee club candi- 
dates? Whose is the task of classi- 
fying voices, and of fitting the cur- 
riculum to varying groups? And 
whose, the year in and year out, 
one man or one woman battle 
against the heresy of the school 
program, the labeling as “minor” 
those subjects that are of such ma- 
jor importance in after school life? 
Music, the least important of 
subjects until P.T.A. meeting! Mu- 
sic, often given school time grudg- 
ingly, but always the core of as- 
semblies, entertainments, and grad- 
uations! What to do about it? 
We music teachers are in a position 
to write the price ticket. We can 
make the subject so alive, so in- 
teresting, that its point value will 
not intrude upon the consciousness 
of the pupil. 

We have all heard with horror 
of the teacher who keeps “‘a les- 
son,” or perhaps “the lesson,” in 
her top drawer. Well, that is as 


outmoded as the secret message, 
traveling book announcement of 
visitors. We are too mindful of 
our double professional standards, 
those of teachers, and those of 
musicians, to stoop to or to need 
to stoop to, any such unworthy sub- 
terfuge as that. Yet, and I have 
no hesitation in making this sug- 
gestion, we music teachers should 
have a whole top drawer, if not a 
complete filing cabinet, filled with 
special lessons, music quizzes, sto- 
ries, puzzles, all kinds of mental 
caviar for the jaded palates of 
these gentlemen and ladies of teen- 
age who sometimes sit in such 
bored fashion before us. 


HERE are many days in the 

teaching of general music that 
call for a change of pace. The 
day when the elements are contend- 
ing with you for attention, or when 
the barometric pressure is pushing 
you and your pupils, your interest 
and theirs, down, down, down. 
The period that comes right after 
lunch, or immediately following 
gym. ‘The day when you thank a 
merciful Providence for the dis- 
covery of aspirin, because your head 
has twin devils dancing around in- 
side it. The period just after or 
just preceding the giving out of 
report cards, There are so many 
ways you can react to all these 
varying conditions. Of course, 
there is always written work, but, 
unless it is tied in with a well 
planned and well taught lesson or 
unit, don’t you feel a little un- 

(Please turn to page 34) 


An eighth grade class in general music studies the relation between the 
piano keyboard and the staff at Washington Irving Junior High School. 
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This might look like the finale to the opera. 


Actually it shows members of the high school cast joining with the 


grade school audience in the singing of songs from “Robin Hood,” a unique audience-participation experiment. 


It Can Be Done! 


An Experiment in Correlation in the Elgin Public Schools 


HESE DAYS we are always 
hearing about “correlation.” 


The successful grade teacher 


tries to correlate music with other 
activities and the successful music 
director or department tries to cor- 
relate the music program with 
other departments. When a music 
department can do this, and go two 
steps further by (1) correlating 
music within the department (high 
school and grades, vocal and instru- 
mental), and by (2) tying to- 
gether the musical interests of the 
P.T.A. and home with those of the 
school program, we have an educa- 
tional experience which provides 
many facets for an interesting and 
inspirational venture in the field 
of correlation and integration. 
During the spring of 1950, the 
P.T.A. Council of Elgin approached 


the music department of the schools 


By LOIS PAULSON, 


Lois Paulson, Elementary Vocal Supervisor 
FE. Arthur Hill, Director of Music 
Elgin, Illinois 


and asked that the department pre- 
sent a musical program for the 
pupils of the elementary schools. 
There are fifteen of these schools 
in the system. After a preliminary 
investigation, it was decided that 
the boys and girls of grades four 
through eight would be invited to 
attend the performances. This 
meant that 2500 students would 
witness the program. 

After much time and thought, 
the elementary vocal superivsor and 
the director of music decided to 
stage the version of “Robin Hood” 
as it has been written by Kate 
Stearns Page and published by E. 


14 Educational Music Magazine, September-October 


C. Schirmer. This musical play was 
selected for two reasons: (1) It 
was forty minutes in length; (2) 
The music consists of lovely folk 
tunes and folk dances of old Eng- 
land. The presentation proved to 
be an adventure for all. There were 
several objectives in having the 
high school groups present the mu- 
sical play through the cooperation 
of the P.T.A. Council: 

1. Grade school children would 
have an opportunity to develop an 
appreciation for a musical play, 
something many of the children 
had never been privileged to see 
before. 
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2. The high school Mixed Chorus 
would receive valuable experience 
in learning to act while singing, 
and they would feel that they had 
an important objective in helping 
to teach grade school children. 

3. High school instrumentalists 
would receive valuable training in 
learning to accompany singers per- 
forming in a ‘‘small scale” operatic 
production. 

4. The P.T.A. Council would 
have something to offer the grade 
school children by way of whole- 
some entertainment at a nominal 
fee, and they, being interested in a 
music program, were anxious to 
sponsor a ‘‘different’’ type of pro- 
duction, 

5. An opportunity for correlat- 
ing music with other subjects would 
be a natural and logical procedure. 


We Go Into Action 


we the ground work laid in 
the spring of 1950, it was rel- 
atively easy to plan for the pro- 
duction which was staged in 
November, 1950. Three points 
were considered in the selection of 
the musical play, namely: (1) the 
audience; (2) the music itself; (3) 
the physical problems in the pro- 
duction of the play, such as scenery, 
properties, costuming, etc. 

We knew, that in order to sell 
tickets, we would have to come up 
with a story which would appeal to 
boys particularly, for they might be 
the first to think that such a pro- 
duction would be "‘sissy stuff.” We 
wanted a story with action, color, 
and a large cast of boys from the 
high school. 

We agreed that the music should 
be worth learning and remember- 
ing. We needed a play which 
would require little stage equip- 
ment and which would be physical- 
ly possible to produce with limited 
reheasal time. Costumes were 
rented and these provided much 
color to the presentation. 

Although the objective for the 
presentation of the musical play 


was to invite the grade school chil- 
dren in order to entertain them, 
one interesting factor introduced 
was the audience “sing” at the close 
of the performance. Knowing that 
appreciation is often the result of 
participation, the words of several 
songs from “Robin Hood” were 
sent to the grade school teachers to 
be taught during the music period. 
Since it was impossible for the mu- 
sic supervisor to visit each class in 


order to hear the children sing, ar- 
rangements were made with the 
school-owned FM station to record 
several numbers of the operetta on 
tape, and these songs were broad- 
cast several times for the children. 


Instructional Broadcast 


OLLOWING this concert version 

of the songs, the elementary 

vocal supervisor used the high 
(Please turn to page 31) 


All art departments were encouraged to make posters as the whole school 
system participated in the operetta production.. Similar related activities 
were conducted in other departments and groups, even to the point of includ- 


ing the arithmetic classes. 


MIXED CHORU 


PRESENTS 


Fducational Music Magazine, September-October 1951 


« 
: 
| 
> 
i f 
| 
: | 
| 
= 
: q J 4 
; 
be i 
é 
4 
15 
| 


Well See You at the Concert 


HIs IS THE story of an experi- 
f pes shared by two groups of 

students, one my music educa- 
tion class at Southwest Texas State 
Teachers College, and the other a 
seventh-grade general music class 
of the San Marcos Junior High 
School. Because of the fact that 
the College uses the public schools 
for the training of teachers, these 
two classes had previously worked 


By MARY G. BUCHANAN 


Associate Professor of Music 
Southwest Texas State Teachers College 
San Marco, Texas 


together with mutual pleasure on 
several occasions. The music edu- 
cation class conducted a lesson on 
part-singing with the adolescent 
group, which had just begun ex- 
periencing the fun of singing songs 
using the boys’ changed and chang- 


Before the lesson begins, the children are given an opportunity to identify the 


instruments by sight. 


The piano soloist plays the fourth theme to illustrate 
the meaning of the title, “Rhapsody for 


iano and Orchestra.” 


The children later expressed their preference for this combination, three 


violins, which play the second theme. 


ing voices. The college class also 
had presented a lesson on orches- 
tral instruments which was enjoyed 
by the junior high boys and girls. 
With these lessons furnishing a 
background, it was logical and 
easy to develop the lesson plan de- 
scribed in this article. 

The plan evolved gradually from 
the following circumstances. (1) 
The college orchestra was prepar- 
ing a concert of music featuring the 
American composers Grofe, Gersh- 
win, and Rodgers. One of the rea- 
sons why the music of these com- 
posers was chosen was that the di- 
rector wanted to offer a type of 
music which would make a ready 
appeal to the young people of the 
community—college and __ public- 
school students alike. The director 
also wanted to stimulate interest 
in orchestral music in general, 
since the string program inaugu- 
rated five years ago in the sixth 
grade resulted in a senior high 
school orchestra. This orchestra 
has recently aroused considerable 
interest. (2) Almost all of the 
students in the music education 
class were members of the college 
orchestra. It was thought that the 
junior high students would enjoy 
seeing and hearing their college 
friends perform in a formal concert 
situation. (3) The college stu- 
dents felt that some information 
about the music would enhance the 
pleasure the young listeners would 
receive from the concert. 

The music education class began 
working on the plan by devising 
means to increase interest in the 
composers and their compositions. 
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As the idea developed further, it 
was decided to concentrate on one 
number on the program to be pre- 
sented by the college orchestra, 
Rhapsody in Blue by George 
Gershwin. Two conditions deter- 
mined this decision: (1)the piano 
soloist and several of the promi- 
nently featured orchestra members 
were in the college class; (2) there 
were available some excellent ma- 
terials on the Rhapsody and Gersh- 
win. Among these materials was 
a recording made by Paul White- 
man’s orchestra with Gershwin at 
the piano, the same arrangement as 
the one played on that memorable 
concert given in Aeolian Hall on 
February 12, 1924. 


The class planned to include in 
the lesson a brief discussion of the 
jazz idiom, an explanation of 
“jazz,” the possible origins of the 
word, the place of jazz in Ameri- 
can music, and its use by Gershwin 
in the Rhapsody. It was felt also 
that a more sympathetic and intelli- 
gent attitude than that generally 
held by seventh-graders would be 
developed if there: were included 
a few details of the composer's life 
which had a direct bearing upon 


the appreciation of this particular 


composition. 


Members of the class divided 
themselves into study groups ac- 
cording to their interests. The 
three fields of study chosen were 
the composer, the composition, and 
“jazz.” All available materials 
were assembled: books, music, 
scores, recordings, pictures, and 
magazine and newspaper articles. 
After all of this material had been 
read and notes taken, the groups 
met and, under the guidance of 
their committee chairmen, as- 
sembled the details which they 
considered necessary for a clear 
presentation to the junior high stu- 
dents. Each group prepared an 
article carefully written in a style 
which it thought would appeal to 
boys and girls. The three groups 


endeavored to sift out from all the 
material studied only the informa- 
tion which would have the most 
meaning and possess interest for 
the younger students. These facts 
were expressed in a style suitable 
to the seventh-graders. Each of 
the college students, a prospective 
teacher, declared this task a respon- 
sibility which was both challenging 
and fascinating. Their past ex- 
perience had taught them that in- 
terest cannot be aroused and main- 
tained with junior high groups 
unless the materials are carefully 
chosen and well presented. 


Naturally, all of the information 
about Gershwin and the Rhapsod) 
was planned to serve only as a 
background for the center of in- 


terest, the actual concert. The 
main themes were to be copied on 
the board and then were to be 
played by college students on clari- 
net, piano, trombone, trumpet, and 
violins. It was decided that famil- 
iarity with these themes, the musi- 
cal signposts of the composition, 
would serve to increase listening 
pleasure when the entire composi- 
tion was heard at the concert. 


HE plan completed, the students 

decided that I should present 
the material which they had pre- 
pared because they wanted to be 
free to observe more closely the re- 
actions of the seventh-grade chil- 
dren during the lesson and to learn 
methods of presentation. 

(Please turn to page 38) 


The solo clarinet introduces the opening theme. The trumpet player illustrates 
Gershwin’s use of the “Wha-Wha” mute, typical of the jazz idiom. 


Three boys who expressed a desire to play the trombone view at close range 
this instrument as it shares the spotlight with the piano. 
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On these two pages are scenes ranging from “least to most” pretentious music productions. Above we see “Pinafore” 
as staged by the University of Minnesota Chorus, an example of a large production using imaginative design. 


Some Facts About 


Public Performance 


Y ou can have a very selfish motive for reading this article — one of the questions an- 
swered by Dr. Morgan is this: “How is the music teacher judged in the average situation?” 


OST SCHOOL music teachers 
M have some very definite or 
set ideas concerning the 
techniques and values of that 
phase of their work which is classi- 
fied as “public performance.” Be- 
cause sO many pros and cons are 
heard concerning this activity, the 
following report of a study should 
be enlightening and helpful. 
Origin of the Data. \n an effort 
to get data which would be am- 
menable to statistical treatment and 
which would yield information con- 
cerning public performance by 
school music groups, a random 


By 
HAZEL NOHAVEC MORGAN 


Shaker Heights 
Cleveland, Ohio 


sampling of two-hundred music 
educators was made from the mem- 
bership list of the Music Educators 
National Conference, and a similar 
sampling of two-hundred adminis- 
trators was made from the mem- 
bership of the Department of Su- 
perintendents of the NEA. 
Check-card questionnaires were 
sent to these four-hundred persons 
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_and yielded an approximate twenty- 
five per cent return. The first in- 
teresting reaction noted was the 
fact that the replies from the ad- 
ministrators were returned much 
more promptly than those from the 
music educators. Of course, this 
could be interpreted as the result 
of habitual promptness on the part 
of superintendents and_ principals 


1951 


4 

} 

is 

; 


or perhaps only that they have more 
able and efficient secretaries. How- 
ever, as the check-cards were sent 
during the month of April, the 
slowness of the replies from the 
music educators may be the natural 
result of the rush for spring music 
festivals, contests, commencement 
preparation, and other activities. 


General Deductions 


Over-all Participation in Music 
Activities. In the schools which re- 
ported both total school population 
and enrollment in music, it was 
found that on the average, fifty-five 
per cent of the total high school 
population was enrolled in some 
music class. This percentage ranged 
from six per cent to one-hundred 
per cent, with seventeen per cent of 
the schools having one-hundred per 
cent enrollment in music activities 
of some kind. However, it should 
be remembered that schools with 
high participation might be more 
inclined to make a reply to this 
kind of inquiry. 


Selected Example—The Operetta 


On the assumption that the prep- 
aration and production of an opera 
or operetta can be considered rep- 
resentative of active music partici- 
pation or public performance in its 
most tense form, where desirable 
and undesirable qualities of public 
and school relationship are quite 
readily recognizable, many ques- 
tions were included in the question- 
naire concerning this activity. 

Frequency of Operetta. Seventv- 
two schools reported that they gave 
a total of one-hundred fifty-six 
operettas during this one school 
year, while twenty-one schools in- 
dicated that they had no operetta 
performance. Five per cent of the 
total replies received did not an- 
swer this question, which could be 
interpreted that no operetta was 
given. Of the schools reporting, 
fifty-one per cent indicated that the 
community expects an operetta, 


(Please turn to page 536) 


In direct contrast with the picture at the left is “Christmas in Toyland,” 
as produced at Claridon, Ohio. This is an example of effective simplicity. 


Above, as an example of a high school production, is a scene from “Hollywood 
Extra,” as produced in 1945 at Union High School, Huron, Ohio under the 
direction of Margaret Williams. Below is a scene from an original operetta, 
“Song Specialties,” produced by Miss Lois Paulson of Elgin, Illinois. 


WAAAY 
{s 
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Written Edited By Eluiu L. Freeman 


Includes such widely known copyrighted compositions as Anchors Aweigh, When 
| Grow Too Old To Dream, Peggy O'Neil, Good Night Sweetheart, When The 
Moon Comes Over The Mountain, My Blue Heaven, Over The Rainbow, Pagan 
Love Song, The Waltz You Saved For Me, When You Wore A Tulip, Whispering, etc. 


THERE'S A STUDY BOOK FOR EVERY INSTRUMENT IN A SCHOOL BAND! 


PIANO-CONDUCTOR OBOE HORN IN F 

FLUTE BASSOON TROMBONE 

PICCOLO Eb ALTO SAXOPHONE BARITONE (EUPHONIUM) (8. Clef) 
Bb CLARINET Bb TENOR SAXOPHONE Bb BARITONE (Tr. Clef) 

Eb ALTO CLARINET Bb CORNET BASS (Tuba) 

Bb BASS CLARINET HOKN IN Eb DRUMS (and BELLS) 


Price — Each Book $1.00 * Piano-Conductor $3.00 


By Harry Robert Wilson 


Professor of Music Education, Teachers College, Columbia University 


CONTENTS 


Chapter |! THE GIST OF Chapter Vi CHORUS OF TREBLE VOICES 
CHORAL ARRANGING 


Chapter || CHORAL RESOURCES 
Chapter Ili BASIC TECHNICAL Chapter Vili THE ACCOMPANIMENT 
CONSIDERATION 


Chapter |1V MODERN CHORAL DEVICES Chepter X PREPARING AND 
Chapter V CHORUS OF MIXED VOICES SUBMITTING MANUSCRIPTS 
CLOTH BOUND — Price $3.50 


Chapter Vil CHORUS OF MALE VOICES 


Chapter IX THE TEXT 


PAUL YODER ARRANGING METHOD for SCHOOL BANDS 


The first modern method for band arranging! 


Required reading for every band musician, bandmaster and arranger! Includes 
complete instruction in arranging for instruments individually and in sections as 
well as detailed explanation of the principal uses of these instruments in arrang- 
Ing Melody, Accompaniments, Figuration and Counter-melodies. Text is illustrated 
with many musical examples. 


Price $3.00 


1E BIG 3 MUSIC CORPORATION = _799 Seventh Avenue, New York 19, N.Y. 


gles Agent er ROBBINS’ MUSIC CORPORATION MILLER MUSIC CORPORATION 
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The University of Toledo A Cappella Choir, Dr. Lloyd F. Sunderman, Director 


Are There Secrets 
to 


Choral Success? 


By LLOYD FREDERICK SUNDERMAN 


Chairman, Department of Music 
University of Toledo, Ohio 


“ 
I f there are secrets to choral success . . . and there are . . . then 
very few directors pursue them with the necessary idealism.” 


OOD CHORAL organizations 
(; are possible in any American 
community. No public school 
Situation is so unique that it is im- 


possible to produce an acceptable 
choir. The observed 
musicianly performances by groups 
who rehearse under all kinds of 
adverse circumstances. 


writer has 


Certainly, 
it is true that material, a sympa- 
thetic administrative environment, 


and physical equipment are con- 


ducive toward producing the fin- 
ished product. But very often an ex- 
cellent choir is produced without a 
full realization of the above three 
factors. But in any given situation 


there are reasons for success. 
Should we not stop and ask, “Why 
failure?” closer 
analysis of the problem strikingly 
reveals that 


choral transgressions which are but 


success or 


these are common 


remotely related to material, ad- 
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ministrative patronage, and physi- 
cal equipment. 

Wherever one goes a commonly 
asked question is, “What ts it that 
makes a good choral organiza- 
tion?” Do good singing groups 
attain choral precision because of 
some special or even secret tech- 
Why techniques 
when further analysis reveals that 
the group and others of real quality 
have been built upon a religious 
observance of those fundamentals 
which are known to every student 


nique ? special 


of choral conducting and singing ? 
We hasten to add however, that 
knowledge about choral conducting 
and singing is totally different than 
knowing what to transmit through 
conducting and singing. Having 
had the opportunity of adjudicating 
many hundreds of choruses in many 
states, the writer has made an in- 
tensive study as to why some di- 
rectors succeed and others seem to 
fail or merely mark time. 

My readers will probably be sur- 
prised to find that they have ob- 
served many of the choral trans- 
gressions about to be listed. They 
may even be surprised to find that 
they too know them as existing re- 

(Please turn to page 44) 
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SPORTIME STREETIME | SHOWTIME 


BAND-ette FOLIOS — by ACTON E. OSTLING 


a> The SPORTIME BAND-ette FOLIO is designed to supply material appropriate | 
for use at football games and other sports events. } 

\ 


ep The STREETIME BAND-ette FOLIO is designed for use at parades, and at 


other outdoor events. 


> The SHOWTIME BAND-ette FOLIO is designed to supply material for use 
at half-time performances at football games. The folio contains five complete 
shows, two marching routines, one “solo-group” performance, as well as two full fi 
length marches and patriotic numbers for general use. \ 

Each of the five shows is built around a central theme, with four formations { 
used in each. These may be used in entirety, or in part, according to the wishes of 
the director. Standard march excerpts are ‘used as entrance and exit marches, and 
these may be used as “time-out” numbers during the game. 

The formations are simple and are designed to be discernible from low bleach- 
ers as well as from higher stands. They are effective with small bands. 


THE BAND-ETTE FOLIOS are arranged in a manner suggested at an Instrumental Insti- 
tute at Ohio State University, namely, strengthening the important parts and eliminating those 
that add little when playing out-of-doors. There are only SIX DIFFERENT parts; melody, 
first harmony part, second harmony part, countermelody, bass part, and rhythm (drums). 
There are no woodwind embellishments; there are no afterbeats. The parts are playable at 
first cadence; and memurizing, when desired, will be found easier with enough players on each 
of the six parts to “bolster” one another. The arrangements are effective with small bands, 
and will make larger bands sound full and solid. 


The six parts are published in fourteen books (and Conductor) and should be assigned 
as follows: 


CONDUCTOR To Be Played By 
ist PART IN D> (Melody) D> Piccolo 
Ist PART IN C (Melody) C Flutes 
ist PART IN Bo (Melody) First Cornets 
Ist PART IN B>—8 va. (Melody, one octave higher, except where it would 

go above High D, when it has been re-arranged) First Clarinets 
2nd PART IN Bo (First harmony part) Second Cornets 
2nd PART IN Bo—8 va. (First harmony part one octave higher, except 

where arranged to correspond with the Ist Part—s va.) Second Clarinets 
srd PART IN E> (Second harmony part) { Fo Horns, Alto Saxophones, 

( Alto Clarinets, E> Clarinets 

srd PART IN F (Second harmony part) F Horns 
srd PART IN Bo—Optional (Second harmony part. USE ONLY if needed 

to augment the 3rd Parts in E* and F) Third Cornets 
ith PART IN TREBEL CLEF (Countermelody) \ Baritones T.C., Tenor 

} Saxophones, Bass Clarinets 

‘th PART IN BASS CLEF (Countermelody) Baritones B.C., Trombones 
Sth PART (Bass fart) Basses, Baritone Saxophones 
(th PART (Rhythm) Drums 
BELL LYRE 


Send for a FREE CONDUCTOR SCORE 


(Free Conductor Scores will not be supplied to Students) 
Mail your request to 


B E L Ww 5 N — Rockville Centre 


Cc. Long Island, N. Y. 


tw 
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Band over Budget 


H ere’s more proof that enthusiasm can compensate for lack of materials and lack 
of an impressive budget — particularly where cooperation is the watchword. 


By GORDON ADDISON 


Stanford, Calif. 


HORTLY AFTER the veterans of 
S World War II started pour- 

ing back to the nation’s cam- 
puses, Stanford University Band 
Director Julius Shuchat regeived a 
letter from the student body which 
said in a few words, “We want a 
top-notch marching band to give 
our new football team a boost.” 

However, like many college 
bands just after the war, the Stan- 
ford Band lacked funds, man- 
power, and equipment. Shuchat 
glanced once at the feeble budget 
of $200 a year and then settled 
down to the task of drumming up 
a band—one which would be at 
top strength by the following foot- 
ball season. 

Five years after Shuchat opened 
this letter, he was able to boast a 
smooth-functioning ninety-piece or- 
ganization which could exist on its 
pocket-sized budget. 

Although the band economized 
in dollars and practice hours dur- 
ing the rebuilding program, the 
musicians were never lacking in 
spirit and enthusiasm. A com- 
mittee under Band Manager Jack 
Blumberg took over the job of con- 
verting some of this enthusiasm in- 
to crowd-pleasing band formations. 

Hour after hour, Blumberg and 
his planning board mull over ideas 
for band formations as they down 
cup after cup of coffee at the cam- 
pus lunch counter. Whether they 
dream up motifs characterizing a 


holiday, the visiting team’s  nick- 
name, or some totally unrelated 
subject, they alway have to measure 
the idea on a ruler of cost, music, 
and practice time. 

With the idea in mind and a 
rough drawing in hand, Blumberg 
moves the proposed stunt to the 
top of a table in the band room. 
The table, painted like a gridiron 
with white lines, becomes a sort of 
chess board as Blumberg shoves 88 


men represented by small disks, in- 
to their proper formations. Like 
little pawns, the disks, numbered 
according to each man’s rank and 
nle number, are shoved into the 
intricate designs just as if an im- 
aginary whistle had sounded. 

Blumberg’s method of laying out 
a stunt can also be used on a com- 
position bulletin board or wall. In 
this system, a set of 88 numbered 
darts furnish practical stand-ins for 
the band as the manager prepares 
the halftime formations on the 
wall. Either method of plotting 
the band stunts fits into the small 
band budget very nicely. 


(Please turn to page 36) 


Preparing one of the Stanford Band’s halftime formations are Director Julius 
Shuchat (left) and Band Manager Jack Blumberg. They have just laid out the 
design of an Indian head on a table top with checkers representing the band. 
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FRITZ 


says, 


“It is a delight to 
use a Gambleized 
Score—which does 
not offer bouncing 
resistance every 
time one wishes to 


turn a page!”’ 


Leading conductor with Metropolitan Opera Company; former conductor of the Cincinnati and Pittsburgh Sym- 
phony Orchestras; the Dresden Opera Company; guest conductor of the major symphony orchestras of North 


and South America, and of Europe . . 


ENDORSES and USES 
GAMBLEIZED SCORES at the podium and in the home. 


The atmosphere of personal service, of interested and attentive concern for your music problems 


that pervade the Gamble Store, is an atmosphere which cannot be produced artificially. 


You find it here BECAUSE the principle upon which this business has been building for 40 years, 


is—"The Customer's Welfare, First, Last and All the Time.” 


GAMBLE’S SERVICE . . . gives you 


Music of All Publishers—Music When You Need It—Music on Approval 


With or Without Gambleizing 
Tell Us Your Needs 


GAMBLE HINGED MUSIC COMPANY 


218 South Wabash 
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“Ship or Sheep?” 


This article may cause our printer to go berserk but the hoST 
(not ‘ho’) of lower case and capital letters it contains all beSPeaK 
a message which choral directors will want to pass on to their singers. 


«CW WEEL GO down to the sea 
shEEps’; “the hEEls of 
home’: 
1AHmbs”’ ; 


heart,’ are but a few of the horrible 


“lissUn to the 
“wEEth a song in my 


examples of diction that a vocal 
judge hears when auditioning solo- 
ists or choruses. Then the radio 
Singers give out with: “home on 
the rain(ge)”’; 
man(ce)”’; 
moonlight bay-EE.” 
to minimize the damage that is 


“give fro- 
“only a ro(se)"; “on 
It is not easy 


done to young singers when they 
hear such sins of omission and com- 
mission coming over the air waves, 
but an alert choral director can 
overcome such faults if he will but 
insist that there are NOT two ways 
to articulate words: one for speak- 
We do 


“sheeps” so 


ing and one for singing. 


not speak of sailing 


As three basses articulate a “boom,” 


earlier choirs illustrate his principles too. 


By 


GEORGE 
F. STRICKLING 


Heights High School 
Cleveland Heights, Ohio 


why sing it that way? Ask an 
amateur to sing “and” and he will 
come back with “AHnd.” Singers, 
being imitative, think that when 
they sing they must ‘put it on. 
What a fallacy! 

Every choral director in the land 
is probably well acquainted with 
Henry Coward's famous book 
Choral Technic and Interpretation.’ 
He added a little postscript book 
called “'C.T.I. the Secret,” in which 
he states that diction is of the first, 
second and third importance in 


Nov 


the rest of one of George Strickling’s 
Middle, top row, is Jack Haskell 


of radio and TV fame. Second from the left, second row, is Christina Carrol, 
who has sung roles with the Metropolitan and La Scala opera companies. 


\N 


singing, and that words are of 
greatest importance in vocal per- 
Another director has 
exhorted his singer to articulate so 


formances. 


clearly that a deaf mute could lip- 
read what they were singing. The 
one thing which gives choral music 
an edge over instrumental music 1s 
that the text conveys a distinct pic- 
ture to the listener, whereas even 
program music is, in general, 
vague. Words are direct in their 
meaning, with practically nothing 
left to the imagination, hence, the 
great care we must give to their 
projection. In our choir room we 
have a large sign which reads: 
FINE DICTION MAKES FOR 
FINE SINGING. 

Much of the sloppiness we hear 
in choral diction is due simply to 
laziness of both singers and direc- 
tor. It is easy enough to say “hen,” 
but when the word becomes 
“Stephen” the short vowel sound 
changes to “un.” The short ‘E’ 
sound ts one of the most frequently 
abused. “Even,” “‘heaven,’’ “seven” 
all turn out with the ‘un’ sound. 
Likewise, the short ‘I’ becomes 
“orbUt,” “trinUty,” or “hEEL” for 
“hill”; “wEEth” for “with.” A 
good standard dictionary should be 
at the elbow of every director, for 
in it he will find how each word 
should be articulated. However, we 
must first admit that there is no/ 
one person living today whose pro- 

(Please turn to page 50) 
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Intermediate Courses 


+Introduced at the M.E.N.C. Divisional Meeting, Atlantic City. 
Outstanding Features ... © Individual—Class—Ensemble Instruction @ Visual Fin- 


gering Charts for each instrument @ Classified Program Index ® Complete Lesson Plans 
® Ensemble Playing Stressed © Conductor's Score (Manual) includes both Beginning and 


MUSICIANSHIP 


FOR 
Violin—Viola— Cello—Bass—Conductor’s Score (Manual) 


Irving Cheyette and Edwin Salzman 
WRITE FOR SAMPLE VIOLIN BOOK AND DETAILS! 


NEW BAND Releascs! 


New ORCHESTRA Releases! 


Charles Lee Hill 


George T. Jones 


ALL OF ME Quickstep 
CORONATION Processional March 
THE HIDDEN CITIES 

Descriptive Overture 
*LITTLE SUITE FOR BAND 


Suite 


George T. Jones 


Frank Erickson 
3 parts 
Donald I. Moore 


Carl Frangkiser 


MARCH WINDS Concert March 
ON THE MOUNTAINTOP 


Overture 


*PRELUDE AND BEGUINE 


Trombone and Band 


Otto H. Helbig 


T. F. Darcy, Jr. 
T. F. Darcy, Jr. 


ROMANCE Concert Music 
TRIO FOR TRUMPETS 
Trumpet Trio and Band 
WALLS OF JERICHO 
Descriptive Overture 


Paul Deniston 


ORCHESTRA IS FUN 
By 
C. Paul Herfurth 
A Collection of 12 easy compositions and arrangements 
for the young player 


*FOLK FANTASY 
(Based on “Down In The Valley” and “Skip To My 


Lou’) American Youth Orchestral Series- 
Arr. Ernest E. Harris 


*TWO BACH AIRS 


Komm,; Siisser Tod and Sarabande (6th ‘Cello Suite) 
Arr. by Maurice C. Whitney 


*Includes Full Score Request Sample Scores 


BOURNE, 
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Basic Fundamentals 


of the 


String Bass 


Author Riley demonstrates. The mid- 
point harmonic is played with the 
third finger on the G string. 


By 
MAURICE W. RILEY 


Michigan State Normal College 
Ypsilanti, Michigan 


HIS ARTICLE ts 


for the music 


intended 
educator who 
has a limited knowledge of 

the string bass. 
give an explanation of the basic 
fundamentals of the string bass in 
order to facilitate the understand- 
ing and teaching of the instrument. 
It should be pointed out that the 
left hand technique of the string 


Its purpose is to 


bass requires considerable shifting. 
Due to the limited range of one 
and a half octaves in the first posi- 
tion, shifting is necessary at a much 
earlier period in the student's train- 
ing than on the other string instru- 
ments. 

Before learning the string bass 
fingerings the system of numbering 
used to indicate the different posi- 
tions must be understood. Positions 
in general are illustrated on the G 
string in Figure 1. All notes shown 
are played with the first finger. 

Some method books number the 
half positions with the two adjoin- 
ing Roman numerals. Thus Ill 
would be II-III, and 11114 would be 
IIi-IV. Some method books call 
these half positions the intermedi- 
ate positions. 


Basic String Bass Fingerings 
HREE fingers are used on the 
strings of the bass. In positions 

14 to V!4 inclusive the fingers used 
are the first, second, and fourth. 
The third finger works with and 
reinforces the fourth finger. In 
these positions there is a half step 
between fingers one and two and 
between two and four. Beginning 
with position VI the third finger 
is utilized and the 
omitted. 


fourth is 


Positions 
HE two most used positions on 
the bass are position 14 and po- 
sition I. Even the most elementary 
orchestra music requires the use of 


these two positions. Figure 2 il- 


In the unison harmonic method of 
tuning, the fourth and first fingers 
barely touch the G and D strings. 


lustrates the fingerings and notes 
played on the two highest strings. 
A brief description of the princi- 
pal positions follows. 
HALF POSITION is used when- 
(Please turn to page 41) 


te 
i 
i 


+ 


IV 


Figure 1 


Half position 
Strings G 
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BANDS. 
ORCHESTRAS 


Leedy & Ludwig percussion instruments are made in a 
3 CONCERT AND 
complete line, for full band and orchestra instrumentation at 
. everything the school drum section needs, including 
accessories! See vour Leedy & Ludwig dealer, or mail 
coupon for literature. No obligation. 


MARIMBAS 
KXYLOPHONES 


“NATIONAL” 
PEDAL TYMPANI 


LEEDY & LUDWIG 
Dept. 925, Elkhart, Indiana 
Please send FREE and without obligation: 
Leedy & Ludwig Tympani Technical Talks 
Booklets 
Leedy & Ludwig 1952 General Catalog 


Name 


City, Zone, State 
Name of School +. 
; My Position 


DIVISION OF C. G. CONN LTD., ELKHART, INDIANA © 


x 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


W. A. Mozart 
By Bob Venlet 
Grand Rapids, Michigan 


Across 
He wrote many . : 
He loved this city very much. 
He became interested in opera 


century. 


in 

He lived in the . 
Down 

He was born in 

He wrote “The Magic 

He came from this country: 


(Solution on page 60) 


A Challenge 
From the Old World 


HE 8's came sprinting into the 
music room. ‘Hey, Teacher, 
we got a new boy,” Frank an- 
nounced importanly. “He's over at 


the desk, waiting for you to sign 
his program.” 

“A Latvian D.P. One year in 
Ithaca, N.Y. public schools” was 
written across his enrollment card. 
Already the class had several D.P.'s 
who could understand little or no 
English. 
initials. 


I sighed as I scrawled my 


“Sit here, Oscar,” I said as dis- 
tinctly as possible, pointing to a 
chair. “Now! On the risers, every- 
one who is singing in the concert 
next week.” 

While they were clambering to 
their places, | opened a copy of the 
music for Oscar and pointed to the 
selections we were preparing. Sev- 
eral times during the rehearsal | 
glanced in his direction. Each time 
I noticed that he was not only 
following the notes, but he was 
critically watching the chorus’s re- 
sponse to my every instruction. 

“Could you read the words?” I 
inquired, when he returned the mu- 
sic after the rehearsal. 

“Oh yes.” 

“This music is from an opera by 
Mozart, The Marriage of Figaro,” 
I explained slowly. 

“Yes. I have seen it in Stutt- 
gart.”” 

What a wonderful surprise! 

“Huh? Where?” someone asked. 

“Tt was in Stuttgart. I saw many 


operas there. Our camp was only 
ten miles away.” 

I could scarcely wait to hear 
more. 

“Quiet, class!” I said impatient- 
ly. ‘Stand up, Oscar, so that we 
all can hear. Now tell us all about 

“There is a big opera house 
there. It is very beautiful. The 
Flede 
mans. And it has a turning stage.” 


“What 


someone asked. 


decorations are from Dye 


operas did you see?” 

“T saw Bizet’s Carmen, Puccini's 
Tosca, Beethoven's Fidelio, Wag- 
net's Flying Dutchman and Tann- 
hauser, and a Russian one, Boris. .” 

“Godunov,” I prompted. 

“Yes, and one by Tschaikowsky. 
It is about a card game. I can tell 
the story, but the name in your 
language I do not know. It is of 
the lady on the black card.” He 
turned to the blackboard and drew 
a picture of a spade. 

The class hung on every word of 
the fascinating story. 

“It must have taken lots of 
money to see so many operas.” I 
remarked. 

“No. It cost less than one dollar 
for a ticket,” he assured us. “My 
uncle loved opera. Each week we 
went by train to Stuttgart. And 
the opera house was not far from 
the station.” 

When the concert was over, we 
had more time to hear about 
(Please turn to page 52) 
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i Well Forugn 
Publications 
REPRINTED HERE 


W. A. MOZART —— 


Quintet No. 6 for Clarinet in A and String Quartet 

Concertos No. |, 2, 3, 4 — for Horn and Piano 

Concerto No. 7 in D for Violin & Piano 

Quartet No. 30 in F for Oboe, Violin, Viola and ‘Cello 
Sinfonia Concertante in E flat (K.364) for Violin, Viola & Piano 


— — PERCY SUCH —— 
Studies for the Left-hand — ‘Cello Solo 


—— RICHARD WAGNER —— 


Orchestral Studies for Horn (Ritter-Schmidt) 
Orchestral Studies for Oboe (Ritter-Schmidt) 
Orchestral Studies for ‘Cello (Ritter-Schmidt) 


RECENT IMPORTS 


J. S. BACH 


Ausgewahlte Arien — soprano with obbligato instruments Vol. II-III 3.00 
Vol. IV 4.50 
Ausgewahlte Arien — alto with obbligato instruments . . -) 3 
Vol. Il 3.00 
Vol. Ill 2.40 
Ausgewahlte Arien — tenor with obbligato instruments 


—— BACH-JOACHIM-MOSER —— 
Sonatas & Partitas, Bks. I-Il, for Violin — Original Edition 


—— PAUL HINDEMITH —— 


Concerto for Clarinet and Piano 


ASSOCIATED MUSIC PUBLISHERS, INC. 


25 West 45th St. New York City 
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It Can Be Done! 


(Continued from page 15) 


school soloists and chorus members 
as a class, and taught each song as 
though she were teaching an ele- 
mentary school class. A tape re- 
cording of this session was broad- 
cast from the school radio studio 
to the classrooms. Through a bul- 
letin, teachers were informed of the 
broadcast schedule. Advance in- 
structions in the use of radio facili- 
ties were sent out. Since the pro- 
gram was broadcast from tape re- 
cordings, this gave the supervisor 
an opportunity to visit classrooms 
during the broadcasts, observe the 
response, and aid in the teaching 
process. Teachers were requested 
to return comments regarding the 
broadcasts to the supervisor, since 
this was the first time such a pro- 
cedure had been tried. Results of 
the broadcasts were revealed in 
comments such as these: 


“We received an incentive to 
practice.” 
“The children were very enthu- 
siastic.”” 
“We enjoyed it. The radio in- 
struction was very effective.” 
“The broadcast created interest 
. . was helpful with the technique 
of the song. 


“One of the best uses to which 
the radio has been put.” 


“Excellent help. Children en- 
joyed the broadcasts .. . also learned 
the songs.” 


“. .. both the children and I en- 
joyed the broadcasts and thought it 
was very helpful. You did a grand 
job in presenting the songs. The 
program gave us a better idea of 
the tempo of the difficult spots, 
than we otherwise would have 
had.” 


This project not only helped us 
teach the songs. It also made use 
of the radio as an educative device. 
One principal commented, “It was 
very fine. All the grades have 
listened and enjoyed as well as 
profited from it. Am certain that 
the play will have more meaning 
as a result of the broadcasts. Even 
the most anti-radio minded agree 
that it was a success.” 

The broadcasts also gave parents 
an opportunity to learn the songs 
along with the children and to 
know the type of program we 
were giving. As a result, parents 
who were assisting as ushers dur- 
ing the performances joined with 
the children in singing with the 
cast on the stage. 

Play Correlated 

O CREATE an interest in the mu- 

sical play, several weeks before 
the production, a bulletin, suggest- 
ing ways of correlating “Robin 
Hood” with other subjects, was 
sent to the grade teachers. The 

(Please turn to page 33) 


A GREAT NAME IN SHOW BUSINESS 


ROBIN HOOD 


SPECIALISTS 


THE 


By 
REGINALD DeKOVEN 
Music Revised by JOHN M. GLOWACKI 


First released a year and a half ago, this spe- 
cial edition of the very popular Robin Hood 
is being acclaimed as one of the great contri- 
butions to modern show business. By simpli- 
fying the more difficult solo parts, stepping up 
the tempo and making the show brighter and 
gayer than it has ever been, Tracy has made 
Robin Hood an operetta that can be produced 
successfully by group — profes- 
sional, amateur players or high school groups. 


nearly any 


The new orchestrations, new vocal scores and 
choruses are masterpieces of wonderful har- 
mony and colorful, creative music. 


in 
Gilbert & Sullivan 


TRIAL BY JURY 
RUDDIGORE 

THE GONDOLIERS 
UTOPIA 

YEOMAN OF THE GUARD 
PATIENCE 

THE SORCERER 

PRINCESS IDA 

COX AND BOX 
1OLANTHE 


BARTERED BRIDE 


By 
BEDRICH SMETANA 
As Revised by JOHN M. GLOWACKI 


Here's good news for show producers, espe- 
cially junior high and high school groups. 
Master musician, John M. Glowacki has pro- 
duced a new, outstanding edition of THE 
BARTERED BRIDE, a great favorite for many 
years for all types of audiences. His new or- 
chestrations and new vocal parts combine to 
make this wonderful comedy-romance brighter 
and more tuneful than ever before. 


This operetta captures the festive spirit of a 
small Bohemian village. The lively folk music 
and the gay comedy involved in THE BAR- 
TERED BRIDE romance, promise a delightful 
evening of good music and fine entertainment. 


TRACY MUSIC, 18 NEWBURY STREET, BOSTON 16, MASS. 
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One piece metal desk—extra wide ledge. 


esk 


ed at the 


Fully guaranteed steel whew. 
The adjustmer is practi 


All steel rods—outer rod “butt-welded”. 


Unbreakable steel base. 


Ma 


A 


Price, each, $9.00 
In Doz. Lots, each, $8.50 


or choral 
Greater conventence or chora 


instrumen lal 


EMBUR ALL- METAL CONDUCTORS STAND 


No. 2520 


Price — $12.00 each. 


| 
EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams st. Chicago 3, ll 
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use of arithmetic problems, the 
reading of the story of “Robin 
Hood,” the writing of a play and 
dramatizing it, drawing pictures or 
making posters for art classes, and 
learning old English dances in phys- 
ical education classes were among 
the suggestions made. As a re- 
sult, many activities were carried on 
before the production; reading was 
stimulated, and several classes 
made pictures and dioramas depict- 
ing scenes from the story. Ideas 
did not conclude with the perform- 
ance, as children became interested 
in drawing pictures after the pro- 
duction of scenes they had wit- 
nessed on stage. 

Financially, both the P.T.A. and 
the performing groups were more 
than repaid, since the interest 
aroused preceding the performance 
helped to boost ticket sales. How- 
ever, the greatest gains were not 
financial, and therefore were more 
difficult to measure. Since this mu- 
sical play was able to kindle a 
spark of interest, appreciation, and 
understanding for the period of the 
story of “Robin Hood,” historically 
and musically, we were gratified. 
Though much may have been left 
undone, in this our first correlation 
program in the system, it was a 
great adventure. For no other rea- 
sons than the following instances, 
we would consider it worth while: 
(1) One mother stated that the 
production had solved her troubles 
in making her children practice the 
piano. Having seen the play, they 
were so eager to practice the songs 
that the mother obtained a copy of 
the music for them to practice. (2) 
Another mother came to visit her 
fifth-grade son’s teacher to find out 
what had happened to her boy. 
She said that in all his life she had 
never heard him sing, and now he 
went around the house about his 
tasks and singing! 

High School Active 
INCE the auditorium would not 
hold all students at one time, 
four performances were given dur- 


ing one day. Two separate casts 
were used so that no high school 
student would miss regular classes 
for more than a half day. The 
high school orchestra instructor 
trained two string ensembles, one 
for the morning and the other for 
the afternoon. Make-up and stag- 
ing was supervised by the dramatics 
teacher of the high school. The 
art department of the high school 
made several posters which were 
placed in the lobbies of the grade 
schools. The girls physical educa- 
tion staff was called in, and they 
agreed to develop some folk dances 
for the play. Three dances were 
prepared under their supervision. 
The picture which accompanies 
this article illustrates one of the art 
works which was photographed. 
Mrs. Donald Flora, president of 
the P.T.A. Council of our city, 
wrote afterward, “Speaking for the 
parents of Elgin, we are indeed 
fortunate to have a music depart- 
ment that is willing to do extra 
activities such as preparing the mu- 
sical play ‘Robin Hood.’ The High 
School Chorus aptly entertained the 
children by making the characters 
come to life on the stage. The 
audience expressed its appreciation 
by singing so well the English foik 
songs at the conclusion of each per- 
formance. f 
many departments in the Elgin sys- 
tem made this project a successful 


The cooperation of 


one, and we found it a pleasure to 
sponsor it.” 

Not only did “Robin Hood” 
touch the lives of the children, but 
it made those grade teachers who 
had been “lukewarm” to the music 
program rise to greater enthusiasm. 
Somehow, the production gave us a 
“lift’’, musically speaking. It taught 
us, once again, the importance of 
working together; it gave us the 
feeling of ‘oneness’ as a music de- 
partment working with all the 
schools and with the homes through 
the P.T.A. Council. It was a thrill- 
ing adventure in correlation! YES, 
IT CAN BE DONE! * & 
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SEND FOR 
FREE COPY 
OF 1951 
ILLUSTRATED 
CATALOG 


ASSAUTIN 
LIST 


THE MOST COMPLETE 
AND FINEST LINE 


OF ITS KIND 
Spiral Books Rac-Paks 
Musipaks Ink Pens 
Loosettes Transo 
Midgets Score Papers 


Manuscript Paper 

Music Blank Books 

Correction Tapes 
Student Pads 


@ ask FOR THESE WELL-KNOWN 


PRODUCTS AT YOUR LOCAL 
MUSIC SHOP OR DIRECT FROM US. 


PASSANTINO BRANDS 


250 West 49th St. New York 19, N.Y. 


Start your band 
—with— 


STARTING THE BAND 


AN ELEMENTARY 

UNISON METHOD 

for All Instruments 
by Donald J. Pease 


This new and unique beginner's band 
method - in unison - represents the first 
sincere and progressive step in band liter 
ature and instruction in many years. 
STARTING THE BAND does not presup- 
pose any previous mus knowledge - it 
starts the beginner at the beginning and 
progresses slowly and 
familiar tunes) through the crucial begin 
nina period. STARTING THE BAND makes 
starting the band so easy and enjoyable. 


each part — 50c 
piano conductor — $1.50 


E! Complete Cornet 


FRE or Clarinet part. 


Write today! 


PUBLICATIONS 


143 WEST BROADWAY 
NEW YORK 13 N. Y. 
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THE BIG 3 


8 
Here lt ls! 


The Elementary Grade Band Book 
You've Always Wanted! 


OUR SCHOOL BAND BOOK 


FOR ELEMENTARY GRADES 


Contents 


PUL SEE YOU OREAMS FOREVER AMD EVER 
OVER THE RAINBOW 
WASHINGTON AND LEE SWING UNGER AWE 
A SONG OF OLD HAWAII 
ALWAYS YALE BOOKA 
YOU GOTTA SE A FOOTBALL HERO | 


Arranged C. PAUL HERFURTH 


Here within the covers-of one band book are fifteen 
world-famous exclusive copyrights. These compositions were the 
big successes of their day and today are still the favorites of 
millions. : 
Arranged for Elementary Grades (with LARGE Notes) 
by C. Paul Herfurth, this diversified contents will prove suitable 
for all occasions in addition to providing interesting and familiar 


@ material for the young bandsman. 


Contents 


TI-PI-TIN 
MASQUERADE 
ANCHORS AWEIGH 
OVER THE RAINBOW 
A SONG OF OLD HAWAII 
JEANNINE (1 Dream of Lilac Time) 
YOU GOTTA BE A FOOTBALL HERO 
SANTA CLAUS IS COMIN’ TO TOWN 
I'M ALWAYS CHASING RAINBOWS 
WASHINGTON AND LEE SWING 
I'LL SEE YOU IN MY DREAMS 
FOREVER AND EVER 
DOWN THE FIELD 
LINGER AWHILE 
YALE BOOLA 


Full Instrumentation Available 
Each Part 40c—Conductor (Octavo Size) $1.00 
Send for FREE Bb Clarinet or Bb Cornet Part 


MUSIC CORPORATION 799 Seventh Avenue New York 19, N.Y. 


Sales Agent for Robbins Music Corporation . Leo Feist, “Inc . Millet Music Corporation 
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Attention .. . 
(Continued from page 13) 


worthy, and haven't you let Music 
down? There's the deadly, ‘Turn 
to page — and sing — ” or 
the not quite so deadly, (and not 
deadly at all, if it is used thought- 
fully, and not too often,) “What 
songs would you like to choose to- 
day?” 


The top drawer lessons which I 
have mentioned aren't filed away 
for future reference. They are 
jotted down in outline form in two 
large books that have been filled in 
large part through the generosity 
of music pupils during the years I 
have taught this subject. There 
are many jumping off places, and 
it is helpful to have the particular 
topic chosen fit the work in hand, 
the time of year, a particular situa- 
tion, a holiday, a unit completed, 
or one just about to be initiated. 
These are some of my favorite be- 
ginnings. 

For a unit on Bach — "There is 
something in this music room that 
might not be in its present form 
if it had not been for the persis- 
tence of Bach. etc. etc. etc.” After 
a lesson that began in this manner, 
and continued with all the stops 
out, ending, “and so we may con- 
sider Bach, the musician’s musi 
cian,” one young man remarked in 
the sotto voce only possible with 
the changing voice, “Gee, and I 
never even knew the guy!” 

Introductory to a unit on Latin 
American Music — “What ts your 
favorite dessert?” - “Let me 
tell you about mine. When Mother 
has just ordinary gelatine there's 
nothing so wonderful or mysteri- 
ous about that. The first spoonful 
tells you whether it’s orange, straw- 
berry, lime, or whatever flavor may 
have been her choice that day. But 
let Mother serve you my special 
gelatine dessert, plus figs, raisins, 
dates, walnuts, and some flavoring, 
topped with whipped cream, and a 
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maraschino cherry! It takes a lot of 
tasting before recognize the 
basic flavor, if you are able to dis- 
tinguish any one flavor in this deli- 
Well, that’s the way 
it is with Latin American Music!” 
the first 
one in a unit that will develop the 


yi 


clous blend. 
And the lesson continues, 


influences of the Indians, the music 
of the Spanish and Portugese con- 
querors, the chanting of the mis- 
later 


rhythms of the negroes upon the 


sionary monks, the 
music of the lands to the south of 


us. 
am 
eternally grateful for the very fine 
presentation of 


Radio and television help. 


Yankee Doodle — 
Thread the 
Fabric of America.” It is an an- 
nual 


a Crimson through 


event in my classes, when 
February or April comes along. We 
tell it with 
Washington's Birthday or Patriot's 
Day. 


stantly 


either in connection 
Stephen Foster must be con- 


on television, to hear my 


youngsters tell it. We have many 
approaches to a study of his life 
and One 


Success 


accomplishments. 


“Stephen Foster or 


Failure?” Two — a quiz based on 
the principal events in the life of 
and his best loved 


Three — 


the composer, 
songs. “Stephen Collins 
Foster — As American as the Fourth 
of July.” Four — ‘Stephens Col- 
lins Foster — He Taught America 
Her Own 


units there is 


to Sing Songs.” For 


many no source so 
worthwhile and so fruitful as the 


delightful books by Opal Wheeler. 


Current newspapers and maga- 
very valuable allies. 
Tacked to our bulletin board at this 
present time, are two items of par- 


zines are 


ticular interest, musically speaking. 
One is a small illustration from 
Ripley's ‘Believe it or not,” telling 
of the reversed key board of Mo- 
zart. The other is the cover of a 
recent Saturday Evening Post (Jan- 
13th, 1951). The 
beneath the first reads, 


uary caption 


“This fact 
Who will dis- 


Was news to me. 


The 
second caption reads, “A Challenge 
to All Music Students! What is 
the story behind this picture?” 
On take 
cal travelogues. go through 


cover the reason for this?” 


some days we musi- 
We 
Europe reviewing folk songs, stop- 
ping briefly to the 
music is strong, virile, sad, mourn- 
ful, full of echoes, snappy, etc. We 
go West, “Down the Old Chisholm 
Trail,” stopping long enough to 
bury the “Dying Cow Boy,” rem- 
iniscing about “Little Joe the 
Wrangler,’ and other such char- 
acters. We pass through the “Red 
River Valley,” rounding up dogies, 
and finally return home (the long 
way home) by way of the “Trail 
to Mexico.” 


We build 
Our theme — 
to a 


discover why 


America to music. 
“America was built 
The Pilgrims sang; 
the canal boat- 
men sang; men sang as they pushed 


song!” 
the colonists sang; 


the 
men on the clipper ships and the 


westw ard, the ploneers Sang, 


whaling vessels sang; men sang as 
they fought to free our country, to 
keep our country free, and, in 
Civil War days to reunite it 


This should be suggestive of the 
kind of vitalized lessons that are 
ours at a moment's notice. Perhaps 
you have your own favorites. Many 
of the music teachers in our schools 
are the people who would have 
been in radio if it had come some 
years before it did, or who would 
have been in television had its ad- 
vent been anticipated five, ten, or 
fifteen years. We have all the 
essentials. We know the great 
necessity for a solid foundation of 
knowledge. first 
first, let us go a step or two farther, 
and dress our subject up. Let us 
be the showmen that we all are, at 
heart. Johpnie, and Susie, et al 
who sit before us interested, or 
bored, or neutral, will be the per- 
formers the of the 


Putting things 


or audience 


future. 


Let us give them some- 


thing at which to aim! “* “ 
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NEW CHORUSES 


for Fall and Christmas 


Treble Voices 
Two-Part — S.A. or T. 


42113 Lead On, America 


42112 Pirate nes 
Campbell 
What boy doesnt reve 
pirates? | 
pirate song atter 
nearsa 
Three-Part — S.S.A. 
45614 Christmas Prayer, A 
Davies 
Text 
some ena and 


beam 


mpanimer 
nterest 

45615 Infant King, The 
Pohimann 
Here is a new song 


elulias are resplendent and be 


Male Voices — T.B. 
41109 Desert Caravan 
Tschaikowsky- 
Very easy mu arrangement 
ca for legat ng A 
the caravan nors ¢ 
Mixed Voices — S.A.T. 8. 
46326 Child of Hope is Born, A. 
Kilpatrick 


ture 


46331. 
Elliott 
Bright 


with Tlowing 4 


and exultant Christr 

tata ‘Alleluia, Christ is Born! 
46330 In the Town of 
Strickland ME 


A. and S. A. B 
43223 aS Melodious Song 


Elliott 


Directors: Ask for Free Copy! 
Have you examined the fine new easy 
Christmas Cantata for $.A.7.B., ‘‘Alle- 
luia, Christ is Born!"' Send for 20-day 
APPROVAL copy now. 


RAYMOND a. Hoffman co 


118 W. Ohio St. Chicago 10 
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Since time is so limited at the 
actual band rehearsal, Blumberg 
prepares the stunts so only 22 of 
the 88 
stand the band movements. 


musicians have to under- 
This 
small group leads each of the 11 
rows from the right or left side, 
and inside marchers trail along in 
a row. Tuesday nights, when the 
formations slide off the planning 
table onto the varsity football field, 
the bandsmen, armed with instru- 
ments and heavy jackets, learn their 
relative positions for the Saturday 
lineup. Cheap yardmarkers, made 
of shoe boxes, provide points on 
which each man can guide as he 
locates himself on a mimeographed 
sheet which maps out each ma- 
neuver 

Although rehearsal time ts lim- 
laboratories which the 


ited by 


Band Over Budget 
(Continued from page 23) 


students say “we just can’t cut,” 
Director Shuchat found marching 
practices are most effective when 
the band runs through the half- 
time movements three times—first 
without a drum cadence, second up 
to tempo, and third with music. 

Shuchat has proved during his 
the 
Stanford Band can give a top flight 


five-year rebuilding period that 


performance by putting more spirit 
into the marching and by present- 
ing novel routines at halftime. 
The first step was to snap up 
the marching pace to a startling 
180 cadence. Even during parades, 
onlookers prick up their ears when 
they hear the six original street 
beats tattooing off the skins of the 
six snares. Along with the break- 
neck pace, the director insists on 
the band members stepping high 


and pointing their toes as they 
march into their formations. 
Secondly the band members 
prove themselves showmen on the 
gridiron stage as the curtain goes 
The 


or 


up each Saturday afternoon. 
jack that 
smiled as its eyes drooped and as 


o'lantern frowned 


its mouth turned up and down was 
One 
of the simplest stunts was the spell- 


a popular Halloween stunt. 


ing out of “Cards” in script. Only 
drum major Ray Williams, who 
was the pen point for the writing, 
had to know the shape of the for- 
mation. 

In another stunt, the handle of 
a giant pump stretching across the 
sidelines moved up and down as 
the strains of “Cool Water” poured 
through the stadium. During re- 
hearsal a crooked pump handle was 


For Your Scho 


America’s be 


by 


Band $2-5° 


Full Band $3.50 


Full Band $5.00 


ANTE EL 


full Band $2.50 


° 
st-loved com 


ERNESTO LECUONA 


Sy™P 


ALUCIA 
AND symph. Band 
Sy 


ESC 


Sy 


Jha Marks Band Catalog is tuned 
to YOUR all Program 


or the Footb 


all Field and 


Fall Festivities 


ol Band Concerts 


rangements 


positions 


h Band $3.50 


$5.00 


BA 
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ORIAL 
mph Bond 


f THE WOO 


EDWARD B. MARKS MUSIC CORPORATION 


RCA Bldg. 


Radio City New York 
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new at PARADE 
SOLDIERS 

THE LITTLE RED SCHOOL 

HOUSE 

MALA GU Full Band $1 .50 
| BATONS ON PARADE 
TOWN TONIGHT 

A MARCHING TO vicTORY 

= Full Band $1.00 


straightened by the marchers who 
held a rope under their arms until 
they became accustomed to taking 
intricate side steps and staying in 
line. 

Probably the most difficult of 
their halftime shows was the rock- 
ing chair which rocked. Every part 
of the old rocker had to move—not 
only vertically or horizontally, but 
also diagonally—in order to keep 
its shape. 

The fans got a brief shock on 
one smoke started 
pouring out of the chimney on a 
house the band was picturing on 
the field. 


special effects the chemistry majors 


instance when 


It was just one of the 


in the trombone section stirred up 
during the season. Some dry ice, 
a few leftovers from the lab, and 
a little imagination produced every- 
thing from campfires to powder 
blasts coming from the mouth of 
a mammoth cannon 

The Golden Gate Bridge was 
transplanted to Stanford Stadium 
very inexpensively another time 
with the aid of some dime store 
crepe paper representing spans and 
cables. 

After 
formations, 


look band’s 
one alumnus 
said if this band can do all that on 
a $200 budget, “I hesitate to say 
what would happen if it had de- 
cent equipment.” 


one at the 


amazed 


A comparison between the Stan- 
ford and Michigan Bands _ illus- 
trates the conditions one band must 
buck in order to equal the efforts 
of more fortunate organizations. 
Michigan University’s Band of 150 
men “‘subsists’” on $30,000 worth 
of music handled by a head li- 
brarian and five assistants. The 
Indian band owns $300 worth of 
worn-out music handled by one 
part-time student musician. 


The Michigan Band does not 
award scholarships as some mid- 
western bands do, but a bandsman 
at Ann Arbor is given a watch 


chain the first year, a sweater the 
sophomore season, a Block M the 
third year, and a monogrammed 
blanket the senior year. Stanford 
Band get unit of 
credit, which can be a minus grade 


members one 


if attendance records are poor. 


Despite the lack of good practice 
facilities, ade- 


quate rehearsal time, the Stanford 


financial aid, and 


Band is riding on a spirit marked 
by continuous enthusiasm, tuned to 


a major scale. * “ 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 
The folios that march 


all over the nation 
in four color; Black 


season, 
DEALER 


E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 


CARL FISCHER, Inc. 


New Publications for Music Educators 


ACHIEVEMENT 


Choral Collection 


For SOPRANO, ALTO, and BARITONE 


Compiled and 

Arranged by 

MERLE J. ISAAC 
M.A 


xroups 
the 14 


ranged so well for 


A splendid and useful collection for Junior High 


There is a delightful variety of types in 
numbers Mr Isaac has selected and ar 
4 parts, S.A.B 

(0 3722) Price .40 


SMALL FRY 
MELODIES 


Ten String Orchestra Pieces 
For Young String Players 
By MAURICE STINE 
Edited by Merle J. Isaac 


These numbers sound complete with 
only Violins A, B, and C, playing, but 
other parts round out the ensemble, if 
players are available 
Conductor's Score (03734) 1.50 
String Parts, Each .50 
Advanced Obbl. Violin (037344) 
Violin A (03734B) Viola (03734E) 
Violin B (03734C) Cello (03734F) 
Violin C (03734D) Bass (03734G) 
Piano (ad lib.) (03734H) 1.00 


ECKSTEIN 
PIANO COURSE 
IN SIX BOOKS 


By MAXWELL ECKSTEIN 


A New Boon to Piano Teaching 
with Many Surpassing Features 
For Class or Private Instructions. 
Everything Is Yet 
Adequately Comprehensive. 
Exceptional Melodic Appeal 
Each Book Illustrated 
At Completion of Book Six Pupil 
Will Have Moved Through 
The Usual 3rd Grade of Study 


Book One (Oblong 12x9) (03703) 
Book [wo (Upright 9x12) (03704) 
Books Three to Five (incl.) Each 

Book Six (03708) 


FIDDLING BY THE 
NUMBERS 


A VIOLIN ROTE METHOD 
By SAMUEL BARBAKOFF 


The easiest possible method and the 
simplest of procedures for giving young- 
sters a happy start in class or private 
lessons 


For BAND 
LILT OF THE LATIN 
By DAVID BENNETT 


Another band gem from David Bennett, 

ased on a native rhythm of Brazil 
Program number of intermediate grade. 
(J494) Symphonic Band 
Full Band 


9.00 


(03747) 1.25 


Conductor 1.25 


Towering Favorites 
for School Orchestras 


Our Own Orchestra 
Folio—Lorrain E, Watters 


The V 
Activity Orch. 
Achievement Orch. Folio 

Each Folio, 


ery Popular Four ‘'A’s”’ 


by Merle J. Isaac 
ohio 


Advancement O. Folio 
Attainment O. Folio 


Parts .50 Each Piano Cond. .75 


Our Eas 
Folio—C. 


Orchestra 
‘aul Herfurth 


Our Director's Orch. 
Folio—C. Paul Herfurth 


Send a postal request for 
details on contents, etc. 


Cari FIiscHer, INC. 
62 Cooper Square, NEW YORK 3 
BOSTON - CHICAGO - DALLAS - 


LOS ANGELES 
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Get MORE 
for your 
MONEY! 


Fine tone and action at o 
remarkably low price. 17 
nickel plated keys, 

6 rings, decorative nickel 
plated metal parts. See your 
dealer or write for catalog! 


No. 300 — 


105" 


Complete Outfit 
with Fed. Excise Tax 


Case, swab, lyre 
and cork grease 
all included! 


LaMonte 
isa 
subsidiary 
of 
MARTIN FRERES 


Sole Distributors 


Buegeleisen 


Jacobson. /ne. 
5-7-9 Union Square, New York 3, N.Y. 
Coneda: 720 Bathurst St, Toronto 4, Ont 


At the Concert 


(Continued from page 17) 


When the red-letter day finally 
arrived, the college students were 
tense with anxiety and anticipation. 
They were eager to see how their 
young friends would receive the 
plan, the results of their labors, 
As they learned later, however, 
their fears were unfounded; the 
children were most enthusiastic and 
responsive. 

In order to teach my college stu- 
dents various methods of presenta- 
tion, I planned to tell the details re- 
lating to the composition and "jazz" 
and to read an unusually well- 
written article on Gershwin which 
had been prepared by the college 


student committee. Before I read | 


the article, I explained to the chil- 
dren that the college students had 
written it especially for them and 


* that I wanted them to help me as- 


sign a grade to it. If the material 
was interesting they would want to 
rate the article high, while if the 
details were dull and not easily re- 
called they should rate it low. I 
explained that there were hidden 
in the article several clues which 
would become very valuable later. 
The seventh-graders found the 
story of Gershwin so interesting 
that they voted unanimously and 
enthusiastically to “give all the stu- 
dents on the committee an ‘A’.” 
Before the themes were played 
on the various instruments, I tllus- 
trated and emphasized the impor- 
tance of learning themes. One 
observant boy said, “The word 
‘theme’ is written on the board 
four times, once for each of the 
One by one, and 
later in combination, the college 
students played the themes, and the 
boys and girls tried to identify 
them by following the music writ- 
ten on the board. Due to the 
many different appearances the 
themes made, some were not easily 
recognized. The children were 
crestfallen when their responses 


scraps of music.” 


Educational Music Magazine, September-October 1951 


By RUBANK 


SELECTED DUETS + 


¥ 


SELECTED DUETS for Cornet 
E Med 
SELECTED DUETS 


pe 


Voxman $ 


Advanced Voxman 


Methods... 


ELEMENTARY METHOD 
Robinson 
INTERMEDIATE METHOD 
Skornicka 
ADVANCED METHOD 
Gower-Voxman 
MODERN ARBAN-ST. JACOME 
Whistler 
POPULAR STYLE PLAYING 
Walters 


Studies... 
SUPPLEMENTARY STUDIES 


Endresen 

MODERN PARES Whistler 
VANDERCOOK ETUDES 

VanderCook 

Voxman 


SELECTED STUDIES 
LIP SCIENCE 


DeLamater 


Collections... 
INDISPENSABLE FOLIO 


Endresen 
SILVERTONE FOLIO 
SOLOIST FOLIO 
TRUMPET TONES : duet-tr 
AMERICAN AIRS fey 


CHRISTMAS MUSIC for Everyone 


OL 


Each of the above collections 
includes piano accompaniment 
at the price indicated. 


RU BANKING 


5544 West Armstrong Ave. 
Chicago 30, Illinois 


a Lour Budget! PUBLICATIONS 4 

BO ET | 

> 


Rudolph 
The Red \osed 
Reindeer 


by 
JOHNNY MARKS 


Arrangements Now Available 


SONG. 
SONG (Children's Edition) 
A 


PIANO SOLO 
PIANO SOLO SIMPLIFIED 
Albert S 


PIANO DUET—4 Hands 


ACCORDION SOLO S in 
CHILDREN'S ACCORDION ED. 
Pietro De 


ACCORDION BAND Piet; 
{Ist A rd 
(2nd A rd 
CONCERTINA J 
STEEL, ELECTRIC GUITAR 

he Oahu Staff 
ORGAN SOLO Viloma Gaumer .50 
Solo or Duet with Piano Accompaniment 
B> oe Dick Jacobs .40 
E> ALTO S Jick Jacobs .40 
TROMBONE "OR CELLO 

bs .40 

B> CLARINET OR B> TENOR” SAX 


Jacobs .40 
VIOLIN, FLUTE OR OBOE 

TWO PART VOICES (SA) 

WOMEN'S VOICES (SSA) 

MEN'S VOICES (1188) 
MIXED VOICES (SAB) 
MIXED VOICES (sar) 


rry R. Wils 
DANCE ORCHESTRA 


R 


W arrinato 


SMALL DANCE ORCH. 8 PCS: 


VOCAL ORCH. 
(Female Key F) 
(Male Key B>) 
QUICKSTEP BAND 
(Standard Band) 
(Symphonic Band) 
CONCERT BAND Davi 
Can be used with Chorals 
(Full Band) 
ORCHES Merle J. 
Can be eo with Chorals 
Set “A” 4.00 
Set 5.50 
Set "C" 7.00 


Order from your local dealer 
or direct 
ST. NICHOLAS MUSIC INC. 


1619 BROADWAY 
NEW YORK 19, NEW YORK 


were not correct. This part of the 
lesson they enjoyed immensely. 
Many watched with dropped jaws 
and staring eyes as their friends 
performed. 

The culminating feature of the 
lesson was a contest which proved 
to be very exciting. Lhe rules of the 
contest were suggested by modern- 
day radio programs. If a child 
could complete correctly a state- 
ment which I made, he received 
credit for five dollars. If he failed, 
the credit went to me. A sample 
statement would be: “George 
Gershwin died in the year 
If a child could ask a question 
covering one of the important 
points, he received credit for five 
dollars. For example, one child 
asked this question: “What instru- 
ment did George like to play best ?” 
The person who responded cor- 
rectly likewise received five dollars. 
My bank account consisted of only 
fifteen dollars when the contest 
ended; the seventh-graders had 
been credited with a large amount. 

When the dismissal bell rang, 
neither the supply of questions and 
answers nor the enthusiasm had 
been exhausted. The  seventh- 
grade class left the room with 

We'll see you at the concert” 
ringing in the air. 

N individual evaluations of this 

unit of work, the college stu- 
dents listed the following signif- 
icant facts which they had learned 
from making and executing the 
plans for the lesson: 

1. A great deal of work is neces- 
sary in order to gather inter- 
esting materials and to pre- 
sent a challenging lesson. 

. There was a wide variety of 
interests and backgrounds 
represented in the seventh- 
grade music class. 

. The choice of materials and 
the method of presentation 
should be determined by the 
interests and backgrounds of 
the children. 


(Please turn to next page) 


. the easiest 
orchestra book 


MELODY & 
HARMONY 


ALBUM 


for 
Boginnoers’ Orchestra 


Compiled and Arranged by 
ROSARIO BOURDON 


@ Contai a collecti of 39 best 
known very easiest grade composi- 
tions for concert and recreation. 
Every instrument book has both the 
SOLO or LEAD part in Unison and 
the HARMONY part on two sep- 
arate lines. All instruments are 
playable together. 


@ Provides every player with the mel- 
ody for home playing and at the 
same time, the regular harmony 
part for ensemble or orchestra 
playing. Ideal for group instruc- 
tion. 


@ Here is music for every purpose 
which is a pleasure to play. There 
are no confusing cue notes, no 
1/16th or dotted 1/8th notes, no dif- 
ficult keys or rhythms. In fact, just 
as easy as it is possible to be. 

@ This is truly a collection which will 
thrill the young players and their 
parents and prove a pleasant way 
to rapid progress. See it before 
you start a new orchestra. You'll 
be glad you did. 


CAN ALSO BE USED FOR BAND, 
DUET, TRIO AND QUARTET. 


Published for every instrument 
in the orchestra including ac- 
cordion. 
Write for a free sample violin 
part. Send for it today! 
PRICE each book 50¢ 
Piano Conductor 
Accordion 


Publishers 


EMIL ASCHER, Inc. 


640 Madison Avenue 
New York 22, N. Y. 
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A 
BAND CONCERT? 


For greater student interest . . . for 
proven audience appeal. . . for 
music by foremost composers. More 


PLANNING 


than ever before, progressive 


directors give first preference to 


MODERN BAND SERIES 


Concert Size For School Bands 


BLOSSOM TIME OVERTURE 


Scored for band by David Bennett 


IRENE OVERTURE 


Scored for band by David Bennett 


RIO RITA OVERTURE 


Scored for band by David Bennett 


DEEP PURPLE 


Scored for band by Walter Beeler 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for band by David Bennett 


HOLIDAY 


Scored for band by Charles L. Cooke 


OVER THERE FANTASIE 


Based on World War Melodies 
Arranged by Ferde Grofé 
Scored for band by Erik W. Leidzen 


PAN AMERICAN PROMENADE 


A Latin-American Overture containing | 
Want My Mama, No Te Importe Saber, 
Temptation, Linda Mujer, Bim Bam Bum, and 
Siboney 

Scored for band by David Bennett 


Full School Vustrumentation 
Full Band $6.00 
Symphonic Band 9.00 


MODERN BAND SERIES 


Octavo Size For School Bands - 


ALICE BLUE GOWN 


Scored for band by Walter Beeler 


TIME ON MY HANDS 
Scored for band by Paul Yoder 
THREE O’CLOCK IN THE 
MORNING 


Scored for band by Paul Yoder 


LISTEN TO THE GERMAN BAND 


Scored for band by William C. Schoenfeld 


Full School Vustrumentation 


Symphonic Band 4.00 


Send for FREE Condensed Scores 


INSTRUMENTAL 
SOLOS AND DUETS 


CLARINET SOLOS 


CORNET SOLOS 
GYPSY LEGEND, A 


Complete Catalog Cheerfully 
Furnished Upon Request. 


CHART MUSIC 


506 South Wabash Avenue 
Chicago 5, Illinois 


ROMANZA Gower $0.60 
PLEASANT THOUGHTS 
Mesang-_.60 
CLARINET DUETS 
DIANNE Walker = .75 
VALSE RENENE Dvorak .75 


Voxman 
SONG OF THE PINES 
Irons .60 
CORNET DUETS 
FRIENDLY RIVALS, THE 
Godfrey .75 
SWISS BOY _ Bent Brothers  .75 
SAXOPHONE SOLOS 
NINA (Tango) Smith-Hovey  .60 
THEME AND VARIATIONS 
Cailliet  .75 
TROMBONE SOLO 
AIR VARIE Pryor-Cimera .75 


PUBLISHING HOUSE Inc. 


4. 


Children respond enthusiasti- 
cally and spontaneously when 
their interest has been stimu- 
lated. 


. Junior high school students 


seem to have a natural interest 
in instruments. 


. The seventh-grade students 


revealed by their responses 
that they had retained many 
of the facts taught them by 
the college students pre- 
lessons orchestral 


vious on 


instruments. 


In a class evaluation, the college 


students agreed on these points as 


having been some of the values 
which the junior high students had 
received from the lesson: 


A 


4. They 


. They 


They learned concert etiquette. 


They gained a broader appre- 
ciation of “jazz” as an Ameri- 
can idiom. 


. They were impressed with 


the importance of learning 
themes and with the way in 
which themes serve as musical 
signposts. 
made a new friend, 
George Gershwin. 

were developing a 
greater interest in orchestral 


MUSIC. 
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COLLEGE SONGS 
‘or SCHOOL BANDS 


27 College Marches in Easy Full-Sounding 
Arrangements for MARCHING BANDS 


Parts 50c each — Conductor Score $1.00 


Now Available 


WRITE FOR SAMPLE PARTS NOW 


MELROSE MUSIC -CORP. 49 w. 52nd St., New York 19, N.Y. 
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1 Sales Agent for: Robbins Music Corporation & 

4 a Leo Feist, Inc. * Miller Music Corporation 
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Fundamentals 


of the String Bass 


(Continued from page 27) 


ever the first finger plays a note one 
half step above the open string, as 
in Figure 3. Check intonation by 


Check against 

Figure 4 
playing second finger and compar- 
ing it with the open string one oc- 
The F 
major scale in Figure 5 illustrates 
the use of half position. Half 
position is used in all flat keys and 
in sharp keys with three or more 
sharps. 

FIRST POSITION is used when 
the first finger plays a note one 
whole-step above the open string, 
The check for 


intonation is shown in Figure 


tave lower, as in Figure 4. 


as in Figure 6. 


Figure 8 illustrates the use of the 
iirst position. 
SECOND POSITION is 


quently used on the three lower 


fre- 


strings when it is desirable to avoid 
Find 
it by replacing the fourth finger of 
the half-position by the first finger 


the next higher open string. 


and check the fourth finger against 
the unison open. string above as 
shown by Figure 9. 


1 


tioned. 


THIRD POSITION is important 
because it contains the harmonics 
necessary for the tuning of the bass. 
(See section “Tuning the String 
Bass."’) Check intonation by play- 
ing the first finger against the uni- 
son open string above, as in Figure 
10. 

SIXTH POSITION includes the 
octave harmonic of the open string. 
It is more readily found than the 
stopped tone and its therefore an 
aid to intonation. In the sixth posi- 
tion the student starts using the 
third instead of the fourth finger. 
In this position the octave harmon- 
ic is played with the third finger. 
Only advanced players will play 
Anything 
bevond this is seldom used except 


beyond this position. 


on the highest string. 

The fourth, fifth and the other 
half positions are not used as ex- 
tensively as those already men- 
However, key signatures 
and accidentals play an important 
part in determining the position to 
be used. The half positions are 
used for chromatic passages and 
for keys that do not fit the more 
common positions because of the 


(Please turn to the next page) 


Figure 6 


Check against 
Figure 7 


D String 


Freure 9 


~ Check against 


D String 
Figure 10 
open G 


(Please turn to next page) 


Bandmasters: 
Announcing... 


At last... the best of today’s song 
hits especially arranged for elemen- 
tary bands, carefully graded parts, 
large notes clearly printed. 
Arranged by 
C. PAUL HERFURTH 


* MOCKIN’ BIRD HILL 


Fuli Band 2.00 each 
Write for FREE conductor's score 


NEW BAND ARRANGEMENTS 
WITH SPECIAL 
FOOTBALL FIELD FORMATIONS 


MR. TOUCHDOWN, U. $.-A. 


Complete 1.50 each 


Choral Directors! 
An important Contribution 
to the Junior Chorus . . . 


The 
YOUNG CHORISTER 


TWO-PART SONGS 
for TREBLE VOICES 
by Hazel Jean Kirk & Fern Sherman 


An intensely interesting and varied collec- 
tion of familiar and appealing original 
songs including Battle Hymn Of The 
Republic, Blow The Man Down, The 
Haunted House, Shepherds Leave 
Your Flocks, The Old Clock Shop 
ond others. Price 75 Cents 


NEW CHORAL MUSIC 


TOO YOUNG (ssa) (SATB) (TTBB) 

THESE THINGS | OFFER YOU (sats). .20 
TOM’S TUNE (sate) .20 
THE MIRACLE (sate) 


AH Folk Song 
arr. by Tom Scott 


CRAWDAD SONG (sats) .20 


‘Specimen copies available to Choral Directors. 


CHAS. H. HANSEN MUSIC CO. 
P. 0. Box 92 
_NEW HYDE PARK, L. N.Y. 
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NEW CHORUSES 
for Mixed Voices 


2102 Hymn of Joy 
SSATTBB Will James 
A Prayer for Peace 
J. S. Bach-Miles 
God Be in My Head 
Matthews 
I Will Lift Up Mine Eyes 
Matthews 


Send for FREE reference copy 


For CHRISTMAS 


THE CHRISTMAS CAROLER 
Arr. Frank B. Cookson 25 
Containing thirty-two of the best 
loved traditional carols including “A 
Legend” by Tschaikowsky with ap- 
propriate text 


NOELS 

A collection ot over 100 Christmas 
Carols ot various Nations with his 
torical and legendary notes. Valuable 
isa text. Attractive asa gift. Collected 
and arranged by Marx and Anne 
Oberndorter Handsomely bound in 
red cloth, complete $1.50 
Choral edition 60¢ (without historical 
notes) 


Two Fine Operettas 


THE MIRACLE OF JEAN 
THE JUGGLER 
(New) 
A musical play in three scenes by 
Vivian Merrill Young, with music and 
lyrics Composed or arranged by Ruth 
Bampton. A charming adaptation of 
the French tolk tale with many tradi 
tional melodies arttully fitted to chil- 
dren's voices. For all grades 1.00 
PICCOLA — By Wickens and Black. 
A French Christmas story in one act, 
for children. May be used as excellent 
continuity for a carol program. For 
lower grades 60 


Christmas Cantatas 


KING OF KINGS — S.A.T.B. 
By Daniel Protheroe 
Twelve numbers, including choruses 
for mixed voices and one tor women’s 
Voices tenor 
and bass, and a duet for soprano and 
alto. Orchestration available 7S¢ 


THE KING AND THE STAR 

S.A. and S.A.B. 
By Noble Cain 

suitable for 

ind church use The SA.B 

ment 1s most practical for jun 

high school groups. Orchestration 

available S.A., 40c; S.A.B., 50c. 


solos tor soprano, alto 


legendary text 1s 


Choral Music for Christmas 
For Mixed Voices 


Legend (a cap.) 


Send for approval copies 


T. FirzSimons Co., 
Dept. 
N. La Salle Street, Chicago 10 


INc. 


multiplicity of sharps or flats. In 
general these positions will not be 
encountered except in the most 
difficult high school orchestra mu- 
SIC. 
Basic Intervals 

WO intervals that are basic to the 

string bass technique are per- 
fect fourths and octaves. If the 
player knows the fingering of these 
difficult 


will be simplifed and intonation 


intervals, many passages 


will be vastly improved. 


Perfect fourths are played with 
the same finger and straight across 
on adjacent strings. The illustra- 
tion in Figure 11 is in the first posi- 
tron. 

Octaves are played on alternate 
strings. When the lower note is 
plaved with the first finger on one 
of the two lower strings, the higher 
the octave then will be 
played with the fourth finger on 
the second string higher. There 
will be an unused string between 


note of 


the two used strings. See Figure 
12, noticing particularly those oc- 
taves where first finger produces 
the lower tone. 

One of the essential fingerings 
for every instrument is the chro- 
matic fingering. Many chromatic 
fingerings are possible on the string 
bass. 
first positions is shown in Figure 
13. 


One using only half and 


ECAUSE of the low register of the 
string bass problems 
occur that do not exist in tuning 


several 


the other string instruments. First, 
the ear is not as keen at discerning 
pitch in the low registers as the 
higher. Second, due to the large- 
ness of the strings, there is a great- 
er probability of the strings being 
false, that is, not consistent with 
themselves at different segments. 

There are two ways to tune the 
instrument that help to compensate 
It is 
well to use both methods in com- 
Both 


These harmonics raise 


for these two peculiarities 


bination. methods — utilize 
harmonics. 
the pitch into a register where the 
ear can quickly make a finer degree 
Also, the 


harmonics are played far enough 


of judgment of pitch. 


down the string to help correct or 
partially correct for falseness. 

To play the midpoint harmonic 
the third finger touches but does 
not depress the node at the mid- 
point of the string. The resulting 
harmonic sounds one octave higher 
(See Figure 14) than the open 


Astg. Dstg. G: 


Position VI 
(Allin position 6; all are octave harm: 


Figure 14 


string and is in a much easier range 
to tune. This is usually a prelimi- 
nary step to the next method which 
checks the strings by unison pitches. 
played to 


Unison Harmonics 


, 2 etc 


Position 
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Love Came Down at Christmas "| StimgsE D EF D D A G AG A G 
042 Sleep, Holy Babe Ganschow 1 
For Treble Voices Figure 12 
3064 Little Jesus Came to Town 
Figure 13 
a2 


tune the strings are illustrated in 
Figure 15. All of the harmonics 
in Figure 15 are fingered in the 
third position with the first and 
fourth fingers on adjacent strings. 
In the first measure the D string 


new students the teacher can make 
chalk marks on the fingerboard to 
aid the student in finding the ap- 
propriate harmonics. 

This method of tuning assures 
greater accuracy than any other. 


Actual sounds produced by + + 
unison harmonics : iG} = = a 
e 
Unison tuning harmonics are Ly, 4 = a H 
produced by barely touching + t — 
Strings at notes indicated. 
Strings A D A F G D 


Fieure 15 


is checked against the A_ string 
which has already been tuned to 
the oboe or the piano using the 
When the D 


is in tune, the two respective har- 


midpoint harm« 


monics will sound in unison. The 
second measure shows the proce- 
dure for tuning the E string and 
the third measure shows the meth- 
od for tuning the G strine. Fo: 


It is the one used by professional 


bass players 


The music educator will find the 
string bass an easy instrument to 
play and to teach. The basic fun- 
damentals described in this article 
should be supplemented with the 
use of a good beginning bass 


method. 


These books are getting nation-wide attention 


Jr. H.S. books for 


NEW 


World Music Horizons 
American Music Horizons 


MUSIC HORIZONS 


Continuing the flexible, five-fold program of the first six 
books, these books emphasize American music in relation 
to the world scene 

A great variety of appealing song materials, with vivid 
introduction to the music of our world neighbors. Special 
appreciation materials prepared by outstanding composers 
RECORDS, albums 7 and 8, 4 Columbia Records each 
album. Artwork which enhances appreciation of the music 


Music and the Classroom Teacher 


A wise and stimulating guide to richly rewarding music 
experience with children. Written especially for teachers 
without formal music training. By James £. Mursell 


SILVER 


NEW YORK: 45 East 17 Street 
CHICAGO: 221 East 20 Street 


DALLAS: 707 Browder Street 
SAN FRANCISCO: 709 Mission St. 


1951 
Christmas 
in Music and Drama 


Sent on approval 


CANTATAS 

@ The Nativity. SATB. Artistic and 
dramatic. 

© The Wondrous Story. SATB. Easy 
and melodious. 

© The Dawn of Christmas. SSA and 
SATB. Very easy and prac- 
tical. 
CANTATA PAGEANT 

© The Quest of the Magi. Timely 
and dramatically effective 
Suitable for Sr. or Jr. High. 

CANTATA DRAMA 
e 


While Shepherds Watched. Dra- 
matically interesting, yet easy. 


Sr. or Jr. High. 
PAGEANTS 


© A New Light in the Town. Secu- 
lar. Especially fine for schools 
— Intermediate or High. 

© Guests at the Inn. Poetic, with an 
old world atmosphere.  Inter- 
mediate or High School. 

e Journey to Bethlehem. Joyous 
and pictorial. For elementary 
school, fourth through sixth 
grades. 


OCTAVOS 


— Standard Christmas 
Carols. SATB and Unison. Re- 
vised edition of 1951. A large 
value in a small package at | 5c 
per copy. Contains the same 
carols as Octavo 1300, but 
with up-to-date typography 
and layout. Excellent for carol- 
ing and assembly singing. 

New Christmas octavo anthems sent 


on approval upon request. 


LORENZ PUBLISHING 
COMPANY 


209 S. State St. 501 E. Third St. 
Chicago 4, Ill. Dayton |, Ohio 


598 Marshall Ave. 50 Walker St. 
Memphis 3, Tenn. New York 13, N. Y. 


Educational Music Magazine, September-October 1951 


| 
an 
} 
Sa. 05. aay 
ful 
| 
Rusk 
. 
43 


The 


writer unhesitatingly desires to state 


quirements of good singing. 


that if the following ten features 
of good choral singing were metic- 
ulously sought after — yes, relent- 
lessly sought after, every choral 
group would make notable progress 
toward the goal which is a musician- 
ly performance. No attempt has 
been made to arrange the following 
factors in the order of their impor- 
tance: 1. of Material, 
2. Breathing and Breathiness, 3. 
Tonal Concept and Bore of Tone, 
4. Tonal Attack, 5. Testing of 
Voices, 6. Correct Interval Concepts 
7. Rhythm and 
Rhythmic Sensitivity, 8. Glissando, 
9. Prosody and Diction, 10. Style 
and General Musicianship. 
all 
stressed by teachers and successful 
conductors of choirs for these many 


Selection 


and  Solfeggio, 


These factors have 


CANTATAS 


Follower of the Star 

Neidlinger 1.00 
A previously unpublished choral 
work for mixed voices in the best 
vein of the composer of “Birthday 
of a King”. 

A Christmas Carol Pageant 

Diller and Page 75 
A thirty minute easy-to-stage play- 
let for a group of children, based 
on seventeen beautiful carols. 
Simple piano accompaniment. 


been 


There Secrets to Choral Success? 


(Continued from page 21) 


years, yet the naked truth is that 
they have not been diligently 
sought after. We may ask, “Why 
repeat what is already known?” 
Our reply is, ‘Diligent disciplined 
pursuit after these factors will 
richly reward every choral director 
and guarantee his success in pro- 
ducing excellent singing results.” 
No attempt will be made in this 
article to tell how to achieve good 
diction, but it is proposed that some 
broad suggestions and. discussions 
might give insight into many of 
the choral director's problems. 
Selection of Material If the 
question were asked, “Do choral 
groups sing literature that is with- 
in their grasp?” I believe it would 
be a seasoned statement to say, 
that a great many choral organi- 
zations be- 


too 


flounder 
the 


musically, 


cause tessitura makes 


CAROL COLLECTIONS 


Merry Christmas—A Baker's Dozen of 
Christmas Carols in very easy ar- 
rangements for the piano by Walter 
Kirby, illustrated by L. F. Grant. .60 


Christmas Carols from Many Coun- 
tries — Coleman .60 


The Diller-Page Carol Book — 34 
Christmas tunes for old and young 
to play and sing 1.00 


severe demands upon the singers. 
In striving to program music by 
the masters, many organizations 
fail because these compositions 
demand requirements 
which are beyond their developed 
vocal skills. There are many con- 


musical 


siderations in selecting music for 
limited voice 
range is not the only criteria in 
selecting material. A given com- 
position may have difficult inter- 
vals, chromatic progressions, chor- 


a choir. Even a 


dal inversions and harmonizations 
uncommon to the group's experi- 
ences, and fugal treatments which 
require a musicianship which is 
beyond the individual choir mem- 
ber. Selecting proper material re- 
quires considered judgment. These 
judgments must be interchange- 
ably related to the music and the 
music to the individuals. 


OS 


CHORAL MUSIC 
(SATB) 
Christmas Song—Charles 
Come To the Stable with Jesus 
Long Ago, one Chill December 
No Room in the Hotel—Niles 


(SAB) 
Jingle Bells — Pierpont-Marlowe 
O Holy Night—Adam 
(SSA) and (TTBB) 
Christmas is Coming — Milkey 
The Innkeeper’s Carol—Warner 


WRITE FOR FREE BOOKLET LISTING ALL THE CHRISTMAS MUSIC IN THE SCHIRMER CATALOG 


NEW YORK: 3 East 43rd St. © BROOKLYN: 275 Livingston St. © CLEVELAND: 43 The Arcade © LOS ANGELES: 700 West 7th St. 
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Breathing and Breathiness The 
all inclusive word breathing and 
the particularizing nature of 
breathiness which is descriptive of 
secondary school voices are rarely 
given much attention by choral 
directors. If tone is overly breathy, 
either under or over balanced in 
breath support, how is it possible 
to conceive good tone quality 
which is devoid of overtones? In 
the singing of sustained choral 
work, singers who have not been 
trained how to give proper breath 
support to their tone will starve it 
of the sole medium which gives 
it life. A given tone not properly 
supported by breath will not re- 
tain its pitch. These results are 
among the major evils attending 
poor breathing and breathiness of 
tone quality. 

Tonal Concept and Bore of 
Tone For most choral directors 
their energies are concentrated 
upon getting notes, rhythm, and 


~ 


THE KATHLEEN ALBUM 
THE LAUREL ALBUM 


THE STANWELL ALBUM 


50 West 24th Street 


i 
i 


A series of 60 albums in 5 grades. 


SUITE OF FIVE PLIECES—HANDEL 


Prices: 


interpretation, et al., but rarely 
do they give consideration to 
tonal concept and its resultant 
bore of tone. Good tonal timbre 
is dependent upon proper tonal 
conception. 

This bore of tone concept may 
be compared with that of a shot- 
gun bore. No matter whether the 
voice is of a soprano gauge or a 
bass gauge, it is important to 
understand that the gauge or bore 
of the voice must never be viti- 
ated. One of the most common 
observations is the universal prac- 
tice of hearing singers produce 
one quality or characteristic bore 
of tone in one part of the voice 
and as many unlike qualities as 
there are degrees of the scale in 
the remaining range of the voice. 
In the production of tone frorn 
the bottom to the top of a given 
voice range, no change should 
take place in the fundamental 
bore, or timbre of the tone. Any 


The Outstanding Series of String Orchestra Music— 
Approved, and highly recommended by leaders in the field 


THE POLYCHORDIA STRING LIBRARY 


DR. JAMES BROWN, EDITOR 


THE ARUNDEL SUITE 
THE EDRIC ALBUM 
SINFONIETTA in D—MOZART 


SONATA DA CAMERA in E minor—VIVALDI 
THE CHARTERHOUSE SUITE—R. VAUGHAN WILLIAMS 


except “The Charterhouse” suite, Score $3.00, Parts, each .50 


Scores are obtainable for inspection. 


GALAXY MUSIC CORPORATION 


Among the most popular albums are: 


Score, $1.50, Parts, each .25 


expanding of the tonal conception 
(bore of the voice) both psycho- 
logically and physically from bot- 
tom to the top of the voice re- 
sults in an unnatural condition. 
The tone is likewise enlarged be- 
yond its inherent effective func- 
tioning for uniformity. Invari- 
ably this produces a mouth one 
quality beyond the reaches 


tomarily used for the resonances 


us- 


wherever such a tone production 
habit 


is responsible for the colorless 


exists. This vicious tonal 


tone production found in- 
numerable choirs. 

Tonal Attack Over and under- 
balanced tonal attacks are addi- 
tional reasons for poor singing. 
Many people assume that by blast- 
ing breath against the vocal cords 
a desired attack will take place. 
On the contrary, the cords will be 
unduly forced and temporary in- 


jury will occur in the form of 


(Please turn to next page) 


(Primary Grade) 
(Lower Grade) 
(Middle Grade) 
(Higher Grade) 

(Advanced Grade) 


New York 10, N.Y. 
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CHORAL GOWNS 


for your group 


vocal nodules (corns). In addi- 
tion to a strident throaty tone 
quality, rigid neck and _ throat 
muscles will be effected. Very 
often a diffused tone production 


will occur resulting in false in- 


tonation, colorless vowel forms, 


and general vocal unpleasantness. 


If the singer employs an under- 
balanced attack a very breathy 
tone will result which will induce 


vocal debility. The overtones will 


be interfered with and a general 


Many fresh, new styles and excit- 
ing colors shown in our newest 


ineffectiveness of the voice is the 


booklet, “Choral Gowns.” Write natural concomitant. Inanimate 
for it today, along with “Fabric : 
and Color Selector” showing over singing personalities are some- 


80 color-fabric selections. No ob- 
ligation. 


times found in choral groups. This 


is very often the result of under- 
E. R. MOORE CO. - balanced tonal attack and a gen- 
choral Dept. 12 eral debilitated singing tone. 
Testing Voices How can 
“slit people perform music which does 


not lie within their singing com- 


Secrets to Choral Success? 


CHRISTMAS MUSIC ? ? 


If you are planning now for this Xmas, examine our 


Tee: WHILE SHEPHERDS WATCHED .. ROSE KAPP..... SATB 
HEARD THE BELLS ON XMAS .. NOBLE CAIN ... . SATB 
JAMES SNYDER . . SATB 
THE CHRISTMAS MESSAGE .... HOLLIS. ....... SATB 

LULLABY OF THE INFANT JESUS . arr. FOREST... . . SSA 
JESUS IS BORN ............ SISTER ELAINE . . SSAA 


Also suitable for Xmas: — HAIL OUR REDEEMER by RHEA, 
O THOU WHO CAMEST by BACH, BE JOYFUL IN THE 
LORD by Edwards, L'TTLE LAMB WHO MADE THEE by 


FOREST. Last two available in different arrangements. First 


two in SATB only. 


Inspection copies available to choral directors 
Write your name and address on this ad and send to 


CHORAL PRESS 1304 CHICAGO AVE., EVANSTON, ILL. 
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fort? (Especially is this true of 
secondary school choral work). 
Much of the music sung is SATB. 
In this category the sopranos are 
required to sing a_ prescribed 
range, yet invariaby the adjudica- 
tor is required to hear singers 
forcing a vocal range which does 
not permit a flexible tone quality 
in the upper reaches of the sing 
ers voice. If any voice is re- 
quired to sing a tone which ts too 
high or too low, excitation, group 
inspiration, and increased dy- 
namics are not going to heal the 
situation. Although directors want 
to sing music of the Russian Lit- 
urgy very often they don’t have a 
bass voice in their group capable 
of singing the extremely low tes- 
situras. If pitches cannot be ac- 
curately produced they will be 
falsified. This is enough on this 
point. Further discussion would 
only multiply the illustrations al- 
ready given. 

Correct Interval Concepts and 
Solfeggio A simple statement 
about this factor is sufficient. 
Countless choirs fail because sing- 
ers have not been required to sing 
accurately from one pitch to the 
next. How simple a statement! 
Yet often we fail in achieving ac- 
curacy of singing just a simple 
given pitch. Vocalizations are not 
done in vain. But as in the case 
of many vocalizes, thorough and 
intelligent practice is rarely ob- 
served. Try it — it is a most re- 
warding choral technique. 

Rhythm and Rhythmic Sensitiv- 
ity Accurate rhythmic sensitivity 
is rarely observed. How often a 
composition in triple metre (34) 
plods along in an anemic almost 
duple metric sensitivity. Closely 
allied are prosody and verse 
metre. <A close study of verse 
metre will reveal what an impor- 


i 

4 

: 

| 

3 

| 
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tant factor it plays in musical in- sands of vocal students know 
terpret. tion. How often it is practically nothing about the Ask te see 
i possile to observe an iambic physiology of the voice; other 
= metre being given a trochaic pat- thousands thwart their vocal prog- CARRINGTON’S 
a tern. Metric sensitivity given a_ ress by refusing to recognize the 

thythmic vitality is rarely found importance of diction in produc- 


in choral performance. Rhythmic ing good tone and artistic sing- CHRISTMAS 


impuse with its proper pulsation ing; others have or at least dem- 
is the lifeblood of musical move- onstrate an appalling ignorance OPERETTAS 
ment. Verse has a metric pat- of pronunciation or enunciation 
tern that is a great interactive or both. In America we spend 
force upon both the text and the much time in learning the me- Before making your choice 
music's structure. chanics — yes the rules for 
The Glissando Not only do speaking and writing good Eng- Send for examination copies 
singers sing pitches inaccurately, lish but the absolute insistance 
but the vicious habit of glissando upon a correct functional intelli- 
is employed in singing the music. gible language medium is still an 
No pitch, no chord, no fidelity to unknown art. Beautiful tone pro- 


Be sure to tell us if they are to 
be used by Grade, Intermediate 


harmonization or accompaniment duction is inherent in intelligent- or High School. 
are possible in a glissando en- ly conceived diction. 
vironment. The resultant evil of Pronunciation must be vibrant 


this vocal habit is ruinous to both — and expressive; it must aid in con- M RS & CARRING ON 
the homophonic and polyphonic veying thought. Pronunciation SCHOOL OPERETTAS 
structure of music. No musical if properly delivered will aid in 
precision is possible when the glis- transmitting intelligently the mes- 
sando of pitches is permitted in (Please turn to next page) 
choral work. 

Prosody and Diction Accord- 
ing to the dictionary, diction ts 


the art or manner of singing or 


speaking. This implies that dic- PITTS 


tion is our vehicle for making in- 

telligible our communicative art e 

which is speech. Speech implies GLENN 

a language. It 1s at this point that 

the American is most ignorant. WATTERS 
It is appalling how little our race 

knows about its language. Sec- 

ondary school clinical speech 


work in this country is almost Singing in Harmony 


non-existent. Whereas the Ameri- Sixth Book in the Popular New 
can learns practically nothing 


about correct vowel formation Our Singing World Music Series 
and consonantal delivery, the 


foreign student is taught the cor- 


One hundred and eighty-seven vital, singable songs that just 
naturally call for a musical response. And this figure does not 
include the songs or instrumental selections which appear in the 
rect method of delivery, and the attractively told and illustrated story of Peer Gynt. Singing in 
proper inflection of each syllable. Harmony continues two-part and introduces three-part singing. 
A number of its songs are arranged for instruments or auto-harp. 
Let your pupils profit by the developmental method presented in 
cause it has so many modified Our Singing World! 
© 
vowel shadings. Rarely do we 


head good diction from a choral Ginn and 


group. It is the dodo of our com- Chicago 16 Columbus 16 
municative speec h. Atlanta 3 Company San Francisco 3 
A song without words is just 


exactly that and no more. Thou- 
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Sa. . a song to its hearers. If 
pronunciation considers the exact- 
ness in our choice of delivering 
the syllable structure of words, 
then enunciation demands _ the 
clarity and fidelity with which the 
exterior forms of this word struc- 
ture are produced. 

Some choral conductors 
attention to the important 
the vowel plays in singing. 


give 
part 
But 
let me set forth this chalienge: 
“Whoever hears about the voiced 


consonants as a medium for 
phrase - line continuity?” The 
voiced consonants are partially sing- 
able. They are soft in their etfec- 
tiveness, therefore being nicely 
suited for effecting a bridge be- 
tween word beginnings and end- 
ings. 

Rarely do you observe choral 
directors emphasizing the impor- 
tance of the consonant in the de- 
livery of the phrase line, tone 


quality, dramatic intensity, as 


adaed to 


ve 


Publish ers 
Avenue 


34S. W 


abash 


Valuable Sources of 
Christmas Program Material 


Noels with Descants 
twen 
;. The arrange 
o-part treble 
1S program 
50 Cents 


The Christmas Carolers’ 
in Song and _— 


best-loved With « 


or re 


and fo} ‘tavos, see our 


Hall & McCreary Company 


Be tley 


Cents 


Book 


Masi 
Chicago 5 


components of a total musical ef- 
fect. So many directors have had 
just a few voice lessons during 
which time the vowels and tone 
production were stressed at the 
expense of intelligent diction. 
The consonants are responsible 
for the train of intelligent dictional 
sounds words into 
phrases and thereby constructing 
thought groups for listening. 
Sing the voiced consonants but 
be sure to use the non-voiced 
group properly. After each sus- 
tained vowel in a word, the non- 
voiced consonant, 


connecting 


finishes 
or gives intelligibility to the word, 
must be delivered with a dramatic 
hesitancy for its completion be- 
fore going to the next syllable or 
word. 


which 


If a word possesses a con- 
sonantal ending it must be used 
and not thrown into the discard, 
and it must not be confused with 
a sequential consonant or vowel 
form. 
How 


conductors giving correct empha- 


nice it is to find choral 
sis to the pronunciation of words 
through careful attention to prop- 
er primary 
ble accent. 


and secondary 
If the 
sensitive to the meter of the verse, 


sylla- 
conductor 1s 


he will of necessity secure proper 
If these 
two factors are religiously sought 
after, the composition will attain 
an uncommon rhythmic freshness 
and stylistic sensitivity. It is safe 
to say that very few conductors 
line 
thought. They rarely search out 
the properly syllables 
within the words. They are so 


pronunciation accents. 


give the verse any serious 


accented 


conscious of getting the notes 
that rarely do they rise above the 
mundane of our choral art and 


achieve artistic excellence. 
Style and General Musicianship. 


This final factor epitomizes the 
breadth of the conductor's train- 
ing and the evidence of his in- 
herent musicianship which is often 
called musicality. The breadth of 
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its Carols, Customs and Legends 
J Contains over 75 carols those most 
ften sung, many not so familiar and 
‘ some quite uncommon All are arranged 
for mixed voices by Ruth Heller 
oan In addition to the carols, there is authen ; 
tic, interesting information about the ori 
de tin of the customs, traditions and sym he 
bols of Christmas. Beautiful legends are 
retold 
| Exquisite symbolic cover in full color 
60 
Fresh new beaut carols by means 
eon I spiendid desc y be sung by the 
4 ie mixed chorus or Vill add zest and : 
EEE ‘olor to your Cnr 
ver y is an 3 
nteresting and instructi== Most of the ar 
rangements are for mixed voices 
3 For complete descriptigg and 
48 
bat 


training is dependent upon an in- 
dividual’s environment. But en- 
vironment will not be nurtured 
into maturity, if the conductor 
and the singer ignore the funda- 
mental factors which we have dis- 
cussed under the foregoing head- 
ings. The distinctive individual- 
ity of a choral performance is in- 
herent in the absolute fidelity of 
the singers to these musical con- 
siderations. Sublimated musician- 
ship requires the same devotion 
to musical detail in choral per- 
formance. that is required of a 
fine orchestra. It is impossible to 
secure a chorally satisfying perform- 
ance unless the factors searched 
out are meticulously perfected. 
A musical interpretation demands 
sensitivity to all factors. 


Conclusion 


Modern choral singing has 
made tremendous strides. This 
is due in part to the additional 
training and the widespread pop- 
ularity being attached to group 
singing in our elementary, second- 
ary, and collegiate institutions. 
Then too, people with a genius 
for organization and an enthu- 
siasm for the art have been select- 
ed by discriminative administra- 
tors to bring about our present 
day achievements. 

It is equally apparent that fu- 
ture progress is going to be de- 
pendent upon much more exact- 
ing criteria than have character- 
ized our past achievements. Mu- 
sical stylism is certain to result if 
the ten factors which have been 
discussed in this article will re- 
ceive the choral conductor's seri- 
ous attenion. Choral conducting 
in the future is not going to make 
great progress unless these basic 
techniques receive religious scru- 
tiny. If there are secrets to choral 
success, they are those techniques 
which have been discussed, and 
which apparently so few directors 
pursue with the necessary ideal- 
ism. 


GRAY-NOVELLO 


Gat Music for the 


SACRED 
Puer Natus SATB. Claude Means 
Road to Bethlehem SATB. R. E. Marryott 
Joyful is Our Story SATB. Alec Rowley 
Christmas Cradle Hymn SATB. Eric Thiman 
O Lord Most Holy SATB. Bruckner, arr. Dickinson 
God is Love 2 ‘Chole T. Petri, arr. Dickinson 
SECULAR 
The Subway Song T.1.B.B. Roger Bird 
Go, Lovely Rose SSA. William Naylor 


THE H. W. GRAY CO., Inc. 159 E. 48th St., NEW YORK 17,N.Y. 
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CORNET — 

TRUMPET 
CLARINET FLUTE 
VIOLIN = * CELLO” 
*DRUMS 


newest VISUAL AID 

for Music Educators and Music — HELP YOUR STUDENTS 
udents. Prepared. ex “ 
LEARN BY SEEING 


SAVE your time...help students learn faster — easier, indi- 
vidually or by groups. This step-by-step v#sva/ method of in- 
struction, produced by the Bureau of Audio-Visual Instruction, 
University of Nebraska, makes a quick and lasting impression 
on all students. Each filmstrip has an accompanying manual, 
which may be used as written or as a guide for the teacher's 
remarks. Mail coupon for complete information and prices. 
THREE MUSIC REFERENCE BOOKS YOU SHOULD HAVE 
"The Story of Musical Instruments,” 360 pages, 6” x 9” with hard 
cover...the "Band and Orchestra Handbook,’’ 148 pages, 6” x 
9” with hard cover...and the NEW “‘Handbook for Beginning 
and Advanced Rhythm Bands''—50 pages on what to do and 
how to do it. Write for free folder describing these and other 
tested school music teaching helps. Mail coupon today. 


MAIL COUPON FOR MORE INFORMATION 


| PAN-AMERICAN BAND INSTRUMENTS 
| Division of C.G. CONN Ltd., Elkhart, Indiana, Department 947 
| 0 Please mail free VISUAL AIDS folder. 

| 00 Please mail free folder on THREE BOOKS and other tested music 
teaching heips. 

| Name 

| Address 

| 

| City, Counry, Strate 

| School Position 
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For S.A.T.B. 


with Tenor or Soprano Solo 


Wilbur H. Viebrock and Charlotte Garden 
No. 8290 Price .18 


J. FISCHER & BRO., 119 W. 40th St., NEW YORK 18, N.Y. 


Presser Parade of Outstanding Marches 
SNAPPY! SMART! TUNEFUL! 


YOUR FOOTBALL BAND WILL REALLY PARADE TO 
THE BRILLIANCE OF THESE TERRIFIC MARCHES 


Playable by any Class C Band 


BRASSES TO THE FRONT by Cuyler Hershey Leonard 
A peppy, novelty march! Will your brass players love this one! 


LISTEN TO THE DRUMMERS by Cuyler Hershey Leonard 
You "gotta" give your drum section a "break" too sometimes! — This 
is it! 


SHOULDER TO SHOULDER by John N. Klohr 
Here is a march written by a man who really knows how to write ‘em! 
Listen to this one! 


EVER-READY MARCH by Edwin Franko Goldman 
One of Dr. Goldman's latest compositions. A splendid addition to 
the march repertoire for bands! 


WHEN GOOD FELLOWS GET TOGETHER by Frederick Field Bullard 
This familiar melody will put everyone in a holiday mood for a football 
victory! Yea Team! 


KENTUCKY MARCH by Edwin Franko Goldman 
Dedicated to the University of Kentucky. A brilliant work by this 
famous composer-conductor. 


FELLOWSHIP MARCH by John N. Klohr 
Another terrific march by this great writer of band music! 


THE FAIREST OF THE FAIR by John Philip Sousa 
One of Sousa's great marches in a new edition featuring original 
drum parts as played by "Gus" Helmecke! 


Prices on all Band Numbers are: 


Full Band $1.25 
Piano Conductor 30 
Parts 15 


Write for sample conductor score on any of the above marches. 


Send for your copy of the Presser Band Catalog. Dept. TM-9-51 


THEODORE PRESSER CO., 
Bryn Mawr, Pennsylvania 
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Ship or Sheep? 
(Continued from page 25) 


nunciation of a word can become the 
FINAL authority, for the speech 
of every individual is colored by 
his geographical and economical 
locations. At Harvard an English 
professor may say ‘fAWther,” 
while down across the tracks the 
Irish son may call his parent 
“father”, with a distinctly flat 
vowel sound. 

Especially troublesome are the 
diphthongs and _ the vowels that 
have double sounds. The letter 
“T’ is a combination of “AH-ee,” 
with the “AH” getting the full 
length of the note and the “ee” 
vanishing into the next letter. On 
the other hand “'U” has the vanish- 
ing sound first, as “ee-OO.” 

Lazy diaphragms are directly re- 
sponsible for the dropping of the 
aspirate "H’”. How often in church 
do we hear “in ‘is ‘oly temple’? As 
“H” has no audible sound, only a 
soft sigh, to articulate it in place 
requires a percussive effect from 
the diaphragm. Practice on a lusty 
“hip, hip, hooray.” All words 
spelled should re- 
arranged to “HW.” It is “Hwat” 
and not while “white,” 
which often comes out “wite,”” is 
“Hwite” and not “wHite.” 

Consonants are starters, spacers, 
and stoppers, but since there are 
twenty of them (four times as many 
as vowels) they need more than 
passing attention, yet most vocalists 
stress emphatically the vowel 
sounds. A grouping of consonants, 
as in “hoSTS” completely stumps a 
singer, and he drops the last three 
letters and sings “ho” or leaves otf 
the “h” for a simple “Lord, God of 
‘o.” The “sts” on the end of a 
word is a mouthful, but since the 
words are what animated the com- 
poser to write the song let's not give 
up on him. (It’s a cheating subter- 
fuge to print the words on the pro- 
gram.) Double consonants come out 
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clearly in choral work if the first 1s 
omitted, as ‘‘sor’-row’’, while the 
"S” on the end of one syllable is 
sometimes better used as a starter 
forthe next: ‘fa-ster,”’ not “fas-ter.”” 

Special attention should be given 
to such consonants as can be sung: 
L, M, N, V, NG, Z; while a slight 
quantity of tone can be produced 
on rolled-R, D, B, J, TH(they), 
and final §. Now for that trouble- 
maker R. Over-rolling is just as 
much a sin as under-articulating. 
When it occurs in the beginning of a 
word, such as ‘bRanch’ or ‘pRoud , 
it should be strongly uttered, but 
rolling it before another consonant 
(heaRt) is a little too much on the 
‘atfected’ side. 

A common error in vowel use is 
the adding of a Y or W between 
two unlike vowel sounds. Thus we 
hear ‘the(Y)apple” and “go(W) 
after’; mistakes which can be easily 
rectified by singing before a mirror 
and LOOKING at what is happen- 
ing. Dancing studios have large 
mirrors before which the students 
practice. Why wouldn't mirrors in 
a choral room contribute something 
more practical than just reflections 
for lipstick manipulation ? 

Don't let your singers put only 
the vowels across and let the words 
go down the drain. An audience 
reaction of “we could hear every 
word that was sung” is one of the 
finest compliments Mr. Choir, Di- 
rector can receive. By its very 
nature contrapuntal music muddles 
up diction, but this should not offer 
a ready excuse for letting just any- 
thing go in a number of that kind. 
Diction purity of parts will still 
pay off. Since our English language 
has more letter sounds than the 
European, let’s not shirk our re- 
sponsibility by admitting that 
European, languages are easier to 
sing, but recognize that through its 
extra facilities we have greater op- 
portunities for expression in our 


native tongue. 


New Operetta — AROUND THE SEASONS 


for Grades and Junior High 


by Inez Hubbard Hicks and Theodosia Paynter 


Here is a new three-act operetta brim full of music for every season; 
clever dialogue, and picturesque dances!) When produced in its entirety, 
it will give a tuneful view of the entire school year’s activity; appropriate 
for close of school year. 

Yes, and there are other ways to present this versatile show! Each act 
is complete; each can be used as a one-act seasonal assembly program. 
Also, if only the first two acts are used, omitting Act Three, you have 
an excellent Christmas performance! 


Simple to stage and suited to many occasions, it is sure to be a favorite! 
Three acts, one stage set, sixty minutes to perform. 


10 copies required . $1.25 
Dance steps available separately . . : $1.00 


Send for approval copy today f 


Do you have our latest catalog of new school 
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choruses? Ask for it! 


RAYMOND 4. Hoffman 


118 West Ohio Street Chicago 10 


MUSIC SUPERVISOR'S 


WE MAIL 
EVERYWHERE 


The WILLIS MUSIC Co. 


124 EAST FOURTH ST., CINCINNATI 1, OHIO 


CATALOG {| NAME 
$ 951 EM TO | ADDRESS 
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ZONE STATE 
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BAND 
Rhumba (from 2nd Symphony) 
Full $7.50 — Symphonic $11.00 
| Like it Here (patriotic march) 


Full Band $1.25 


CHORUS 


God is a Spirit (SATB) 
(based on theme from Ist Symphony) 


Four be the Things (SSA) 
| Like it Here (patriotic) SATB 
Little Boy (SATB & SSA 


McDonald-Cailliet 


Clay Boland 


Brahms Duane 


Wirth-Elkan 
Clay Boland 
John T. Howard 
The Rock-a-by Lady (SA-easy) Ada Richter 


(sample copies of chorus music sent to chora directors on request 


PIANO SOLO 
Three easy pieces by ADA RICHTER 
|. The Traffic Cop, 2. The Ferris Wheel, 3. At the Barber Shop — each. 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street Philadelphia 3, Pa. 


BOOSEY and HAWKES 


Yew releases fon BAND 
concert pieces 


“THE BLUE-TAIL FLY’’ 


by Clare Grundman 


Full Band with Full Score $5.50; 
Symphonic Band with Full Score $8.00 
Full Score $2.50 


“MY LADY GREENSLEEVES” 


arr. by Norman Richardson 
Full Band with Full Score $3.75; 
Symphonic Band with Full Score $5.00 
Full Score $1.25 


NOW 
AV AILABLE 


COMPLETE 
LISTING 
OF CHORAL 
AND VOCAL 
MUSIC FOR 
THANKS- 
GIVING AND 
CHRISTMAS 
(and other 
special 
occasions), 
and 
NEW BAND, 
CHORAL AND 
ORCHESTRA 
THEMATICS. 


marches 


“OLD VIENNA” and ‘‘BAND SHOW”’ 
by Joseph Bergeim 
For each title: Full Band $1.25 


DEPARTMENT 329 


BOOSEY and HAWKES 


P.O. BOX 418 


In reply mention: 


LYNBROOK, Long Island, New York 


In Canada: 209 Victoria St., Toronto 


Have Fun with Music 
(Continued from page 29) 


Oscar's music adventures in Europe. 

"Did you have music classes 
where you attended school in Ger- 
many?” I asked. 

“Oh yes.” 

“And did the schoolchildren give 
concerts 

“Yes. But there you do not 
choose to sing. You are chosen 
The teacher tells you. And the 
weak stand between the strong.” 

One day Frank shot into the 
music room ahead of the class. 
“May I interview Oscar today? 
I've got some good questions.” 

“Did you ever see Richard 
Strauss?” he began. 

“Yes. It was in Stuttgart. My 
uncle and I were in a cab. When 
we passed the opera house, the 
driver said, “There, standing, is 
Richard Strauss.’ 

“What did he look like?’ 

“He was a very old man,” Oscar 
said sadly. 

Frank continued. “Have you 
been in the city where the Schu- 
manns lived?” 

“In Dusseldorf? Yes, I have 
been there.” 

“Describe it.” 

“How can I?” Oscar was a 
trifle exasperated. “I did not /ive 
there, I visited there.’ He thought 
a moment. “It is very beautiful.” 

“Have you been in Weimar, 
where Franz Liszt was once a con- 
ductor?” 

“Oh yes. Weimar is a great 
city with many churches. Its unt- 
versity is very popular by our Lat- 
vian people.” 

“Did you ever see the city where 
Mozart lived ?” 

“No, but my father has been in 
Salzburg. 
of Mozart. 


He has seen the statue 

My father says the 
whole city pays great devotion to 
him.” 

“What do you think of American 
music?” 

Oscar faced the class squarely. 
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“In America most of the music 
you hear is junk,’ he answered 
vehemently. 

When Frank recovered, he said, 
“What do they like in Europe?” 

“There the boys and girls like 
serious music.” Then as if afraid 
he had hurt our feelings, he added, 
“American soldiers greatly appre- 
ciate opera in Stuttgart. In the 
front rows in the balcony they were 
sitting.” 

One lunch hour Oscar rushed in- 
to the music room breathless with 
excitement. 

“See! I have found it — the 
Tschaikowsky opera. The name 
it is Pigue Dame.” The lad had 
browsed through the old copies of 
Opera News in the library until he 
had found the name he had been 
looking for 

“You enjoy these magazines, 
don't you?” I said. 

“Yes, but the funny books I do 
not like. Oh, I like Donald Duck, 
but 10c for those things!’ He 
snorted in disgust. “When I am 
older, I think I shall go back to live 
in Europe. They have such beauti- 
ful music, and opera houses, and 
concert halls. Oh, my friends here 
are kind, but. 

I glanced up from my desk. A 
wistful, almost homesick expression 
was in the lad’s eyes. 

When we choose songs, Oscar 
turns to the index and selects a 
Brahms or Schubert melody. We 
in turn are acquainting him with 
our folk music and the compositions 
of our American composers. 


(Please turn to next page) 


FOR CONVENIENCE 


ELECT RONOME 


YStondard FRANZ Electric 


Metronome $17.25 
With Perfect 
Flash-beot $18.75 


FRANZ MANUFACTURING COMPANY 
NEW HAVEN, CONNECTICUT 


Volkwoin NEW PUBLICATIONS 


DAILY EXERCISES 3 NEW TRUMPET SOLOS 


mas H. Kin {with piano accompaniment) 
by Joseph Catizone 
Valse Joyance 
Valuable material for maintaining Au Fait 
the embouchure. Alverado 
Melodious. Medium Grade. 
Price $1.50 Price 60c each 


BAND MUSIC @¢ Modern Arrangements @ Full Instrumentation 
JUNIOR HIGH OVERTURE 
by A. J. White 
An Easy Overture Class C or D. Effective for large or small band. 
Full band with conductor $3.50 
Symphonic Band with conductor 5.00 
YOUTHFUL SPIRIT OVERTURE 
mposer Earl D. Irons. Melodious, ful! 
yor Cr d effectively for large or smal! band. 
Full ond with full aaa condensed score $6.00 
Symphonic band with full and condensed score 9.00 
U. S. STARRY EMBLEM larc W. L. Skaggs 
LIEUT. SANTELMANNS « Marct George Rosenkrans 
HOOF PRINTS Marck F. Frank 
GUR « Marck Ben E. Atkisson 
FROM OCEAN TO OCEAN f B. F. Crumling 
Full band with conductor $1.25 each 


Scales and lip drills for trombone. 


These new modern arrangements should be in your library. Ex- 
amine copies at your dealers or send direct to the publishers. 
Send for Volkwein Catalog and Free band conductor parts. 


VOLKWEIN BROS. Inc. 


GRAND STAND 
Show Book for Band 


Yoder. Latest 


sparkling new shows, complete with formations and suggested routines. 


Simple! — Practical! — Colorful! 
A full instrumentation with ‘tailor-made’ parts for each instrument 


Parts 40c ea. — Cond. (with routines) $1.00 


Onder Joday! 


NEIL A. KJOS MUSIC CO.—Publisher 


223 West Lake Street Chicago 6, Illinois 
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WITH WALTERS 


For TIME-OUTS AND PEP MEETS 
SHORT & SNAPPY BAND FOLIO, by Harold L. Walters, includes thirty solid 


style time-outs and six fantares and reprises for sports events and pep meets 


Easy-to-play, tuneful, and rhythmic, most bands can play these at sight! 


The majority of the numbers are of one minute duration or less, with re 
peats, or 40 seconds duration or less, without repeats Optu ial words are 
included for:four of the numbers Parts, 40 cents; Conductor, $1.00 


For MARCHING AND MANEUVERING 
©. K. MARCH FOLIO, by Harold I 


Walters, features sixteen marches in the 


modern manner tor second and third vear bands. The most or march 
toho in print! Contains marches featuring brasses, Trumpets, reeds, per 
cussion, and Bell Lyra, as well as a patriotic march, Dixieland march, Swing 
marches, and circus types too. Latin America, Scotland, and Ireland have 
not been forgotten, and a march based on Indian motifs and another on rail 
road effects have been included Parts, 40 cents; Conductor, $1.25 
For ASSEMBLY AND CONCERT 
SI! TROCADERO, Mambo, by Harold Lo Walters. At last mambo for 


school bands, and easy-to-play too! Primarily rhythmic and vocal in effect 


Si! Trocadero has been a hit everywhere F.B., $3.50: S.B., $5.00 
SUNSET SOLILOQUY, by Harold Walters. is a contemporary descriptive work 
for band. While modern in tonal concept, the harmonic structure has been 
kept entirely playable by average instrumentalists F.B., $2.50; S.B., $4.00 
JIM DANDIEES, a retreshingly original Trio for Cornets or Trumpets, features 
a modern chordal treatment completely new to this field. A “show-tune” 
type section builds to the ultimate climax F.B., $3.00; S.B., $4.50 


5544 West Armstrong Ave. CHICAGO 30, ILLINOIS 


Indispensable | for... 


TEACHERS + SINGERS - QUARTETS - CHORUS WORK 


Finest pitch pipe available today, developed after 
years of research and experiment. Scientific, sani- 
tary, practical. Notes arranged in chromatic order, 
notated on top and bottom. Ask your dealer. 
MK-1...13 Keys — Scale F to F 
MK-2...13 Keys —Scale C to 


WM. KRATT CO. 


Manufacturers of the World's Finest Harmonicas 
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What enviable opportunities still 


exist in the Old World! Toa child 
like Oscar, an acquaintance with 
some of the world’s great treasures 
comes as naturally as the air he 
breathes. 

This love of good music is not 


only contagious; it is challenging. 


_ 


accept the challenge. Do you? 


What Song Is This? 


1. It was a Civil War favorite. 
The original music was written 


by William Steffe, a country 
school teacher and was called 
“Say, Brothers, Will You Meet 
Me.” 

3. Other words sung to this tune 
were written when John Brown 
tried to free the slaves and was 
hanged. 


Julia Ward Howe's words writ- 

ten in 1861 

America’s most stirring songs. 

5. Your school choir most likely 
sings Fred Waring’s arrange- 
ment of it. 

Answer: 


ayy jo uwAP 
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made it one of 


Do You Know ? 


1. Some primitive peoples wor- 
shipped their drwms; others thought 
the /e//s were supposed to speak. 
2. The trumpets and horns were 
probably invented for a signal to 
be used in warfare. 

3. The Indian regards dances as 


\ ell as song to be sacred. They 
use them as prayers. 
i. At the International Music- 


Olympiad in Salzburg this summer, 
there will be a special competition 
for Children’s Choirs. American 
groups are invited to participate. 

5 Last season the Metropolitan 
Opera Company's most successful 
opera was Mozart's “The Magic 
Flute,” sung in English. 

6. In the earliest operas, singers 
doubled as orchestra players when 
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they had nothing to do on the 
Stage. 

7. All opera in England is sung in 
English, even Wagner's Ring. In 
France. all opera is sung in French, 
and in Italy, Italian is used. 

8. Anna Alberghetti, Italian so- 
prano and child prodigy, made her 
American debut at Carnegie Hall 
when she was fourteen years old. 
Have you seen her over TV? 

9. The Scala opera 
house has about as many seats as 


famous La 


our Carnegie Hall, but has many 
more boxes. 


Our Musical Presidents 


1. Thomas Jefferson enlarged 
the United States Marine Band to 


include 2 clarinets, 2 


bassoon and 1 


oboes, 2 
French horns, 1 
drum. 

2. James Madison's wife, Dolly, 
invited ballad singers and popular 
instrumentalists to give musicales 


at the White House. 
3. James Monroe 


Quincy 


and John 


Adams used the Marine 


Band to maintain national morale 
during the War of 1812. 


4. Although Andrew Jacksen 
was more interested in fighting 
than in music, he favored the tune 
“The Girl I Left Behind Me.” 

5. Lincoln's special delights were 
negro spirituals. 

6. Mendelssohn's WEDDING 
MARCH was first played in the 
White House for the marriage of 
President Grant's daughter. 


7. President Hayes ordered the 
Marine Band to play “Home Sweet 
Home" when he decided it was 
time for his guests to go home. 

8. Teddy Roosevelt increased 
the personnel of the Marine Band 
to 76 pieces. 

9. When Hoover was President, 
Vice-president Dawes often played 
his flute with the Marine Band at 
White House functions. Mr. Dawes 
also composed. 

10. The Marine Band wore out 
many copies of “Home on the 
Kange” when D. R.” was Presi- 
dent. 

11. President Truman, perhaps 
the most musical of our Presidents, 
leans toward Chopin. * * 


rangement and style. 


is there when they want it! 


to extend this service to you. 


FREE, of course! 


434 S. Wabash Ave. 


the praises of H. & M.'s unique service. 
they turn to their Miniatures where they may inspect every note and 
word of an infinite variety of better music marked by expert craftsmanship in ar- 


By keeping a reference file of all of the miniatures as they are received, they 
save the time, trouble and expense of sending for music on approval. 


If vou are a choral director and do not, receive miniatures, we will be glad 
Write us and you'll receive all future mailings 


HALL & McCREARY COMPANY 


Publishers of Better Music 


Valuable Service FREE zc 
Choral Directors 


COMPLETE MINIATURES 
of 
HALL & McCREARY CHORAL OCTAVOS 


Thousands of directors in schools and churches the country over sing 


When they need choral music 


The music 


Chicago 5 
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SCHOOL 
OPERETTA 


“Up On 
ld Smoky” 


by Ellen Jane Lorenz 


Based on American 
Mountain Tunes 
and Folklore. 
Music arrangements 
easy, yet interesting. 
Exciting plot with plenty 
of suspense. 
Opportunity for a talent 
show. 
Suitable for Senior or 
Junior High. 


@ True Americana. 


Price, $1.25 per copy. Fifteen copies 
required for performance permission. 
No royalty. Violin part available. 


Sent on approval upon 
request. 


LORENZ PUBLISHING 
COMPANY 
209 S. State St., 50! E. Third St., 
Chicago 4, Ill. Dayton |, Ohio 


50 Walker St., 598 Marshall Ave., 
New York 13, N.Y. Memphis 3, Tenn. 
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Public Performance 
(Continued from page 19) 


however, only two schools reported 
that an annual operetta was re- 
quired. It was interesting to ob- 
serve that forty-eight per cent of 
the administrators report that oper- 
ettas are expected and fifty-six per 
cent of the music educators so re- 
ported. 
Finances. Many 


plications were found in the finan- 


interesting im- 


cial phase of the operetta produc- 
tion. Four schools indicated that 


no charge was made for music- 
dramatic performances, and several 
schools reported that they charged 
a very nominal sum. The amount 
of admission charge reported was 
as ten fifteen 
In the schools exceeding one- 
total of 

productions netted an 
of one-hundred sixty-five 
dollars each, 
below one-thousand 


thirty-nine productions netted an 


often as low and 
cents. 
thousand enrollment, a 
sixty-five 
average 
while in the schools 


enrollment, 


PULPIT-CHOIR 


CONFIRMATION 
BAPTISMAL 
DOCTORS 


average of sixty-five dollars each. 
No school reported losses on these 
public performances, but the 
amounts cleared ranged from noth- 
ing to six-hundred twenty-five dol- 
lars per performance. 

Masic Class Enrollment and Par- 
tict pation. Of the 


rolled in music classes, an average 


students en- 
of thirty-three per cent took part 
in the operettas in those schools in 
which operettas were produced. 
This percentage ranged from four 
per cent to one-hundred per cent, 
and the total 
schools reported one-hundred per 


five per cent of 
cent participation of those enrolled 
in regular music classes. 

Teacher Selection and Retention. 
An opinion which often has been 
expressed is that a successful public 
performance is used for teacher se- 
lection and retention. In answer 
to the question of whether the mu- 
sic department is judged /arge/y by 
the success or failure of the oper- 
etta produced, thirty per cent of the 
administrators reported that this is 
done, but only twenty-four per cent 
of the music educators have this 
conviction. Of the 
which reported that they expect an 
operetta to be given, forty-four per 
cent indicated that they actually do 
judge the music department on this 
basis. It is interesting to note that 
only twenty-eight per cent of all 
the schools reporting indicated that 
they make this a practice. In other 
words, if public performances are 


communities 


CINCINNATI 


Engravers and P. rinters 


We Specialize in Engraving and Printing Operettas 
Send for Prices and Samples 


The OTTO ZIMMERMAN & SON CO., Inc. 


Established 1876 


OHIO 


required and it is so agreed before 
signing a teaching contract, the 
quality of this public performance 
is directly responsible for the repu- 
tation of the music teacher in forty- 
four per cent of the cases. 

Faculty 
reply to the question, 
unpleasantnesses 


Unpleasantnesses. In 
“Do faculty 

over the 
rehearsal schedule for public per- 
formances,”’ about one-third of the 
administrators and the same pro- 
portion of music educators reported 
that faculty friction does 
ing the pre-performance period. 
Some of the comments accompany- 
ing the replies to this question 
“The principal does not un- 
derstand and does not cooperate,” 
“And how!!!," “Only the 
athletic department,” “We have no 
undesirable features in preparing 
and presenting operettas,”’ 
planning avoids unpleasantnesses.” 


arise 


arise dur- 


were: 


with 


“Proper 


The existence of faculty unpleas- 
did not seem 
to affect the production of oper- 
ettas, for in eighty-four per cent of 
the 
were admitted, operettas were given 


antnesses, however, 


cases where unpleasantnesses 
anyway. 

In a desire 
to find out if any educational bene- 
fits were recognized and how evalu- 
ated, the following question was 
included: “Do you feel that the 
educational benefits 
the undesirable features of an oper- 
etta?” Sixty-nine per cent of the 
administrators indicated that the 
educational benefits greatly over- 
balanced the undesirable features 
of the operetta performance. Sixty- 
eight per cent of the music educa- 
tors favored the educational bene- 
fits. one superintendent 
commented, ‘Have given no oper- 
They bring 
in money but set up false musical 
taste.” Other were: 
“Shoots the academic work all to 
“Not worth the time and 
“The kids love it and learn 
so much!” 


Educational Values. 


over-balance 


However, 
ettas for several years. 
comments 


pieces,” 
effort,” 
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Le ngth of Rehearsal Period. The 
time spent in rehearsal in prepara- 
tion for an operetta performance 
varied in length from two to twenty 
weeks. Eighty per cent of the cases 
indicated that between three and 
six weeks were given over to this 
preparation. No correlation was 
found between the length of the 
rehearsal period and indicated fac- 
ulty unpleasantness. Likewise, no 
correlation was found to exist be- 
tween the length of the rehearsal 
period and opinion as to the educa- 
tional benefits. 


Pros and Cons. Of all the schools 
in this study, only ten per cent 
would prefer to have music class 
work to the exclusion of all public 
appearances; however, those few 
who held this opinion expressed a 
very strong feeling. To quote from 
some of the comments: ‘From the 
music education standpoint, more 
can be done if class work is the 
whole motive. High school stu- 
dents seldom reach the desired pro- 
fessional status to give satisfactory 
results in public performance.” “Do 
not think the idea of public per- 
formance should be allowed to take 
on undue importance.” 

From those in favor of public 
performance another type of com- 
ment was found, such as, ‘'Cooper- 
ative enterprises are learning situa- 
tions. Public appearance means 
outside work, but it brings finished 
work.” “Public appearances are 
good motivations.” ‘Too much of 
our school work is cloistered and 
unrelated to current living.” “ Mu- 
sic is for enjoyment in daily living 
and the audience situation is one of 
the most essential factors.” “Our 
class work is planned with these ap- 
pearances in mind, and the students 
thoroughly enjoy it.” 

Summary 

While it is granted that this 
study did not cover all of the im- 
portant or possible phases of the 
problem, the sample was sufficient 


(Please turn to next page) 
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MARC LABERTE 


Handmade Violinata = 
nationally established price! 


No need to guess at violin value! Lend your 

ear to the tone quality, lend your eye to the 

workmanship ; . . and to the plainly marked 
price tag on every instrument! Marc Laberte violins, 
violas and cellos aré built entirely by hand under the 
personal supervision of Marc Laberte and his son 
Phillipe... members of a family which has taken pride 
in its workmanship for more than a hundred years. 

. Every Marc Laberte instrument is made in the 
Marc Laberte workshop in Mirecourt, France . . . never 
‘farmed out” to home industry. See your dealer today, 
or write for illustrated Mare Laberte catalog. 


eee 


* ESTABLISHED PRICES FROM COAST TO COAST! 
MARC LABERTE VIOLINS 
Model 1 ...... 
Model 
Model 
Model 
Model 
Model 
Model 
Model 15. ......... 


# or a viola or cello! 


Sole distributors 


| Jacobson. /ne. 


Pon Ra UNION SQUARE, NEW YORK 3, NEW YORK 


+ 720 BATHURST STREET. TORONTO 4, ONT. 
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Public Pertormance conducted. For example, if an op- 
eretta has been chosen which is not 
musically worth the school time 
which it takes to perform, or if the 
cost of the costumes is so much that 
it is out of proportion with the 
funds available, if the rehearsals 
upset schedules which logically 
should be maintained; if the phys- 
ical energy of children, teachers, 
and even parents is so dissipated 


(Continued from preceding page) 
to give weight to some specific con- 
clusions. These conclusions are as 
follows: It is evident that music 
activities involving public appear- 
ances are being widely used. The 
operetta is still a popular type of 
public performance with the criti- 
cisms directed not at the activity 


but how’ the activity is planned and) as to exhaust all concerned: if 


school in general is so upset as to 
cause faculty friction; if the assign- 
ing of principal parts is handled in 
an unfair and unethical fashion; if 
the finances or business angle is not 
handled as it should be; if a credit- 
able performance standard has not 
been maintained, questions may 
well be raised as to the value of the 
operetta activity. 


Highest rated 
in the 


United States 


It can be deduced that the ma- 
jority of these criticisms can be 


meaningful when applied to prac- 


tically any other type of public per- 
formance or in all situations where 


engraving and printing 
gladly furnished 
Any publisher 
our reference the public and school music meet. 


Many schools indicated the use 
of entire school festivals and music 
programs of broad scope in addi- 
tion to the operetta activity. Drum 
corps, glee clubs, orchestras from 


ILLINOIS 
symphony to jazz, small ensembles 


Recommendations of 
@eCHORAL MUSIC 
@OPERETTAS 
@BAND-ORCHESTRA 

MUSIC, Etc. 


Send (without obligation) catalog S951E to: 
Name 


Street 


BOSTON MUSIC CO. 


116 BOYLSTON STREET 
BOSTON 16, MASS. 


both vocal and instrumental, and 
bands, were some of the group ac- 
tivities which were voluntarily men- 
tioned as giving public perform- 
ances. Places of appearances for 
music groups which were indicated 
included Dad's Day, Christmas pro- 
gram, Parent Teacher Association, 
Graduation, Spring Concert, Pag- 
eants, Music Contests, Festivals, 
Easter, Women’s Clubs and Vesper 
Services. 

This study reveals that alert mu- 
sic educators should not minimize 
the importance of public perform- 
ances. They should realize that it 
is fine for children to learn to meet 
the public face to face, whether it 
be their parents, strangers, or their 
fellow students. They should want 
parents to see and hear what their 
children are doing in a musical way 
and should want the general public 
to know the type and extent of edu- 
cation through music which 1s go- 


ing on in their schools. 


The Challenge. The challenge 


of presenting publicly performing: 


groups is one which must be met by 
those in our profession, and in most 
instances Mr. General Public does 
not judge the music teacher by the 
fine every-day class work which is 
done, but he judges the music teach- 
er and all his work by some isolated 
public performance which he hap- 
pens to hear. It ts true that one 
poor performance gets more com- 
ment than a dozen fine perform- 
ances. We wish it were ditterent 
but if we are smart, we will recog- 
nize the situation as it exists 


There is little doubt but that 
school music is functioning as a 
bond or contact between all educa- 
tion and the general public. It will 
continue to do so increasingly, pro- 
vided sincere effort, common sense, 
and understanding are used by the 
music educator and administrator. 
This understanding must be used 
not only in the school when dealing 
with pupils, but when music edu- 
cation meets the public. * * 
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EDITOR'S NOTE: 


SECULAR 


S.A.T.B. 
ARMOUR OF LIGHT THE--Means Cc. 


B: 
BARG AIN THE—Bush. (0. Ditson, 332-40000 
BE MY LOVE—Brodszky. (Miller Music, M898 
20c) 
BLIND MEN AND THE reggae THE 
Mueller. (C. Fischer, 623, 2c) 
BUFFALO GALS—Arr Main «C. C. Birchard 
186. 
CHORIC: DANCE Arr Gillum (J. Fischer, 
85 
DRAW NIG _AND ADORE— Rusch 
Burchard Ta) 
DRINK TO MI ONLY WITH THINE EYES 
Ar Faith (John Church, 4322-40006, 16¢) 
GLORY TRAIN—Eager. (tk H. Morris, $590 
ae GRANADA—Lara. (Southern Music, 220) 
HEAR DE LAMBS A-CRYI N’—Arr. Rhea, (Chor 
ri SING" THEE SONGS Clay 
(E. H. Morris, $592 
IN TOWN HALL- Wilson 
2. Sc 
a JULIDA POLKA Talbert (E. H. Morris, 
5 
LEISUR M. tgomery (H. W. Gray, 661, 18¢) 
LINCOLN SHRINE Olds «C. C. Burchard, 
LONESOME ROAD—Arr, House. (R. A. Hoff 
man, 43222, 18c) 
MERMAID, THE—Powell (Boston, 2736, 25¢) 
OLD SOLDIERS DIE Campbell 
Campbel (C. Fischer M663 0G) 
ON THE ATCHISON TOPEKA AND THE 
SANTA FE—Mercer arre Feist, Inc., 
F7800, 
ONE MELODIOUS Elliott, (R.A. 
Hotfr 20¢) 
POLLY. DOODLE—Arr, Howorth. (Bel 
POLLY WOLLY DOODLE Arr. Waverly. (Bel 
QUIT voi LIKE MEN—Dykema. (C. ¢ 
Bir 
4 A MA Soul Arr. Howorth. (Belwin, 
SHE Ww ALKED AMONG THE LILIES-—Paxton 
(C. C. Burchard, 258, 18¢) 
: SLEEPY TOWN EXPRESS, THE—Gillespie-Frey 
SOMEONE'S IN THE KITCHEN WITH 
DINAH—Arr. Rhea H. Morris, 599i 
SONG A FESTIVAL—Dysor (Novello, 
: 1558 
‘LOW CHARIOT Cain (H. Flam 
THESE THINGS SHALL BE-—Rhea (Chora 
TZENA. T'ZENA TZENA—Arr. Ed 
eet (Mills Mu 1100, 
ALKING IN THE SNOW - Howells (No 


WIND FANDANGO THE—Fitci (C. Fisch 


WORD OF 


some means of presenting information in less space. 


WOODEN TER THE CHINA DOLI 
H t, Inc., F7799, 
WORD THI Shepherd C. C. Birchard, 1874 
GOD, THE—Satere (C. C. Birct 


Since the number of octavo publications has 


reached such large proportions it has become necessary to devise 


With this 


in mind, we have listed all octavo received up to the review 


deadline and have classified the material as shown below. 


OCcCTAVO 


YOUNG AMERIC NGS Hoppu 
Birchard, 1565 

ZING ZING-Z00M ZOOM — Romberg (Ro 
bins Music, R3622, 200) 

S.A. 

ANCHORS AWEIGH—Miles and Zimmerma: 
(Robbins Music, R3570, 20c! 

I er. (C. Fischer, CM6584 

PETALS—Cooper Fischer, CM6583, 20c) 

RAIN—Rhea (E. H. Morris, 7054, 16c) 

K LADY, THE—Richter (Elkan 

18c) 

SEA ‘Svieti, THE—Rhea. (E. H. Morris, 7055, 
1¢ 

SERENADE FOR SPRING—Cooper. (C. Fischer 
CM6585, 15 

SLEEPY TOWN THE—Gillespic 
(Feist, Inc., F7797 

WITH HAPPY Voices RING ING—Rossel. (J 
Fischer, 8596 Rc 

WOMAN IN THE SHOE, THE—Brown. (Rob 
bins Music, R3605, 20c) 

S.S.A. 

AH! MAY THE RED ROSE LIVE AWAY 
Foster. (Row Music, 606, 18¢) 

BE MY LOVE—Brodszky. (Miller Music, M897 
20c) 

DOLLARS AND CENTS—Scarmolin 
Birchard, 39, 15¢) 

DWELL IN UNITY—Miles. (J. Fischer, 8597, 
1Sc) 

Brahms-Kratt (Choral Art, S118, 
18. 

LIT BOY —Howard (Elkan-Vogel, 3053 
18 

LU ABY Cooper. (C. Fischer, CM6S8¢ 

MAGICAL MOON— Elliott (R. A. Hottman 
42540, 20c) 

SIDE ALKS OF NEW YORK, THE--Blake 
Swift. (Belwin, 1145, 

gee REACHING—Rhea. (E. H. Morris, 7340 


THERE SITS A BIRD ON YONDER TREE 
Harris. (Novello, $89, 

WHEN MORNING COMES—Grieg-Scholin 
(Belwin, 107 

nore Hawthorne-Waverly. (Bel 

n, 1126 

you OUGHT to HEAR ME HUM-—Pickens 
(T. Presser, 312-40071, 15¢) 

ZING ZING-ZOOM ZOOM—Romberg (Rob 
bins Music, R3624, 20¢) 

S.A.B. 

BILLY BOY--Arr. Riegger. (H. Flamm R805 

BLUE FLY THE—Arr. Rye (Belw 
111 

BRE AD OF THE-—Cain (H. Flammer 


DE Ge OSPE 


TRAIN Cain. (H. Flammer, 88 

EZERIEL SAW DE WHEEL—Carr (Belw 

JONAH THE WHALE'—Ca 
(H. Fi 


LITTLE PLAY ON YOUR HARP 
rr. Swift. wie 

IS MY SHEPHERD THE—Cain (H 
Fla 88570 

OLE ARK SA MOV E RIN Ca (H. Flamn 


8S 
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GO RING BELLS—Cain (H 
m 
potty Wolly DOODLE—Arr. Waverly. (Bel 
RELIG 10N is A FORTUNE-—C ain (H 
Flamm 88062, 20c) 
RU SSIAN | CAROI Maltzett-Riegger (H. Flam 
SKIP TO MY LOU—Arr. Griffith. (Belwin, 
8, 15¢) 
so's i CAN WRITE MY NAME—Cain. (H 
Flammer, 88063, 16c)} 
WATCHMAN, TELL US OF THE NIGHI 
th (Belwir 1086, 15¢) 


Elvey-Ma 
RING HOPE— Hawthorne- Waverly. (Bel 
-S.A.A. 


DANCE IN THE Rachmaninott 


Branscombe (J. Fischer, 8616, 180) 
JONAH SW ALLOWED. “THE W HALE—Cain. 

(H. Flammer, 832 
LITTLE “BIRD Kubik. (Southern 

Mu 2 
MIDSU EVE--Grieg-Branscombe iJ 

8002, 20¢) 

ROBIN, oO ROBIN! Fitch (Boston Music 


a) 
LOW, CHARIOT Cain (H. Flam 
215, 18c) 


T.B.B. 
CAPE CLEAR—Rowley (Novello, CSLR?7, 18c¢) 
LET THERE BE SONG—Klemm. (J. Fischer 
8619, 

T.B.B. 
APT AIN KIDD.—Benet-Strouse. (Leeds Music 
I 200) 
KATE ‘KEARNEY—Crist. (Galaxy 1829, 15¢) 
LITTLE CLOSE O Hara. (Bos 
ton Music, 1443, 15 
ML BY’ THE ANGELS Altman-Symes-W a! 


2c) 
(C. C. Birchard, 15609 


20 
PARADISE SONGS—Brent-Smith. (Novello, 59 


te 
OH. 


18c) 

RED IRON ORE—Arr. Alspach. (C. C. Burct 
ard, 1488, 18c) 

ZING ZING-ZOOM ZOOM-— Romberg.” (Ro 
bins Music, R3623, 20c) 

UNISON 
BONNY AT MORN-—Arr. Jacobs (Novell 
1887, 15¢) 
MERRILY SING—-Goodchild. (Novello, 189 
isc) 
SONG FOR FESTIVAL—Dyson. (Nove 
1296, q 
SPRING. THE SWEET SPRING-—-Smith. (N 

vello, 1889, 18¢) 

S.A.T.B. 

Bruckner-Guenther (E. B. Marks 
BE STILL. SOUL—Rasley. (T. Presser, 31 

40050, 16¢ i 
BENEDIC Ss DOMINE--Rowley (H. 
( HOR ALE Southe 
COMING OF HIS FEET, THE sa ed utk, (H 


Flammer, 84358, 20c) 


DIVINITY—Cain. (H. Flammer, 84361, 16c) 
ELEGY —Beethoven B 42. 
ETERNITIE— Meyero ks, $7, 25¢) 
FATHER, IN THY MYSTERIOUS “PRESEN( 
Matthews. ( Gray, 2189, 


GOD IS LOVE—Art. Dickinson (H. W. Gray 
262, 

GOD OF Gibb (C. Fischer 
CM 6592 

HOLY THE TRUE LIGHT—Latham. (Novell 
1281 

HOW LOVELY Is THY 
Brahms ‘ Presser, 3 

HYMN TO Pi ACI 1s Mus 
va) 

F GOD BE FOR US—Mueller. Fische 
CM662 

JESOUS AHATONHIA Read (C, C. Bircha 
JESUS STILI LEAD ON--Cassler (%. W 
Gray 3. 

THESL LORD, THAT MADEST ME--Hir 
(Novello, 1284, 18¢) 

JOYFUL, WE ADORE THEE—Darst (H. W 
Gray 


\ 
F 
SWIN 
J 
fis 
pa tex 
8 
: 
$9 


ae ME, LORD—Edmundson, (J. Fischer, 8592, 


LEGEND 


LET 
8619 
LET THE “BRIG HT 
(H. Flammer 
LORD OF HOSTS, 


THE GARDEN, THE—Lang. Bos- 


“THERE BE SONG—Kliemm. (J. Fischer, 


SERAPHIM—Handel-Runkel 


3, 20c) 
THE—Aulbach, (C. Fischer, 
CM 6615, 2 
LORD REIGNEIH THE--Williams. (H. Flam 

mer, 843 
LORDS MY SHEPHERD 
Fischer, 
MUSIC BY THE ANG ELS 
©) 


L261, 2 
BORN AGAIN—Arr u (Belw 


THE—Mueller. (C. 


Altman-Symes-W altor 
Leeds 

NE 


NEW HEAVEN AND A NEW EARTH, A 


200) 


14 
oO BLESS THE LORD MY SOUL—Cassler. (H 
Ww. G 4 


O DAY 01 REST AND GLADNESS 


Swanson 


( Be 
O GR TOU FATHER OF MANKIND—Larson 
GIVi "ME 
‘ 


MOST 


THE GRACE—Filas. (O 


10 
LORD HOLY —Bruckne H. W. Gray, 


Isc) 
LORD, SUPPORT US-—Walte (H. W. Gra 


“LORDE, THE MAKER THING 


PERFECT LOVE —Fox. 


“sAVIOUR—OF THE WORLD—€ 


THY LIGHT—Cassle 
Us THE LORD, ALL THE 
Sc) 


ATION— Richte 


IN¢ N10 EARTH 
H 
PRAISE AND ADOR 
PRAISI 1HE LORD, O JERUSALEM 
I 
(H. Flamm 
© LORD, WAKING La 
OF TENDER YO 
4 


THE ETERNAI 


N THOL “ NTO MI 


VOICES OF GOD-—Rhea H. M 


VOICES SWELLING 


Wi OME WITH 


WORSHIP LORD—Grant 
CM 


THE 
S.A.B. 


BEHOLD R -Dvyorak-W (Belw 


OF EVERY 


(Belw 111 
LORD —Wesley-Peery (Belw 


COMI BLESSING 
A 

LEAD 
LORD OF SABAOTH Day 
Birc 3 


MY LORD DELIVERED DANIEL—Arr. Cain 
(Belwin, 1 

NOW LEI THE Fl 7 Kedel 
ter 

OPLN THE GATES Ot THE 
Howorth (Belw 1084, 

PALMS, THE—Faure-How 
aoc? 


SING 1O 


MP LE—Knapp 


(Belwin, 1120 


Hs LORD OF HARVEST—Haydo 
WHEN 1 st RVEY" WONDEOL S CROSS 

Mason- Harris (H, Flammec 
S.A. 


ALLELUIA!—Weavy 
8, llc) 


Isc) 


SING 

S.S.A. 

ADORAMUS Tt CHRISTE 
t, R137, 15¢) 

Al THE GATE OF HEAVEN 
( Birchard, 1570, 15¢) 
HYMN TO PEACE—New 

NO SsECRET—Hambien-Waltor 
) 
THE GOOD LORD BLESS AND KEEP 
\ Stickles (Pukwick, L263, 22¢) 
BY THE ANGELS Altma es, Walt 

Bedel 


FONED CHORUS 


SAFELY GRAZE Bach 


SHEPHERD OF TENDER YOUTH 
(Volkwe 
SPIRIT OF 


(Kelw 


STAR OF 


THE LORD DONE FELI 


THE EAST~— Kenr Worley 
1147 
WALKING 
(Belwir l Sc) 
WHEN I St RVEY THE WONDRO S CROSS 
Mason-Harris (H. mer 18c) 


WITH CHRIST—-Schubert-Scholir 


WHEN THE 
1130, 
YE FAIR 


Larson 


STAR SHINE—Arr. Cain. (Belwin, 
GREEN 
(Belwin, 


HILLS OF GALILEE—Arr. 
1106, 

S.S.A.A. 

CHORAL BENEDICTION, A 
W. Gray, 2179, 16 


rw El VE THINGS 
78 18c) 


Schimmerling. (H. 


HOLY 
ton, 2 

O COME, “LET 
85 


4, 20c) 


THE—Breydert. (Bos- 


US SING—Gore (J. Fischer, 


B. 
O MY 


.T.B. 
DO NOT I LOVE THEE, LOK D?—W ork, 
(T resser, 312-40041, 
GoD OF OUR FATHERS 
$91, 20¢ 


LORD GOD—Cain, (H. FI 


Gibb (C, Fischer, 


ra) 


IT Is 


ammer, 85037, 


SECRET—Hamblen-W alton (Leeds 


NO 


LIGHT OF re 


MARTYR THE 


, WORLD Gibt (C. C. Birch 

_D amon (Southern, 16¢) 

MAY THE GOOD LORD BLESS AND KEEP 
YO W illson-Stickles (Pickwick, L265 Sc) 

OH, FOR A CLOSER WALK WITH 
ribb ( rd 16« 

SANC TUS— Madeira 

WHEN WE ARE PARTED 


axy I8l4, 20c) 


GOD 


UNISON 


WILL LIFT MINE EYES — Mile iJ 


O SING YE ALLELUIA ON THIS 


Bed (Bost Musi 17 


Books 


CONCERTO 


DAY —Sala 


$4 


CREATIVE AND 


Sic 
M y Strin , (Pre H 


LITERARY STYLE 
(Philosopt 


MAESTRO Howard 
uster $5.00) I 


uitable 


MUSIC 
James 


his 


AND THE TEACHER 
M $3.00) 


Ml SIC FOR GOD—Theresa Weiser 
~~ 63.75) non 


MI Sic IN THE LIFE OF ALBERT SCHWEIT 
Charles Joy (Harper nd Brothers 


inspiratior interesting 
Valuable 1 for reference 
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PENNY FROM HEAVEN, A—Max Winkler 
(Appleton-Century-Crotts, $3.00) Here is the 
lite story of a man known to all music educators, 
known personally to many and known by his 

publications to many more It is the story 
immigrant boy who came to New York 
knowledge of English, who applied tor 
job on a penny post card purchased, 
with his last cent. 
a story of the 


literally, 
More than 
“A Penny 


colorful Max Winkler, 
from Heaven’’ tells much about the 
publishing industry; its operations, its risks and 
problems. The book is also a story of America 
its oF If you know Max Winkler 
personally, you will want to read his story It 
you don't know him, read the book and get ac- 
quainted. 


Band Selections 


ALLAN-A-DALE OVERTURE 


Band, 5.50; Sym 


Hanson 


Band with 


AL MN TURNE 
) B 


Band 


2 ne musical expression 
BIRTHDAY FANTASY 
(Sam Fox Full 
) In this 
dy is cle 
er with s 
rather 

BLOSSOM 
nett 


DONNA JUANITA OVERTURE—Suppe-Barnes 
idwig F sand 00; Svm. Band and Full 


n gr 
MAJOR” 
75) 


val. Class 
DRUM 
Full Ba 


“DI LEMMA: Y 
im 
amuse t gridiron crowd 
DUNLAP COMMANDERY 
Barr (Ludwig. Full Band, 1.5 


nik 8 

Hall's. 
“VIENNA MARCH—Arr. Bucl (Kjos 
Band, 1 A ) with 
rod swing 


GOOFUS Kahr 
4 1. Band 


; 
at 
AL 
wal 
2 — (Lud 
Score, 9.00) Melod und rhythmic, this Class 
peer? C overture is an attractive program selection and t 
also lendid for contest 
AMERICAN SAILOR, THE—Fultz. (Leeds 
oO Full Band, 2.50) An octavo sized band march of 
scher 
F 4.50) A. quiet 
Loe y harmonized At 
oss Belwin Fischer, A. (Paraphrase}—Cai 
nd, 4.00; Sym. Band, 
Oo W the Hapy Birthday 
ssious ways which ¢ 
Cailliet scoring results 
ERTURE—Romberg-Ben 
> 00: Sym. Band oo) 
A t ement of the tuneful 
| 
You may reme ‘I 
4 tw a att w years ago Suppe'’s comic opera Donna Juanita me of his 
ois, 101 teresting indexes ding to concerto 
titles, keys, and an index according to sol n jer (Kjos 4 
wn way re 
. F cher, show which 
so W t t 1s ARCH —Hall- 
H by its title and the accompanying sub-title An 
i Introduction to the Struct of Musi This ¢ 
book contains OO pages, treats writing ma 
playing stening a sis music read Me 
| ng and “‘creative work Replete wit 
| t review sections, assignments Detinite I 
worth examining by those ‘ for texts 
Ree for self-study material (Feist I Band 
1 » A footb formation has 
ket it be catct Ity number. Your players should like 
prese essays hi d th or ill tind tt form 
by Spencer The implied relation f literary the spectators wil find the formation 
2 Put Full Band, 3.00; Sym. Band, 4.50) A fa 
vorite orchestra number now available for band 
Taubman (Simon Rhythmic, melodious and colorful Moderately 
a roughly interesting difficult 
teal rea amateurs and pro 
fessional musicians ‘ Siceranie space S  Spem 
nee relating anecdotes and the reader warned that ’ 
ie he may be left with the feeling that Toscanir 
ig’ is) is more pleasant a subject of reading 
i 
ih) ARG matter than he might be if u were a delinquent to puzzle, P- 29 : 
flutic nd } th conductor 
lutist a t 
4 mary of this book where he says So the key to uP HO 
answering the question as to what the classroom 
1 Nace a teacher can do with music is the adoption of a j 
of In this book I have tried L ; 
to explain and defend that viewpoint, and to show 3 
how it works it in practical procedures A 
authoritative book of ver ices, in twe 
af chapters, with bibliography and list of suggested 5 
ical even about Tt Rg 
SH or the lif f Ant Bruckner cow scarcely te 
taken as a biography but will give an insight into D 
main events and the background of Bruckner 
| Hopkins Mav serve a very useful purpose in Junior and 
Senior High School libraries 
which will serve to remind tt riety 
of talents and the deve f this musician- 
¥ 
doctor-priest Makes z 
formative reading A 
and pleasure. 
it 
¢ 


HALLOW E' EN—Yoder. 
2.75) This band show 
Pumpkin tormations. 
Cross Bones 


HAWAIIAN HOLIDAY—Barnes. (Ludwig. Full 
Band, 6.00; Sym. Band and Full Score, 10.00) 
“Hawaiian Holiday is a_ vividly descriptive 
Overture of those fascinating islands of the Pacific 
Use of the whole tone scale in the introduction 
conveys the exotic beauty of the islands An 
allegretto, a slow waltz and an allegro add to the 
descriptive picture and the number comes to a 
resounding close in a series of colorful chords 
An exceptionally appealing program number and 
also good for contest Optional Hawaiian Guitar 
part is included. Medium grade 

HOLIDAY —Ponce-Cooke, (Robbins, Full Band, 
6.00; Sym. Band, 9.00) “Holiday"’ has been a 
popular piano solo and orchestra number for sev 
eral years Its captivating melody and rhythm 
make it a very attractive band number Medium 


IT 


(Kjos, Full Band, 
introduces Cornheld and 
Jug formation and Skull and 


1-Cailliet 


This band 


(Elkan 
arrangement 
1 chorus edition and to 
gether they make an e ve band and chorus con 
cert selection Mediur rade, 
IN THE LITTLE RED SCHOOL 
W ilson-Beeler (E. B. Marks, Full B 
A tine old favorite r 
which includes a rmation 


LEGEND OF THE GLASS MOU NTAIN Rota 
x Full Band, 


USI 


LILT OF THE LATIN (Sambs 
4 Full Band 0; 


not essential 


MAVOL RNI EN 
Full Band 0; 
Irist tla 


OVERTURI 
ym, Band, 7 


many ¢ test list 
MELODANT MAR¢ H 
Fu 

at in 
OVERTURE 
Sym Band 


_ MOONLIG HI KOMANCE Yoder 
The ur 


formations are espe 


NORTHERN OVERTI RE A 
N Standard Band ‘ 


and 
Bandsman 
as HOLIDAY 
NORTHERN ‘OVERTI RE 
t 
number 


Series the ft 
SKETCHES A 


IS easy 


(Robbins 
This 


Bennett. 
Band, 
arranged by 
Tempta 

stniking 


is bound to 


difficult 
OVERTI RE—Irons 
Score, 6.00; 
This Class ¢ 
and good variety 
ntroduction 
teat cornet, trombones 
t accompaniment 
tempo 
mber ends in r ndir fashion. 
WALLS OF JERICHO OVERTU RE 
Full 4.50; Sy 


n grade 


YOUTHFUL SPIRIT 
n Full Band, and all 


Score 


ante 
with clar 
ing sections a in allegr and 


Deniston 


Band Books 


COLLEGE SONGS FOR SCHOOL BANDS 
Arr. Yoder. (Melrose. Cond., 1.25; Parts each, 
$0) This new folio has 27 favorite college songs 
im easy arrangements. The Big Ten songs are 
included as weil as those of other colleges in dif 
ferent parts of the country. A fine book for the 
footb ait’ season 

GRAND STAND—Yoder 
other parts each, 10) This 
shows by Paul Yoder has 
which include: ‘‘Television Revue 
Holiday, Southern Style,’ "Dress 
others, all calculated to make the 
grand stand sit up and take notice 

TIEROME KERN CONCERT 
Trans, Yoder. Harms Parts each, .60; 
Cond., 1.00) Kern's finest songs 
are included ir i ection The arrange 
ments are varied in style and three of the num 
bers are for cornet solo, clarinet solo and trom 
bone solo, respectively 
t the most melodious 
written y easy in 

O.K. FOLIO 
Cond., 23: 0) 
modern style Harold Walters 
its rhythr n n will 


(Kjos. 
new 
eight 


Cond., 1.00; 
book of band 


held spectacles 


New 
Parade 
folks 


BAND FOLIO 


music of this kind ever 


grade 

Walters (Rubank 
especially 

rade 


FOLIO 


appeal 
» “teen-agers Moderately ea 
SHOWTIME “BAND-ETTE Ostling 
Iwin ond., 1.00; 
iar 
Some 


INTERMEDIATE BAND Ml 
n (Leeds ASE 


good id 


Wind. 


ANDALU CIA—Lecuona-K] 


quartet or saxophor 


musicians 


ckman 


‘FANTASY Waln 
) ites Moderately dit 
FOUR SONATAS 4 
1.50) For two 
jium to difficult in g 
MALAGUENA 
Marks. Each, 1.25 


quartet Mediun 


flutes 


grade 


A fine collection of 1¢ 


SEXTET ALBUM. 
1.00) This new 
numbers includes 
Handel, Mozart, 

others. Easy to 


LONG BRASS 
each .75; Cond., 
album of seventeen 
variety of music by 
mages and 
in gra 


NEWELL 
(Kjos, Parts, 
brass sextet 
a splendid 
Schubert, 
easy 

ARTITE DIVERSE 

For soprano, alto 
Medium grade 

PETITE 


(Boston Music, 
recorder trio 


ing. 
and tenor 


Op. 99—Dancla-Waln. (Kjos. 
By clarinets. Moderately easy. 
TERZE TTO—Boccherini-Waln (Kyos 1.25) 
For flute, oboe and clarinet, optional 2nd 
clarinet part Medium grade. 
TUNEFUL TRIO—Dancla-Waln 
For three Bo clarinets. Moderately 


Wind Instrument Solos 


Hernried. (C, Fisch 
piano. Moderately 


with 


(Kjos. 1.25) 
easy. 


CHINESE LOVE SONG 
ef, .30) For clarinet and 
difficult. 

DAY IN JUNE, A 


medium grade 


Fischer, 
time tor 


Sharman 
A solo waltz 
« and 
ME DIT ATION: from 
Fi For Bs 
Medium gra 


Massenet-Isaac 
piano 


“Thais 
clarinet and 
CONTRASTS H es-Pelz 
1.00) n imtere 
, ti published as solo 
Bo clarinet, flute and alto saxophone 
PIECE Wa 
00) or flut nd pian A legato numb 
range 
SONATA—LaV iolette 
Ditticult 


RIND 


flute and 

TRUMPET 
trumpet 
ber which 


LONG PLAYING 
RECORDS 


(33'/3 R.P.M.) 


30% Off 

New! Every Record Guar ante 
For FREE Complete Cat 

wad’ Price 
Record Haven Stores (Dept. EM) 
520 W. 48th St., New York 19, N.Y. 

If in N.Y.C. visit our Midtown stores: 
1125 6th Ave; 1145 6th Ave; 1211 6th Ave. 


ed! 


jue 


write ft 


of the 48! 


Yes, school and chorus directors in every state volunteer 


enthusiastic comments on CHORUS AND ASSEMBLY. 


They say 


“An unusually adaptable volume.” 
bids fair to be a best seller! 
chorus books ever published.” 


“A book that 
‘One of the finest 
“Every director 


of either school or community music should become 


acquainted with this book.’ 
exactly what we want and need.” 


“The material ts 


‘The music 


is excellent, the range is perfect, and what's more 
my kids love it.”’ 


tional reputation. 


sembly. 


434 South Wabash Avenue 


Since its publication CHORUS AND ASSEMBLY has established a na- 
This versatile book is not only an excellent chorus book 
for the SATB combination, but every song may be sung in unison in as- 


No doubt you have a place where CHORUS AND ASSEMBLY will 
fit a definite need, will solve a troublesome problem. 
has proved so successful in all of the 48 states. 


HALL & McCREARY COMPANY 


Publishers of Better 


Try this book which 
Price 50 cents. 


Masic 


Chicago 5 
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q 
t 
| 
{ 
Dd d 
eu picture film The solo clarinets have a featured Ride B Time I It Wit Music 7 , 
and the number is scored rather lightly for and ‘Precision Marching All shows are 
ras M t tention-holders which the crowd will like 
1)—Bennett. Lane (Mills. ) 
I Band, 9.00) The Band. Method. 1 prank A sprightly novelty 
od Sar t thm of Brazil, is s also available for band ia 
my also be ing popular in this country This new ae 
David Bennett composition includes parts for the 
South American percussion instruments which give 
added color to the music, although 3.50: H Part A 
t M grade follow-up to the authors’ “Beginning Band Musi 
S 00) There's at expand practical k and in ° 
Buchtel overture. An easy terest 
iny places this past season 
t which will, no doubt, be on 
+ This new Buchtel ar 
asy VanderCook | 
4 
Mesang (Kjos. Full Marks 
7.00) This melodious 1artet 
ce to listen t ask 
(Kjos. Full szer. (C. Fisct 
rr 
I Heart-Arrow mpanied. Me be - 
_ with lighting 
mak t 1 for night per man B 
fo as a irtet or saxophone | 
I 
young ey ove ti tn a 
OLD SETTLERS ON PARADE—Dalbey, (Volk 
wein. Full Band, 3.50) A new edition of a fa af eos. 
Black Joe and Tramp, Tramp, Tramp.’ Me 
ON THE TRAIL—Grote-Bennett ssem y 
Music, Full Band, 6.00; Sym. Band, 9.0¢ 
Mew arrangement of the popular number from 
Grand Canyon Suite’’ is not difficult to play and 
will be a welcome addition to many band libraries 
PAN-AMERICAN PROMENADE | 
(Robbins Music. Full Band, 6.00; 
9.00) This Latin-American overture 
Davyd Bennett includes Siboney 
tion and other rhythmic favorites 
concert number which your audience 
UNITED STATES OVERTURE—Lavalle. (Sam 
Fox. Full Band, 9.00; Sym. Band, 12.00) This 
number by Paul Lavalle is brimful of American 
melodies and American atmospher The arrange 
ment, f t with 
th 
gt 
ot 
at 3 
T 
A rath the biblical 
- and drums have featured parts This overture has ne 
we splendid dramatic possibilities. 
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String Ensemble 


Wind Instrument 
Method. 


t and mar 


MODERN FINGERING SYSTEM FOR SAX 
OPHONEI A (Winds 1 book 
“ nes rding t : 
Organ Collections 
EASY HAMMOND ORGAN SOLOS Ar 
sse Crawt j (Robbins) Has registratior t 
t 5 1 M and pipe organs 
{ averites such As M B 
Hea l See You In My Dreams ou 
\ Meant t Me Peg O My Heart” etc 
FAVORITE CLASSICS—Arr. Ethel Smith. (Ethe 
Mus immond rear ve 
ORGAN DESIGNS. (Summy) Arrangements 
we k sit t Iscnaikowsk 
trau ( pin Schubert, and Liszt Easy 
Medium Easy 
ORGAN MOODS 
5 ginal compositio 
ea t Thomas 


ROLAND DIGG LE ALBUM (E. H. Morris) 
I ers fat trom medium easy 
j t mater ecital materia 1.50 

TWENT FAVORITE “HY MNS—Arr. Josept 
St t) Lyrics ided. Easy 1.04 

VARIATION ‘STUDIES 


CHOIR 
A CAPPELLA 
ACADEMIC 


% Styles —6 fadrics to 
Send tor 


atalog 


ARCH STREET PHILADELPHIA 7, 


By the — of 
America’s finest 


sterisk which a P i 
Easy 

COME, SWEET DEAtH -Bach-Treha 
(Boston) i 
iT is NO SECRET— Hamblen-W alto 

Duchess) 
(Galaxy) 
MEDITATION RELIGIEUSE—Wolt 

p 


ser) 
BY THE 
ts) 


WALTZ 


PRELL DI 


A 


NGELS 


Heyn 


val 


axy) 


DI AND NERAL 


(Duchess) 


MARCH Sibe 


ON A FRENCH PSALM TUNE 
*THREL QUIET PRELUDES Jacobi. (H 
W. Gray) 
Medium Easy 
*IN QUIET MOOD— Pr (Galaxy) ? 
PRELUDE POSTLUDE--Alphe 
(E. B. Marks) 


rot R WEDDING 

“HOMAGE 


(Wotma 
*PARAP HR ASE 
N 


TO 


esser) 
*CANON 


Sowerby. (H. W 
JUBILEE SUITE 
Gray) 


BIRTHDAY” 


ym 


SUN 


HES 


THE 


PACHELBEI 


Difficult 


Van 


FOR PIANO 


is used 


CHACONE 


to 


A 


ay) 
H 


Re 


meiod 


“PARTY 


ND 


Medium 


ON AN — AN FOLK 
Kemath-Kette Ww 


IRN—Wolt 


FUGUE 


s i 
gins with Von 
wit B 


‘DOL 
tent 
ssemond Pi 


excel 


with R 


Recomm 
ASSICS 


The 


mobers 
tated by Guent 
DEVELOPMENT 
AND 
IN PIANO 


fen ftive-nr 


PLAY 
rincipies 
EVERYBODY 5 

FOR THE 


FISCHER PIANO. BOOK 


except ne are 
tran ositie the 
te 

HOW 


BOOK 1 
Frimi has 


rig 
I 

supplemer 
Ino 
boo A_ valuable 
the beginner 


ho 


FOR “ADU I 


OF 


INDEPENDENCE 


ING 


YOUNG 


inciu 


each 


patterns 


w 


ine 
TI 


D 


to re 


fe decs 
Guent! 
easier 


FAVORITE 


STUDENT 


75 


Classics 


Desc RIPTIVE™ 


For 


Very 


TECHNIQUE 


Robbins 


chi material 
ARTICULATION 


FINGERS 
Is 


the Dounis 


THE 


PIANO PIEC 
(Amsco, 1 
foik songs and 


trades 3-4 
MINIATURES 


phrasing and de- 


PART I AND Il 


Friml 
each 1.25) 


ans, exercises and 


the technique 


Cundy -Bettoney. 


Flutes & Prccolos 


Hyde Park 36, Boston, Mass 


Educational Music Magazine, 


CANZ 

rHIRD 

Presse 
VALSE 


er 
BAT Strauss-l 


Mendelssoh 
STREET 

LEVITZKI 


1-Ste ner 
RHUMBA 


Berk 


Seprember-October 


Piano Solos 


Easy 

Gstaue | 
AS | WENT bp THE GARDEN 
GAP-—-Fisher 
BAND ON PARADE Bi 
BIG THUNDERCLOL Nevis 


CHIEF 


ARMELITA—Cowles 
ARROT PATCH—Pickens 
SODA—Co 


ORK COUNTY FAIR—Spe« 


( 
CHOCOLATE 
LOLLIPOP 


ORPORAL 


Presser) 
ELFIN: HORNS —Keysor ry 
ECHOES 


HAUNTED HOUSE—Giover 

IN THE AUTUMN—Verrall 

| RIDE THE TRAIN—Bronson 

MELODY OF LONG AGO—Verrall 

NOW “Tt S TIME TO RUN AND PLAY 
gham (T. Presser) 


Grade 2 
Al ooo 5 GENIE DANCES— Kimes 
(Sur 
BOOG 
(Belwiny 
BRANLE-— 
BUBBLE--Troje-Mill 
YOUR 


WOOGIE PARADE-— Spivak 


(Mills) 


i Belwin) 


CHOOSE “‘PARINERS Milligar 
(T. Presser) 
DANCING CLOCK~—Reeves (Belwin) 


PUPPETS—Scher Presser) 


DANCING 
Koehler (Boston) 


DISHPAN BAND 


FIESTA— Larson (Belw 

FUN It PLAY UROL ND—Aller 
(Mulls) 

HAPPY BUGLER— Paymer (O. Ditson) 

HAPPY HOLIDAY-- Tillery (T. Presser) 

IN. A HANSOM CAB—Milligan iT 
Presser 

IRISH CRADLE SONG-—-Stevens. (Summy) 

LATVIAN LULLABY—Bentley. (Mills) 

MARCH—Kassern. (C. Fischer) 

MELODY —Kassern (C. Fischer) 

HEAR THOSE EVENING BELLS 


Wigham (T 

POLKA— Kassern Fischer) 

THROUGH THE PARK-—Reeves 
(Be 


Fischer) 


SHADOW MARCH—Hearn. (J 
LAGOON— Tuttle. (J 


S IN THE 


TRRELS AT PLAY—Crocker. (Belwin) 

EED BOATS Robinas yn. (T. Presser) 

TANGO- Kassern Fischer) 

TICK-TOCK TOCCATA Hautrecht 
(Leeds) 

TOE DANCER—Crocker. (Belwin) 

Grade 3 

BARN DANCE-—Devit« (T resser) 

BEAT OUT BOOGIE—Glover 
(Schroeder & nthe 

BOOGIE P« “Spivak (Belwin) 

TUNES—Benjamin. (Boosey and 
Hawkes 

LETTERS. TO FRIEND—Gretchaninott 
if 3 farks) 

LITTLE DRUM MAJOR—Wiliams iJ 

scher? 

MERRILY OVER THE WAVES WE GO 
Wigham Presser) 

MUSICAL SNUFF BOX —Liadow 
Fischer) 

RED PAGODA —Bentley (Mulls) 

STREET M GRANADA~—Harper. (Belwin) 

Grade 4 

BOOGIE WOOGIE BARBEQUE—Spivak 
(Belwin) 

BOOGIE WOOGIE PROMENADE-— Spivak 
(Belwin) 

CANADIENNE-Bouchard 

MEDIT ATION AND FANTASY—Frothing 
ham (Axelrod) 


SCUPPERNONG—Work. (Axelrod) 


THIRD BRAZILIAN SUITE—Fernendez 
(Peer International) 
WILLIAM TELL—Ale« Templet 
(Leeds) 
Grade 5 
EIGHT CANTILENAS (Homage ¢t 5 
Sach)—Tansman (Leeds) 
*ARGOYLES—Golde. (G. 
MOZART A LA MODE plet 
(Leeds) 
rOCCATA-MAMBO—Friede (Omega) 
Grade 
ENGINE ROOM-—Pisk (Leeds) 
CAPRICES-—Starer (Peer Interna 


FREUDV ALL UND LUDVALL—Reichardt 
?resser) 
IMPRESSIONS FOR PIANO—Zimbalist 
Pre 
MY sol LS LAMEN [—Buencamu (1 
Presser} 


951 


Ny Mixed Wind and 7 
QUINTET—Smith Fischer Score { 
art ot und string quartet. Mod 
at sy ad 
PRI = summy) > 
> 
3 
Vierne 30 
0 
) a 
DeLamarter 
1.00 3s 
RISID 
70 30 
an G 5 
35 
The aiphacet m teacn this middie C ap 35 
proacn ine works with letters at the 35 
For ages > 30 
Previt (Robbins Mu 35 
for piano which be 
Are Cordially Invited’’ and ends 33 
| Descriptive and interesting 30 | 
4 M rmonies None too dimicult§ tor 
braries 1.78 or 4th grade work Ihe student will enjoy 0) } 
arte Waid these delight! mobers t the teache wiil 35 
CAN Rosemond. «Willis, 35 fi 
y reader to be used | 
6) Solos ¢ or any early grade 35 
ok to be sed in 35 
423 [ wing solos are arranged tor Hammond cae 
— mbers 35 
i 

\ \ ‘ easy pieces tor 35 

tiona | written in keys of C, F, G. With 35 
if SUPPLY COMPANY books are tery usable, tunetul 
some interesting 75 | 
approaches on how to keep in 
condition The course is well planned and the 
studies have interesting melodic patterns and are Ot 
treated in the contemporary harmon 
Fach study develops a specific phase of piano 60 
technique 
Reviewed by B. D Ward 
=. 1.00 
50 
iano Ensemble 
Piano Ense 
| Materials 
4 One Piano Four Hands 80 
Be 


Vielin 


STUDIES—Lewis L. Stoelzing 
75 vibrato course for 
Exercises are 


BASIC 
sal « class done 
y step with the 
caretully and clearly 
The exercises deal 
The author recommends 
on Vibrato in Art 
further stuc 
CAPRIC John 


solo for the 


Finke, Jr. (Presser, 70c) A 
student worki ing in double stops 
Th 


accate 
THE GOLD AND SILVER FISHES 
Rimsky-Korsakoff-Bolotine (Leeds, 

tf an etu this creates a tine 


irds 1 sixths All positions 
FROM THE OPERAS AND BAIL 
Rameau-Ross (Boston Mix $1.50) An 
group the style 
dance ‘ rt sentence at the 
"Utilizes the first 


LETS 
excellent 
Each 
beginning 
thre ¢ po 
DREAMT OF QUITO Jacoby 
Ea five positior 
FAREWELL. THE SATLOR'S LAST VOYAGE 
Alnaes-Donath Presse 400) All positions 


classic 
(rene er 


woo string practice 
FIDDLESTICK—-Eldin 


Oc). An easy uai 


velopment To 
FOLK TUNES IN FIDDLE "FINGER FORMS 
Howard Lee Koch (Boston Music 
isualized violin technic 
under the title, Fiddle 
student excellent practice 
utilizes the pattern idea im connection 


Burton (Boston Music 
m« on to aid in the de 


with 


Lill an 


passepied 


DANCES IN 

(Leeds 75c) 

ate grade 
Edward Lewis (Mercu vy, 60 A 

eg on simple. lilting 
WRITING LESSONS Musical 
Janowsky (Belwin, 60c) ull o 
« writing them and 
Reviewed by Sylvan D 


Viola 


TUNE A DAY 
(Boston Musi 


OLDEN STYLI 


pavane and 


opportunities 
naming them 


Ward 


FOR VIOLA—C. Paul Her 


with the 
( ES. 
These good 
la player past the 


Vieloucella 


SQUE—Nikolai 
be use 4 A 
Anis Ful athern 600) 
Moderately easy ariety of time signature 
chan 


FOU R 
he 


niec 
ntermed 


, Lop ate (Leeds, 60c) 


assoon 


PIECES Markham Lee (Mills 
eces are n 
GAVoTTE Pa 
number r d 
advantag 


Starer 


music 
Robert 


ties on the part 

KENTUCKY (Presser 
Black Jack 

There 1s 

ch means melody | 1 double stops, 

Staccato, spiccato, and a few po 

LA VIE EN ROSE—Louiguy A 
paraphrase by Beguine tempo, 
the music o ifficult for violinists who 
have had some ir in the positions A good 
melody 

LITTLE ROSE OF THE FIELDS 
(Volkwein, 60c) A gentle piece 
easy double stons 

MOZART VIOLIN CONCERTO No. 7 in D 
(Associated, $1.50) An authoritative American 
issue of the original Breitkopf edition 

NOCTURNE from ‘Masquerade 
(Leeds, 7Sc) An andante movement 
higher positions 

RAISINS AND 
Anthony Collins 
tive solo in the 

ROMANCE 
A romantic melody 
fashion 

ROSINA from the “Barber of Seville 
Castelnuovo Tedesco (Carl Fischer, $1.50) 
part edited by Nathan Milstein 

SOLILOQUY AND DANCE 


Werner-Sladek 
with some good 


Khachaturian 
utilizing 


Hebrew Lullaby 
750) An effec 


ALMONDS 
(Carl Fischer 
tempo of a Berceuse 
Alfred Eisenstein (Mills 75¢) 
worked over in smooth legato 


Rossini 
Violin 


orchestra and vario 
Upon frst play 
call this Soliloquy 
he answer, of course t 
once, twice times, ¢ 
aL 
SONATA FOR VIOLIN AND PIANO 
Diamond (G. Schirmer, $3 Edited 
Sziget: This is an engaging work 
not take five years off of a violinist’s lif 
‘earn it Its dimensions are reasonable 
is melodic and rhythmic flow 
SONATA No. 3—Bohuslav 
$4.25) Here is th 
self-taught composer 
the United States 
several symphonies by 
clarity 
makes 


sonata possesses 
vided the pertormer 
intricate difficulties 

SONG FOR MUTED 
(Mercury, 60c) A quiet 

SUITE—Paul! Creston 
Born Joseph Guttoveggio 
Paul Creston ts a 
winner and has four 
works. This Suite is made 
Rondo. It is playable 

TEN SKETCHES 
$i) There are 
contains Prelude 
Dance 


VIOLIN 


Edward 
dreamy ber 


volumes 
Romance 
pieces are 


PORTRAITS Thomson-Dushkir 
1. Barcarolle: A Portrait o 
a Bird Portrait 
Deharme ango Lullaby: A Portrait 
Alvarez de Toledo 
INTERLI Anis Fulei 
A presto movement with gooc 
technical facility, yet within the range of 
mediate cellist 
LA VALLEE DES CLOCHES—Maurice 
Castelnuovo-Tedesco (Carl Fischer, $1.25) 
scription for cello and pian 
LA VIE EN ROSE—Louiguy 
transcription by Joseph Wood 
ORCHESTRAL STUDIES Vol. 1 
Grutzmacher Ir (Associated, $1.75) 
thoritative American reprint of the original 
kopt edition. Important ce passages from 
master orchestra works are represented. Vol 
the some edition is also available at the 
price These books are invaluable for the young 
cellist who seeks a position in a good sympho 


or 


THREE 


(Harms, 60¢ 


compiled 


(Southern 
been written 


lethan 
have 


chestra 
PROLOGUE—Anis_ Fu 
One of three pieces Men ich 
the cello ot difficu 
WAGNER ORC HESTRA 
by Kiesling (Associated 
of the origir 
represented 
inhauser, Lohengrin 
Me stersinger, Das Rhir 
Siegfried, Gotterdammerung 


STUDIES 


compiled 
authoritative 
adit 


Walkure 


Reviewed by Sylvan D. Ward 


Harn 


SUITE— Marcel Grand 
Contains Into Mis 
on ng in the 


CHILDREN’S HOUR 
5 


and The 

Harp 

THE MIDNIGHT 


Schirmer, 30c) 


FIRST 
For 
n unison 
IT CAME UPON 


Shing Ensemble 


A BOOK OF QUARTETS 
nd Pyle (Mills, Scor Very easy pieces for 
violins or violin ( tains Roses 

n the South, Strauss and music m Schubert 


DON'T PLAY WITH FIRE) 


Candlelight services, Pageants, use 
STRAYLINE’S SAFETY CANDLE 
Pipe lighted prism cut plastic flame. Color 
disc for colored lights. Used by some of the 
largest Colleges. schools, Churches, Choirs. 
Complete with b 


CLEAR 


Watters 


$15.00 dz. 8" 
18.00 dz. 12” 
plus postage. 
sample $1.50 
Strayline 
Products Co. 
Dep't. A. 


Dobbs Ferry, N.Y. 


capers and an orig- 
rs the volume 
“AND PIANO, Includ- 


Beethoven, 
inal by each of the 
DANCES FOR. VIOLL 
ing Several tor Ensemble of 2, 3 and 4 Violins 
Arranged by Virginia Gehrkens (Boston, com 
plete $1.50) Here is a group of very tuneful 
Easy and moderately easy, ist 


Louiguy (Harms, 7%Sc). 
transcription by Joseph Wood for Violin, Cello 
and Pian 

MOZART SINFONIA CONCERTANTE in Es 
Major (Associated, $1 An autho 
American issue of the ail Breitkopf 
tor Piano, Violin and Viola 

SFRENADE—Romberg (Harms, 75c) 


scription for violin, cello and piano by 


Lehar 
cello 


ALONE 


violin, 


Is MY HEART 
Sc) A transcription for 
and piano by seph Wood 
‘QL ARTET STRINGS—Mitya Stull 
man (Leeds, $2) This quartet known 
Kirghizian won the NBC Music Guild 
for the first prize in chamber music 
was grven its remiere performance 
. 1937 by the NBC String Quartet 
fascinating bit of workmanship 
1313 minutes 
Reviewed by Sylvan D 


String Orchestra 


FOR STRINGS—arr. by Reginal 
music is within the 
m usicians The 


Ward 


BACH SUITE 
Jacques (Oxtord, $2) The 
range of ability of high school 
Suite contains an introduction zue 
minor, 2 les, a so from ¢ 
Cantata and a fugue in G major 

CANT ABILE “FOR STRINGS Portrait of 
Nicolas de Chatelain—Virgin Thomson (Mercury, 
Sc and arts, complete $2.25) smooth, 
flowing 1 ver with effective dynamics 

MISS¢ RI SUITE—Richard Page 
man-Ross, Score $2) A delightful suite, not too 

It a good » school string section 
Little Dixie, City Life, Swampeast, and 


ORCHESTRA 
complete 
school and even 


can do nicely 


violinists 1] need to know 431d position 


is a prelude march 


Ted Mesang’s March Book No. 2, 
now available, will make a hit 
with bandsmen and audiences 
both. Sixteen tuneful, solid 
marches EASY enough for 
the average high school band 
and BIG enough for a college 
band. YOU will like them too! 


ALSO... 


Still gaining friends every day 
is the Ted Mesang March Book 
No. 1. Sixteen big, solid, peppy 
marches for games, concerts, 
parades and festivals. 


(Cole 


Edward 


STRING 


a dance 


Examine both on approval! 


Paul A. Whasic 


THE GREAT MUSIC STORE OF 
THE NORTHWEST 
88 South Tenth St. @ Minneapolis 3, Minn. 


Mpos 
olinist 
nistic 
e than = 
David 
Joseph 4 
will 
ui 
ng to Ee 
og 
there 
3 
ciated 
ist, a 
from Sadk m pro 

stud 
( Schirmer, $1.50) 

= native of New York Bo. 

heim fellowship award 
ess in his symphonic 
ip of Prelude, Air, and ea 
is teresting 
Berkley (Carl Fischer, 
e one I have 

t 

i 

Hill ¢ try 
Milkey (Boston, Score and 
ia) Here is a suite that hig grade | 8 
school _ string hest 

series for truct idividual for 
lessons Pr nble playing 

when used ncello books 
TWELVE Fuchs (G 

Schirmer, $ i 
stag 

$ jar 
The 
(Pecr Int tional, $1.25) I s ives 
wonderful opportunities, for violinistic fueworks. 
4 
fr 
mage 
has 

in Coffeyville, Okla 1914 and has already 
found success in writing for films He has a 

symphony, a sonata tor piano, a folk song sute | 
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bassoons 
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from E.M.B. 


*The best and most music 


for band, orchestra chorus 


Your “On Approval” selections from 
E.M.B. are drawn from the nation’s 
most complete library of music for 
band, orchestra, chorus, ensemble. 
Whatever your needs — individual or 
group instrumental and choral teaching 
methods, solos, duets, trios, and 
choruses with band accompaniment — 
material to make your program 
sparkle. You see more music, you see 
better music, you see it sooner from 
E.M.B. Now, without cost or obligation, 
see, study, select from the choicest 


music of all kinds. 


TO ORDER 


WRITE, giving grade of difficulty and type of music you wish to see. 
Ask for any specific titles you want to consider. We will mail at once an 
extensive selection for your study. 


KEEP what you want of the music sent. and return the balance using 


our label. 


ORDER separately the quantity you need of the selections vou want 
and they will be shipped to you at once from stock. 


Write today for your free copy of the big, new 1951 EMB Guide, 
the most complete listing of school music materials of all pub- 
lishers available. 
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MUSIC IN THE AIR 


identical 


These combination books from A Singing School are similar in quality 
and educational purpose. Songs and texts were selected from the indi- 
vidually graded books of A Singing School. Thus, if you use either book 
— or both — you are assured the same musical excellence, appeal to 
childhood, and tested teaching methods that have brought a new lift 
and spirit to the thousands of American schools which already have 


the Birchard basic music series. 


Indeed, Music in the Air and Happy Singing make excellent compan- 
ions; but they are not identical. They do not contain any duplication of 


material. 


MUSIC IN THE AIR (I-VIII) is a large combination 
book of 256 pages. It provides instruction in music 
reading, songs for general singing, musical plays and 
folk dances, music appreciation units, and instru- 
mental correlations. It will serve as your complete, 
progressively arranged One-Book Course for all eight 
grades ... Music in the Air also may be used as the 
secqad book in a two-book course, permitting special 
emphasis On your intensive reading program for 
grades V through VIII, with the simpler songs supply- 
ing useful review and repertory material. 


HAPPY SINGING (I-IV) gives you a complete pro- 
gram for the first four grades — rote songs, first steps 
in music reading, folk songs and standard songs, 
rhythms, pictures, plays, and dances. You may use it 
as the first book in a two-book course or independ- 
ently, wherever you may want a large amount and 
wide variety of material for the younger children. . . . 
You will find Happy Singing a boon to the classroom 
teacher, since it contains music for every season, every 
occasion, and every instructional need. 


Victor Records available for both books\ 


& CO. 


Years Publishers of Music and Jext pooks 


285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 
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